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by Garland Lee Thompson

At last, at the Portland Masonic
Temple, we saw the core poten-
tial of an emerging Black com-
munity audience that came out,
fashionably dress, to see what the

producers, MACEBA AFFAIRS,
INC., said is “not just a play, it's
an experience.” “The Diary of
Black Men ... How Do You Love A
Black Woman?,” written by
Thomas Meloncon, is directed by
Clarence Whitmore, who also
plays the roles of “the Militant/A
Husband and vocalist. Yes, he
was busy in this production.

It was a “one night stand” per-
formance in what has to be one of
the worst performing halls for
theatre in town, “the pits,"” in the
old downtown Masonic Temple. It
was difficult to hear, see and no
air-conditioning at $18.50 a ticket!

The show, a “bare-bone bus
and truck” operation, starting
almost an hour late (8:55 p.m.),
gave us practically “zip” sets,
with only chairs, tables, a small
bar, platforms, or a pulpit for the
church scene. The lights were
just, “up and down,” with a
follow-spot on actors, who open-
ed the show (finally), introducing
the six “archetypes,” “‘the Player
(Lee Stansberry), “the Worker,"” in
hardhat (Byron Jacquet), “the
Militant” (Clarence Whitmore),
“the Intellectual” (Franklin J.
Anderson), ‘“the Muslim” (Alex
Morris) and “Slick” (Melton “Guy”
Martin), who was indeed “slick”
and “write one!”

The one and only "“Actress/
Dancer,” who had no lines (poor
baby), was played by lovely, Con-
stance Jones. Her role was ‘“the
every black woman,” against all
these “‘every black men types,” as
she appeared mainly as “a prop,”
when the playwright needed a
female as “a foil,” to appear as "a
single black woman, girl friend or
wife.” Was she a hold human be-
ing or what, who knows?

IS THIS ““COLORED BOYS, WHO
HAVE NOT CONSIDERED SUICIDE,
WHEN THE RAINBOW ROOM
(THE BAR) IS ENUF?"’

This piece is obviously a veiled
reference to poet, Ntozake
Shange's original hit piece, “for
colored girls.” And the play-
wright, Meloncon, in the program,
even refers to his piece, like Ms.
Shange, as ‘“a Choreopoem (mis-
spelled in the program as “‘chor-
copeom”). The “Diary of Black
Men,” in celebrating its fifth year
running, since starting as a
workshop in Houston, Texas,
does appear to be his “Colored
boys,” answer to “Colored Girls,”
which ‘‘devastated’’ Houston
theatre circles (like everywhere
else), when it played there suc-
cessfully, a few years ago. Several
such works have appeared
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around the country (in New York,
LA, etc.) after Shange's poem
play “hit the scene,” on Broad-
way, nationally and made such
“heavy statements’ on the never-
ending struggle of the male/
female relationship.

One of the few places that ap-
proaches a real ‘“dramatic mo-
ment” in the show, “an agit-prop-
type theatre piece (agitation pro-
paganda Theatre), comes in the
first scene of the second act. The
scene, entitled, “You Deserve
What You Got,"” pits a “Preacher”
(Alex Morris) against “a Husband”
(Clarence Whitmore), who is irate
(and showing us he can act) at the
sermon given in the presents of
“His ife"” (Constance Jones), who
appears to have been ‘“stolen” by

the bold black preacher’s charm, -

who makes “no bones about it”
and does not intend “to give her
back!" The two bristle and some
“sparks began to fly” here and
that was ‘“real theatre!”

The comic “burlesque set-up”
of the two former old friends in
Act Il, scene 3, entitled just,
“question marks" (???7?), got a big
laugh from the audience (largely
women who seem to make up the
majority of the black theatre-
going audience in this city) when
the used-to-be, “last of the great
hot stud lovers,” turned out now
to be homosexual, played “effec-
tively by Alex Morris (who got not
credit for that one!), with Melton
“Guy” Martin as his surprised,
“oldformer buddy.” There was
one other “put-down” reference
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to lesbians in the show, which
sums up the playwright’s position
on that theme in black male/
female affairs.

There were some very funny
lines throughout the show that
the cast, generally play well to the
audience, who came “dressed to
the nines,” ready to laugh, enjoy
themselves, have a good time,
eating popcorn and drinking
sodas, just like at the movies (at
$18.50, a pop!)

A barroom drunk scene with
the hold ensemble, in the first act
that had some funny lines, but
there is a danger in “playing
drunk for laughs.” It generally
works better when actors are
directed to play it “dead serious,”
which most drunks are, especially
when they are lamenting about
their wife leaving them (played by
Byron Jacquet). The scene
evolves into a simulated barroom
“‘gang-bang” of the young lady,
played again by Constance
Jones, that became a very serious
statement in the end.

There was musical selections
by D. Louis Morgan, played by
Keyboardist, Roger Weaver and
Bassist, Darryl Taylorand a dance
number performed by Constance
Jones, without a choreographer’s
credit, so perhaps, she created it
herself, bless her beautiful black
self, surrounded by all these
“dudes.”

Frankly speaking, just looking
at her, told this writer “How to
Love a Black women; “gentlely, .
courageously, truthly and eternal-
ly, as the script instructs!” But,
without “the pitch,” slogans and
all the preaching! “Write on black
woman!"

“Write on, y'all!” And stay tuned
for the theatre poll and Broadway
Bound Reports:
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Donnie RayAlbert

dominates Tosca

in Operaopening
(A review)

he Portland Opera opened its

24th season in the Civic
Auditorium last Saturday with
Puccini's venerable “Tosca.” It
was a gala that could have taken
place whereever good opera is
presented. All of the leading
characters were in excellent voice
with special plaudits to Heather
Thomson who assumes the title
role and to Donnie Ray Albert who
portrayed the role of the
villainous Baron Scarpia, the
Rome Chief of Police.

Donnie Ray Albert

Mr. Albert is no stranger to
Portland. He took the male title
role when ““Porgy and Bess" per-
formed in Portland last season
with the famed Houston Opera
company. Opera is not a new
career for Mr. Albert. He made his
debut in that endeavor 13 years
ago, but baritone is a change of
voice for him,

Previously he was a basso.
Having heard him sing both
voices, this writer feels that the
new voice injects an added di-
mension to a tremendous set of
vocal chords with a three octave
range. Mr. Albert truly dominated
the stage with his elegance, his
arrogance and the utter usurpa-
tion of a hapless Tosca. The sec-
ond act is dominated with such
intense emotions when Tosca
pleads for the life and freedom of
her beloved, Mario and Scarpia
employs every subterfuge to
satisfy his lust for such a
beautiful creature.

It is quite difficult to under-
stand why the critic from the local
daily was not impressed with that
particular scene. | have seen
Renata Tibaldi and Leonard War-
ren do that scene and have listen-
ed to recordings of it for more
than 40 years. | don't think it is
humanly possible to extract more
tragedy and pathos from that act
than emoted from the stage of the
Portland Opera. One cannot un-

derstand why the other critic was
so callous and obdurate. There is
a line from another opera that
might explain his predictament,
“is it weakness of intellect ... ora
tough little worm in his little
inside?”

One also suspects the dear
man to have had a second agenda
which made it necessary to pan
both male leads in order to make
his point. | would like to venture
to say that music is universal in it
character. Piano player's are not
necessarily good critics. Criticis
should leave their petty biases
and prejudices at the door.

Donnie Ray Albert is a Black
man. Miss Thomson is a white
woman. It might have grieved cer-
tain white male egos to have to
witness the abuse she was made
to endure at the behest of a Black
man. “Othello, the Moor"” could
be portrayed only by white men
and until recently, that was the
only role Black men could hope to
play in grand opera. It is very en-
couraging to observe that the mu-
sical director of the Portland
Opera is enlightened enough to
go beyond race when selecting
who shall play what role in the
operas he includes in the com-
pany’s repertoire.

Plaudits also go out to the
functional scenery that was
created for this current produc-
tion. Congratulations also are in
order for the orchestra which was
conducted under the baton of
Maestro Bruno Aprea. Mr. Aprea
made his debut with this perfor-
mance. The orchestra always was
melodic and vibrant but never in-
trusive.

Opera buffs are going to love
this production. It is truly grand
opera.

After the Opera, all of the at-
tendees were treated to a sump-
tuous repass in the lobby of KOIN
Tower where they had a chance to
linger and to speak with members
of the company and the guest

artists.
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Broadcasting
& Modeling Classes

— All Ages —
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DREAMGIRS

Book & Lynies by Tom Eyen - Musie by Henny Kniegen

| TICKETS ON SALE NOW |

CIVIC AUDITORIUM OCTOBER 25-30

Tickets at ™,
< g

swws, PCPA & Chiles Center Box OMces. Galleria Jean Mach

Tuwets m G | Joes NicketMaster
orcant 248-4496 for
charge by phone and info

Grou
Evenings at

Sales 230-6702
00 pm Sat. Sun. Mat. 2 pm
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DINE ST.&Y THEATRE

SE O™ & PINE ’
Sun. Oct. 23 1988 )

““Concert In Support
Of Luria’
COOL’R * MAYTHER BROTHERS

LINN ¢ RAZORBACKS
CARYL MACK ¢ STREET CORNER SINGERS

+ MUSIC — 5:00 PM. *

$15.00 for Family

$6.00 for Adults
$3.00 - Over 65 and Under 16

TUES., OCT. 11

Eddie Shaw
and the
Wolfgang
9 P.M. * $4 ADV.

Plus :
A WY Curtis Salgado .
) = N & Stilettos > &

9p.m.-$5ADV 5
SUN.",I OCT. 30 SPECIAL BENEFIT FOR
6th ANNUAL HURRICANE GILBERT ViIC- 2
PORTLAND BLUES FESTIVAL ™S g7
MUM Tl'.'*lh :o‘_-_;".\
® o B0 IN JAMAICA ., B
Featuring 0 S
DUB SQUAD fi s
g Dolphin Travel Ratfle « B
Friday, Oct. 7 9:00 P.M. - Show $5.00 %
9:00 P.M. - $6.00 Advance Donation ' e
Hey Look! B
HE EQUIRE CLUB
is re-organized for the year of 1988-89 with the following o 0
officers: Ej—*-t
President - Lamoine Price Sat. at Arms - Burnett Austin
Vice. Pres. - Willie Morehouse BOARD OF TRUSTEES 8
Financial Sec. - Henry Wilkams Fred Dove  Johnnie M. Lewis 523
Recording Sec. - Ruth Jackson Ray Harper  Silas Davis ";f;- S
Treasurer - Berry Walker A
.
For information Contact: Ms. Lamoine Price, 8312 N. T B
Hurst Ave., Portland, OR 97203, (503) 283-4005. Y
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Mainstage

September 23 thru
November 6

A musical score that has become a classic, \s
reflecting the joy, passion and heartache of
the political and social times of the 60's.
(How adult is your lifestyle?)

1530 S.W. Yamhill = Portland, OR 97205\
(503) 226-3048
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WILL BE CLOSED
OCT. 10th thru 18th, 1988
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Chuck Hinton’s
=RIB EXPRESS="

Sandwiches
Salads

Dinners 1 Bar b
Catert.y Chicken * Pork Ribs * Beef Ribs

HOURS: AT i1 %5 son. noowsoopm
3328 N.E. KILLINGSWORTH « 288-3836
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