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Beatrfice (Chrfistfiana Cflark) fis overjoyed by the news she’s just overheard fin the Oregon Shakespeare 
Festfivafl productfion of ‘Much Ado About Nothfing’.
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There’s somethfing for everyone at the Oregon Shakespeare Fes-
tfivafl, year fin and year out. It’s aflways worth a trfip down to Ashfland, 
for the hfigh quaflfity of the productfions, and aflso because the pflays 
themseflves are so thoughtfuflfly seflected, produced, and cast to brfing 
a varfiety of vofices and cufltures to the stage.  I’ve seen four of thfis 
year’s shows so far, and thfis season fis no exceptfion.
Even fif you don’t thfink you flfike Shakespeare -- and of course fif 

you do -- thfis season’s productfion of “Much Ado About Nothfing” 
contafins many deflfights.  Shakespeare’s comedy contrasts an oflder, 
mfismatched pafir, Benedfick and Beatrfice, wfith a younger pafir of 
finnocents; the shaflflowness of the younger pafir’s finfatuatfion makes 
them vuflnerabfle to the machfinatfions of someone who wfishes them 
harm, whfifle the oflder coupfle’s spark fignfites from the dfifferences 
that first repefl and then attract them.
The best thfing about thfis productfion are Benedfick and Beatrfice 

themseflves, beautfifuflfly pflayed by Danforth Comfins and Chrfistfiana 
Cflark. Thefir dfifferences fin cuflture and physficaflfity deepen the de-
flfight of watchfing them spar and then faflfl fin flove, even whfifle nefither 
they nor we woufld put them together. The pflay’s dfirector, Lfiflfiana 
Bflafin-Cruz, packs the pflay wfith perhaps too many fideas (I dfidn’t 
feefl, for exampfle, that castfing the angry and vfiflflafinous Don John 
as a dfisabfled femafle sofldfier carrfied much fimpact), but overaflfl fit 
fis a pfleasure to watch thfis very dfiverse cast savor such rfich mate-
rfiafl. And Rex Young’s comfic turn as Dogberry, the seflf-fimportant 
enforcer of order fin the second act, flanked by a sfidekfick who has 
been turned finto hfis mother fin thfis productfion (Efifleen DeSandre), 
fis genfius.
I’m no bfig fan of musficafls, but fif you can’t enjoy thfis season’s 

productfion of “Guys and Doflfls,” there’s reaflfly no heflpfing you. The 
productfion fis set fin the partficuflar tfime and pflace of gangsters and 
showgfirfls of 1930s New York Cfity, but fin the end the story fis a 
kfind of urban fafiry tafle, where gangsters are reaflfly decent at heart, 
where a showgfirfl nurtures the conventfionafl fantasy of a house fuflfl 
of kfids encflosed finsfide a whfite pficket fence, and where a strafight-
flaced street evangeflfist dreams of her Prfince Charmfing.
Dfirector Mary Zfimmerman -- who has made a career of mfinfing 

the storfies and dreamscapes of a number of cufltures for storfies of 
transformatfion -- knows just how to eflficfit the kfind of hopefufl en-
ergy that thfis show demands. In thfis urban fafiry tafle, the races mfix 
more freefly than was possfibfle fin actuafl 1930s New York, afford-
fing us the partficuflar pfleasure of watchfing thfis mfixed cast sfing and 
dance the buoyant score and the specfiafl joy of watchfing Rodney 
Gardfiner pflay Nathan Detrofit, the comfic gangster who floves the 
dfitzy showgfirfl Adeflafide but can’t brfing hfimseflf to marry her. Robfin 
Goodrfin Nordflfi dfisappears finto a partficuflarfly endearfing Adeflafide 
as weflfl.
“Long Day’s Journey finto Nfight” fis a dfifferent kfind of cflassfic 

entfirefly. Eugene O’Nefiflfl’s aptfly tfitfled descent finto the darkness of 
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