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R E N T A L S

Rooms for Rent

1 RM ON 12th & TAYLOR Quiet street, 
close to UofO, 1 blck from bus. $600/$650, 
split util. $200 dep+1st mo. Avail now. 
503-481-8922

A U T O

Cars

CASH FOR JUNK VEHICLES. Farm & 
metal, etc. No title-Not running. Pay $$$ 
Cash. 541-517-6528

P R O F E S S I O N A L 

S E R V I C E S

Private Investigations

Are you in a troubled relationship?

Do you think your partner may be cheat-
ing, and do you want to learn the truth? 
We are two licensed Private Investigators 
and may be able to help. We are experi-
enced in discreet and confidential domes-
tic matters. Please call: 541-852-9782. We 
care.

Lawn Care

JP Lawn Care Maintenance Edging, 
weed, moss control, seasonal cleanup, leaf 
removal, mulch installation, fertilizer & 
much more. 541-510-3090 Sp or 541-510-
2632 Eng.

Welding/Fabrication

Machine Shop Welding Fabrication 
Diesel repair. Sparkys Machine LLC 541-
632-3759 sparkysgaragepnw@gmail.com

H O M E  S E R V I C E S

Building/Remodel

Need help to build your new fence, deck 
or replace siding or any repairs call 541-
870-3213

Hauling

Who you gonna call? JUNK BUSTERS! 
We will haul off your unwanted junk and 
unwanted items. Call or text 458-322-
6108. Ask for Jesse

Maintenance/Repair

RELIABLE HANDYMAN SERVICES- 
YOUR ONE STOP SOLUTION FOR HOME 
REPAIR. Call 541-780-5439 for a FREE 
quote! Neighbors LLC, #237410

Tree Care

Fast Lane Forestry & Arbor Works

Expert Tree Care; Short Response Time; 
Certified Arborist; LCB #100659; (541) 
579-8964

M U S I C /

E N T E R T A I N M E N T

Lessons

Learn guitar, piano, drums, and more 
with music maestro Cuchulain. Email 
cuchulain.kelly@gmail.com to get started!

Violin lessons for all ages and experi-
ence levels. Professional instruction with a 
trained and experienced teacher. Try a 
lesson for free. Visit ryansviolinstudio.
com, call 505-977-5678 or email ryn-
downs@gmail.com.

B U L L E T I N  B O A R D

Taxi

CASCADE CAB CO. 24 hour taxi service. 
Book your holiday travel then call us. 
Leave your car safe at home, no airport 
parking fees. We will take you to your flight 
and be waiting upon your return. Call now 
541-255-3444

Auctions

Emerald Secure Storage (88272 Huston 
Rd, Veneta OR 97487) will be auctioning 
items stored for Heather Ortis in M12 & 
M13 from March 3rd to March 27th, 2025. 
Auction will be online at storagetreasures.
com

classifi eds
LINE ADS: $12/3 lines • ADDITIONAL LINES: $4.25

To place a classifi ed ad: CALL 541.484.0519  EMAIL

classy@eugeneweekly.com  WRITE 1251 Lincoln St. 

Eugene, OR 97401  VISIT our offi  ce Monday-Friday 

11am-4pm

SUDOKU
Place numbers 1-9 so that each row, column and 

3x3 square has each number only once. 
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S P O N S O R E D  M E S S A G E : 

COMPLETE THE LOOP. Build a South Bank bike path and connect 
Frohnmayer bridge to Knickerbocker bridge. Contact Mayor Kaarin. 

The Song Makers
A University of Oregon music student-produced podcast 

builds a new kind of music theory

BY WILL KENNEDY

A 
new podcast from University of Oregon 

School of Music and Dance students seeks 

to broaden the defi nition of traditional 

Western music theory and examine diverse 

perspectives on how music gets made as 

well as whose music is heard in academic and profes-

sional settings. 

Kasey Lynch and Kaitlyn Clawson-Cannestra, both 

UO doctoral students studying music theory, host 

From the Margins — What Music Theory Doesn’t Want 

You To Know. 

Made possible by the Cykler Song Scholars research 

grant, four episodes have been released, with new 

installments on Fridays twice a month in the project’s 

12-episode fi rst season. 

Clawson-Cannestra comes from a classical music 

background, while Lynch is more interested in pop 

music — like Chappell Roan-pop, she tells Eugene 

Weekly, alongside Lynch, in an interview. 

What Lynch and Clawson-Cannestra say they do 

agree on, however, is that in their undergraduate and 

graduate music studies, music theory is very white 

male European dominated, according to Lynch — think 

the canon of classical male European composers from 

the 17th and 18th centuries and beyond — and they 

felt excluded.

“We are both the opposite of those things,” Lynch 

adds, “We thought that could also be like an interest-

ing through-line.”

From the Margins’ fi rst two episodes, “A Tale of 

Two Academies,” contrast music making and music 

education in academic settings such as colleges and 

universities with how music is created and valued in 

the mainstream music industry, exemplifi ed by the 

Recording Academy of the United States, the organi-

zation behind the Grammys.  

But it’s not just composers, Clawson-Cannestra 

says. She says the show examines, “Who gets profes-

sor positions in our discipline,” and who we hold up 

as authority fi gures, such as past music theorists who 

developed the methodology of how music is heard. 

Meanwhile, the fi rst season’s fourth episode, “Vocal 

Timbre & Identity,” discusses how vocal training trans-

lates to the sound of a singer’s voice — the vocal fry 

common in current pop music, for example, versus the 

cultural capital of classical vocal technique — and how 

listeners respond to both.

Not to mention, in the age of algorithms, with so 

much music written with computers these days, what 

value do notes on staff  paper still have?

But how can music theory, both tonal and atonal 

— which at a basic level is the 12-pitch Western scale 

and system of harmony, among other more technical 

examples, and let’s face it, among humanity’s greatest 

art forms — limit students and listeners from diverse 

backgrounds, including women and people of color? 

Western music theory is so universal, thanks in no 

small part to colonialism, we forget it is just a theory, after 

all. There are entirely diff erent systems of music-mak-

ing — notably, but certainly not exclusively, the potent 

and viable Indian raga and tala melodic and harmonic 

framework, which can, because of how music is most 

often taught and produced in the mainstream, sound 

unusual to ears accustomed to the European tradition.

Limit how music theory is taught and limit the music 

that gets made, the podcast asserts.

But you don’t have to be a high-brow music theory 

academic to enjoy the show. Lynch and Clawson-Cannes-

tra, friends fi rst, podcast-hosts second, are chatty and 

charismatic, and the episodes are fi lled with interesting 

insights about music, the pop music industry and more.

If you are a music educator, the pair have developed 

lesson plans for ways to apply topics they cover in the 

classroom, available on the From the Margins website.

Stephen Rodgers, UO professor of Music Theory and 

Musicianship and Edmund A. Cykler Chair in Music and 

Academic Music Chair, helped create the Cykler Song 

Scholars research grant awarded to Lynch and Claw-

son-Cannestra and has mentored the project.

“Kasey and Kaitlyn have discovered that podcasting 

is the perfect medium for them to dig into the ideas 

that they’re most passionate about,” Rodgers tells EW

in an email, “spotlighting the voices of people that have 

been marginalized; making music theory more acces-

sible and inclusive,” he says. 

Rodgers adds, “It’s for anyone interested in think-

ing more broadly about the music we teach and study, 

and the ways we teach and study it.” And referring to 

Lynch and Clawson-Cannestra, he says, “I look forward 

to saying, ‘I knew them when!’”

Four From the Margins — What Music Theory Doesn’t Want You 
To Know episodes have been released, available on most major 

podcast streaming platforms, with new installments out twice a 

month on Fridays in the 12-episode fi rst season. The show’s second 

season is in the works.

MUSICMUSIC

KASEY LYNCH (LEFT) AND KAITLYN CLAWSON-CANNESTRA (RIGHT)
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