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Dr. DDE, Concrete Doots Anthology

Bo Diddley, Bio 94

nit. IH lE-tO XtltlTE ROOTS
Album Documents Musical 
History Of Dr. DRE; Features 
Tracks by Dre’s Wreckin’ Cru 
and NWA; Controversy Over 
Dre and World Class Wreckin’ 
Cru Responded To.

The Concrete Roots album is 
the musical chronology o f Doctor 
Dre. The Roots o f  the Chronic were 
planted when the seeds were sown 
on the West Coast, as Doctor Dre 
first toked up and served his trade­
mark musical sound, molding and 
shaping projects in the recording 
studio.

Doctor Dre (AKA Andrew 
Young) remains one o f  the few re­
cording artists to be truly respected 
as a record producer as well. He 
has, a lm ost s in g le -h an d ed ly ,

changed the production style o f  the 
West Coast rap scene, just as the 
legendary record producer Phil 
Spector created a “wall o f sound” 
changing the ways in which albums 
are produced. Always an innovator, 
it is Doctor Dre, who is the producer 
most often identified with “that West 
Coast sound,” and singled out for his" 
inno v ativ e  s ty le  o f  so -ca lled  
“gangsta” flavor.

In the early days o f  West Coast 
rap, many people simply stated, slept, 
who shouldn’t have. Despite this fact, 
there is a rich history and knowledge 
o f the West Coast rap scene which 
circulated around Dre, whose cre­
ative musical mind single-handedly 
changed the face o f  West Coast mu­
sic scene. This album helps^docu­
ment and preserve that rich musical

history. It also may, for some, for 
some bring back memories o f  the 
old school.

At the tim e Dre sta rted  re ­
cord ing  his p ro jec ts  in the s tu ­
dio and perform ing  in the clubs, 
basically  the m ajor record  com ­
panies also  slept. Rap m usic, 
they hoped, was a ju s t  fad that 
was going  to  go aw ay ...and  the 
qu icker the better. S till, on the 
W est C oast, D J’s w orked hard 
to perfec t th e ir  art.

In 1981 and in the early to mid 
‘80’s, certain rap groups got their 
start by being put out by the now- 
defunct Macola Records—with art­
ists who included, just to name a 
few. The World Class W reckin’ 
Cru, Too Short, Hammer, Ice-T, 2 
Live Crew and Sir Mix-A-Lot.

Along with a variety o f  film roles 
and his renowned Nike advertise­
ments, the Nineties saw Bo begin 
releasing his new recordings on in­
dependent label Triple X. Two ex­
perim ental rock/pop/R& B discs, 
Breakin’ Through the B.S. and This 
Should Not Be were followed by the 
lengthy improvisational exploration 
that comprised the simply-titled Live.

Bo’s new est work is a p leas­
ant su rp r ise -a n  EP that sty lis ti­
cally recalls his early  successes 
while technologically  pointing to­
wards the future. Prom ises fea­
tures Bo on all instrum ents and 
vocals, w ith occasio n a l guests 
dropping in a solo here and there. 
Bo has en thusiastically  kept up 
with em erging m usical styles and 
new technology, and refers to him ­
se lf  as a “m usical sc ien tis t.” His 
newest offering reflects his up-to- 
date listening habits as well as his 
grasp o f  the latest techniques and 
sounds. In “ I ’m G onna Get Your 
G irlfriend ,” Bo re-invents the in­
famous Bo D iddley beat with a 
w ildly treated  piano. For those 
who have been w aiting for a fer­
vent collection o f  brand new Bo, 
this is it.

WB Television Production Has 
Surpise Performance Bij Coolio

Rap star Coolio launched the 
taping o f The W B’s first production 
ever when he surprised cast and audi­
ence members with an impromptu 
rap song created to commemorate 
production o f  “The parent 'H ood” in 
which he guest stars in the debut 
episode.

“The paren t H ood” fea tu res 
R obert T ow nsend as a co llege  
p ro fessor try ing  to cope w ith the 
rigors o f  con tem porary  fa th e r­
hood.

Before taping began, Coolio 
appeared before the audience and 
perform ed the specially-created, 
“Channel Live,” which included the 
rap,

"On your mark gel ready hut it 
a in ’t to do the jerk

I t ’s the roll call y  'all
For the Warner Bros. Network.
That's kinda long so let m e see
For the time being we 'll call it

WB.

But this a in ’t channel jive  
I t’s more like channel live. 
A nd the Parents From The

Hood is waiting right outside.
I f  you took in ’ fo r  some an­

swers you better take some chances. 
Go grab you rself some Kool

A id and drop the Harlequin Ro­
mances

it's the brothers /  ain't talkin 
‘bout the Smothers

here come the Wayans, know  
what I'm say in?

I t ’s time to flip  the page to the 
next chapter

As we all live in laughter happi­
ly ever after.

L et’s make another move 
But I ain't talking bout the hus­

tle.
I know you got some brains but 

do you have some muscle.
Now lets flip  the lid
Look what they did. They even

got cartoons. For the kids.

So Wednesday, January II , 
1995 turn you r TV dial to channel 
live

‘Cause the Warner Bros. Net­
work is in the house. ”

“The Parent ’Hood” will air 
Wednesday nights at 8:30 p.m. when 
The WB premieres on January 11, 
1995.

Andrew Nicholls and Darrell 
Vickers serve as executive produc­
ers for this Warner Bros. Television 
production.

Bo Diddley

It’s common knowledge that Bo 
Diddley is among a handful o f  artists 
who laid the foundation upon which 
R o ck ’n ’Roll was b u ilt. The 
Rock'n’Roll Hall of Famer (Bo was 
inducted early-on in 1987) devel­
oped his own unique rhythmic style 
back in the mid-Fifties. His Chess 
Records output from that period in­
cludes such undeniable classics as 
“ I’m a Man,” “Bo Diddley,” “Who 
Do You Love,” and “Mona.” These 
songs have been covered by suc­
ceeding generations o f blues rockers 
and are considered classics o f  early 
rock. His early-Sixties hit "Say Man” 
was a forerunner to rap, and many of 
his talk-sing favorites, propelled by 
street jive and rhythmic intensity, 
point directly to the rap music o f 
today.

Bo has never stopped recording 
and touring, and in the Seventies, 
many o f his hits were given new life 
via the famous London Sessions re­
cordings, which placed Bo alongside 
musicians such as Bill Wyman and 
Ronnie Wood. His alliance with

Wood led to an Eighties’ tour and 
recording, both met with overwhelm­
ing response.
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H O R R O R  A N D  H U M O R  F O R  T H E  H O L I D A Y S !

T H E

R A N K E N S T E IN
October 29 - December 3, 1994

O O M  O F

Speedy Service 
Friendly Call 
For Quote

VISA

heating oils
Best Cash Prices 

104 NE Russel 
Portland, OR 97212 

282-5111''

Music
Millennium
32nd & E. 
Burnside 
231-8926

23rd & NW
Johnson
248-0163

TEACH!
New & used books on 

Business, Music, & 
African-American Studies

POWEL’S 
CITY OF BOOKS

9 AM - 11 PM Monday through Saturday 
9 AM - 9 PM Sundays 

Used books bought every day till 8:30 PM 
On the #20 Bus line • One hour free parking 

1005 West Burnside Street 
228-4651

Don't be afraid: order your tickets now!

P o r t l a n d  R e p e r t o r y  T h e a t r e : 2 2 4 - 4 4 9  1
T w o  W o r l d  T r a d e  C e n t e r  ♦ s w  F r o n t  a  S a l m o n  S t .

In the Intermediate Theatre 
of the Portland Center 
for the Performing Arts 
1111 Southwest Broadway

Box Office (503) 374 6588 
Tickets S9.00 -  S33.00

f le ta s  «Ho available at Fred Mpyet FASTIMX

INVEST 10 MONTHS FOR THE CHALLENGE OF A LIFETIME
Willamette University offers an excellent 10-month program leading to 
teacher certification (elementary grades K-9 or second,try grades 5-12) 
and a Master of Arts in Teaching (MAT) degree. Baccalaureate degree 
and early admission testing required. Certification is valid ,n most states.

1995-96 PROGRAM: AUGUST 21, 1995-JUNE 13, 1996 
Certification available in:

Art
Biology & General Science 
Business Education 
Chemistry 
Drama 
Elementary 
English Language 

<Sr Literature 
French 
German 
Health
Integrated Science

Japanese
Language Arts 
Mathematics ( Basie

<Sr Advanced)
Music Education (K-12) 
Physical Education (K-12) 
Physics
Reading (K-12)
Russian
Spanish
Speech
Social Studies

For program information 
call (503) 370-6303, or FAX (503) 375-5363.
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