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- Delivers More

Powerhouse Singles With His New Album

Some people justlove achal

lenge. Grammy-winning
superstar Shaggy 1s one
ofthose pex ple. Like the
#1hit around the world
with his first major label
single “*Oh Carolina™, or
the time he walked unno-
ticed through a crowded arena
before a concert, then required an

escort on the way out because

ofthe mob of newly

W O n lans
Shaggzy's “ﬁ ;
ftavor 1te >

challenge

however, is one he

poses to himself every -

time he enters the studio

and draws on his limitless -
hit-making talent. That ex-
penence must have become routine
for Shaggy while creating his new
MCA album “Hot Shots™. In its thir-
teen tracks, “Hot Shots”
Shaggy remains a master of many

proves

styles — from reggae and dancehall
to pop/R&B — making it a happy

hunting ground for every kind of

music fan

For fans accustomed to Shaggy's
well-known party vibe, some of the
sentiments on “Hot Shot” might

come as a surprise. “Hope" (fea-

tured in the Kevin Costner film “For

I'he Love Of The Game™) is a stir-

ring, autobiographical portrait of the

artist as a young man. “The song
is a little out of character for
me,” says Shaggy. “It’s a
little deeper and more
sensitive.” Te al-
bum also in
cludes a new
version of
Shaggy's hit
“LuvMe, Luv

Me,”

nally featured

Origl

on e
soundtrack to

“How Stella
‘ Got Her
J Groove

Back.”

I'hough he
has lived his
entireadultlife

in the U.S., Shaggy’s roots are in
Kingston, Jamaica, where he was
bom Orville Richard Burrellon Octo-
ber 22, 1968. As a kid, his friends
nicknamed him “Shaggy™ after the
omnivorous character from the car
toon “Scooby Doo.” Music was his
passion, even as a boy growing up
in the 1sland nation. “Reggae 1sn’ta
radio format in Jamaica,” he says.
“They just play what they want, so
my influences range from ska,
dancehall and rock steady to soka
and R&B.” Leaving Jamaica at the
age of 18 tojoin his mother in Brook-

lyn, NY, Shaggy soon began pursu-

km hdfor the love of jazz

ing a musical career. He got a major
boostwhen“*Mampie™ and“Big Up,”
both hard-core Shaggy dancehall
tracks, hit#1 onthe New York reggae
charts. After a frustrating year of
trying to find more work, Shaggy
finally joined the U.S. Marines in
1988. A few years later, he found
himself in the Iraqi desert fighting in
the Gulf War, where he acquitted
himself with honor. “War 1s ugly.,”
Shaggy says. “It had a big impact on
me, in terms of appreciating life. When
I got out I decided, ‘This 1s 1t, I'm

taking my music to the height.”” Since
then, he has contributed songs to
several notable soundtracks, includ
ing “Speed I1,” “Jungle To Jungle,”
and of course “How Stella Got Her
Groove Back.” AnMCA release, this
soundtrack was the connection that
brought Shaggy to MCA Records
“All I want to do 1s make classic
records,” says Shaggy. “The team
around me is extraordinary, and we
just make music all day and all night
It doesn’t even feel like work. I'd

rather do this than anything.”
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«“CARNAVAL 2000"

with the Balé Folclorico da Bahia

Wednesday, December 6, 2000 at 7:30 pm
Oregon Symphony does not perform.

Spice up your holidays with “Carnaval 2000,” a non-stop extravaganza
of Afro-Brazilian music, song and dance by the 32 member
troupe Balé Folclérico da Bahia.

Tickets start at $15

“Exuberant, indefatigable and virtuosic, the dancers, singers and drummers...
exploded with the Afro-Brazilian rhythms that are its special heritage.”
~ The New York Times

“...a medley of carnaval songs spilled over across the floodlights and got the
audience up and dancing in the aisles. It was a big, loud, sweaty and
rambunctious finale...!” — The San Francisco Chronicle

Call S03-228-1353
or 1-800-228-7343 - Mon.-Sat. 9am-5pm
www.orsymphony.org
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