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This painting of the Palix River Delta in Washington state features acrylics on gallery-wrap canvas. Artist Ron Pulliam first painted the canvas a pink-orange before adding detail.
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Artist: ‘I learn from just about every painting I do’

Continued from Page B1

In the years that followed, Pulliam had a
32-year career as a graphic designer, during
which he ran his own business.

Now retired, Pulliam is rediscovering his
talents. He is gaining a considerable local fan
base, while remaining cautious about market-
ing. Years back, he turned wooden bowls with
considerable skill, but found that extending
his art into commerce killed the hobby.

“They were more artistic than functional
but because [ started thinking about selling,
going to arts fairs, I lost interest at that point,”
Pulliam said.

A ‘recovering perfectionist’

Pulliam joked that he is a “recovering per-
fectionist.” Some years ago, he immersed
himself in elements of Japanese culture. He
spent seven years honing his skills in the
aikido martial art, nurtured trees in the bon-
sai style and bred koi fish. He was fascinated
by the Japanese trait of exactitude, which
extends to perfecting the rear surfaces of a
fence which is hidden from view.

He is reflective looking back at that phase.
“I didn’t want to be reminded that I had lost
an opportunity by not going back to painting,”
he said.

The breakthrough moment came after he
and his wife took Landmark education per-
sonal coaching classes in Portland.

“It challenged my way of thinking,” Pul-
liam said.

Around that time, he connected with art-
ist Lori Beth Chandler who invited him to her
Seattle studio. Together, they dumped acrylic
paint on 4-by-5-foot pieces of heavy canvas,
“without thought toward design or results.”

“We squeezed, we splashed, we splotched
the paint all over,” he recalled with a laugh.
“It was kind of cool. Looking back, that was
part of the break in my way of thinking.”

Surprising success

Once he took out his brushes, his own
skills surprised him.

“l was flabbergasted by my first paint-
ings,” he recalled, adding he was a better
painter than in his youth.

“I said, ‘Dang, I can do this!’ I was fully
prepared for a lot of failure — you have to be.
You have to be prepare to do a lot of crappy
things. It’s a skill and it takes practice and
work. It usually takes years.”

He painted the Weyerhaeuser mill and its
Raymond, Washington, waterfront setting,
and a street scene showing the town’s Park
Avenue. As he toyed with choosing a consis-
tent style for his preferred artist’s signature, he
painted his initials as if they were chalked on
the sidewalk.

Since those early works, rural landscapes
have dominated Pulliam’s art.

“The area comprising Raymond, South
Bend and Bay Center is the source for many
of my paintings. There’s no end of subject
matter and weather to work with,” he said.

On journeys between their Tacoma and
Bay Center homes, Pulliam scouts scenic
Views.

“My wife drives the last 50 miles. I sit
with my phone and and take pictures out of
the window. Sometimes I get her to stop the
car,” he said.

From these, plus photos he takes on walks
around their Bay Center neighborhood, he
chooses his subjects and angles.

“I see a sunset. I look for composition, con-
trast and color, and take pictures then review
them. I go over 10, 15, 20 and find the one,”
Pulliam said.

Still learning

His progress still amazes him, as he shares
online.

“Some days I’ll walk into the studio, and
stop dead and think, ‘Did I paint that last
night?’ It’s a weird feeling,” Pulliam said.

But Pulliam is down to earth, too. He shuns
watercolors and oils, preferring the more for-
giving medium of acrylic paint.

“I am still learning. I learn from just about
every painting [ do. I have ‘happy accidents’
— most mistakes that can be corrected,” Pul-
liam said.

If not happy with a perspective, color or
other elements, he takes a break.

“If I get to that part where it is as much as [
can do, I set it down and pick it up later when
I can see what it needs,” he said. “That hap-
pens when I think, “This is good enough’ or
if somebody says, ‘Put down your brush and
step away from the painting.” There is a dan-
ger of overworking.”

Occasionally, Pulliam selects unexpected
topics for variety and fun. One was of Freddie
Mercury, originally seen in a black and white
photo but painted in color to resemble stage
lighting. Another was a set of four still-lifes of
pears which he posted online seeking votes —
just about every respondent agreed with his
own favorite.

At 73, he is in no rush to cash in on his
revived talents. His pleasure comes from oth-
ers enjoying his work.

“I don’t want it to become a business. It’s a
love,” he said. “I want something that gener-
ates emotions in a person at first glance or else
something they can identify with.”

Pulliam enjoys painting rural landscapes.

Amiran White
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A painting by Pulliam shows U.S. Highway 101 curving into Bay Center.
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SKANSKA

SUB-BIDS REQUESTED

Warrenton School District Improvements

Skanska is requesting Subcontractor bids for the
Warrenton Grade School Siding, Flashing and
Weather Barrier replacement located at:
Warrenton Grade School
820 SW Cedar Ave.

Warrenton, OR 97146

Scopes of Work currently bidding include:
Work Category #01 Siding, Weather Barrier, Sheet
Metal Flashing and Trim Replacement
Work Category #02 Painting

All bids are due no later than
January 29th at 2PM

There will be a non-mandatory pre-bid meeting
held at the Warrenton Grade School on Monday
January 18th at 10am. Contact Derek Bourque for
additional details.

All bids are to be submitted to Skanska via
Building Connected.
For bid documents and details contact
Derek Bourque, derek.bourque@skanska.com
Oregon CCB: 153980

We are an equal opportunity employer and request sub bids from
minority, women, disadvantaged and emerging
small business enterprises.
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