LY 12/16 - 12/22

§ § 492 . 13th Ave

%, ART CINEMAS &2 541-357-0375
= = MOVIES
THAT

MATTER

Serving the Eugene Community for Over 35 Years!

THE EAGLE HUNTRESS (G)
Friday - Sunday
11:15 am, 1:15, 6:00, 8:00
Monday - Thursday
1:15, 6:00, 3:00

MISS SLOANE (R)
Friday - Sunday
11:00 am, 1:45, 4:30, 7:15
Monday - Thursday
1:30, 4:15, 7:00

LOVING (PG-13)
3:15pm

’.QGIFT CARDS

Are Available for Purchase. Any Amount. Never Expire.
Makes the Pel‘eci Gift!

Local beer, wine and cider... & now kombucha on tap!

TICKET PRICES: MATINEE before 6pm $5
ADULT $8 | STUDENT$7 | SENIOR 62-+ $5 CHILD age 12 & under $5

bijou-cinemas.com

STUDENT

TIX| $5 | $3

ALL AGES

/—\
762-1700 1180 E. 5TH AVE
DAVIDMINORTHEATER.COM

$3 TUESDAYS

THE GIRL HELLOR THE SECRET
ONTHETRAIN  HIGH WATER  LIFE OF PETS
500 510 530

THE SECRET SUCDE  CAPTAIN
UFEOFPETS MAGNFCENT?  SOUAD  FANTASTIC
710 845* 855 905

*NO SHOW 12/18

BROADWAY

SHOP LESS. WATCH MORE.
AVAILABLE ONLINE OR AT THE BOX OFFICE.

THIS WEEK ATTHEMETRO DECEMBER 16-22

MANCHESTER BY THE SEA
FRI 1230 1:00 330 4:00
6:30 7:00 9:30 950

SAT 1:00 330 400
6:30 7:00 930 950

SUN-TUE  12:30 1:00 330 4:00
6:30 7:00 930 9:50

WED 1230 1:00 330 4:00
700 930 9:50

THU 1230 1:00 330 400
6:30 7:00 930 950

M
=
|
R
O

NOCTURNAL ANIMALS
DALY 1145 220 5.00 7:40 10:10
MOONLIGHT
FRITUE 1045 215 445 715 935
WED 45 215 715 9%
THU 145 215 445 715 9%
(541) 686-2458 PREMIUM EVENT PRICE
AT\ BAYERISCHE STAATSOPER:
BROADWAYMETRO.COM UN BALLO IN MASCHERA
n:autglzsgnlssswu SAT 100
S weo - 6:00
$6 SENIORS/CHILDREN
$6 BEFORE 5PM COMING SOON

OPEN EVERY DAY ELLE TONIERDMANN JACKIE

REGAL CINEMAS

(€€, 0V] = Personal Clesed Captioning and
Descriptive Devices Available Upon Request
Bargain Shows In () «'No Bargain Night Specials
# Pass | Discount Restrictions Apply
'u"A.LLE‘I" Ri'lu"EH GENTEH STADIUM 15

Delia

IMAX: ROGUE ONE 3D [CC,DV] (PG-13) %

Fii. - Sat.915 1230 345 700 1015
HS16: HOME ALONE (PG)

Sat.1200 PM
COLLATERAL BEAUTY [CC,DV] (PG-13)
Fri. - Sat.(1105 145) 425 710 950

ROGUE ONE [CC,DV g *PG -13) %
- at.(1005 120 32 435 635 725 750 840 950 1105

ROGUEONESD CC,DV] ( 6 Fri. - Sat.(1055
11401205 145 210 25 41050 52561081592511301155

OFFICE CHRISTMAS PARTY [CC DV] (
- Sat. 11 0 230) 515 800 1050

Fri. (1005110 415 720 1025
Sat.720 PM 1025 PM

MOANA [CC,DV] (PG) Fri. - Sat.(1045 155) 445 740 1030
MOANA 3D [CC,DV] (PG) % Fr| Sat (920 AM)

FANTASTIC BEASTS AND WHERE TO FIND T
[CC,DV] (PG-13) Fri. - Sat.(950 1220 330) 650 1000

FANTASTIC BEASTS AND WHERE TO FIND THEM 3
[CC,DV] (PG-13) % Fri. - Sat.(100 PM) 1040 PM

ARRIVAL [CC,DV] (PG-13) Fri. - Sat (1210 305) 600 855

DOCTOR STRANGE [CC,DV] (PG- 13)
- Sat.(1150 245) 540 830

HACKSAW RIDGE [CC,DV] (R) Fri(1115 AM

Sat.550 PM 910 P!
THE ACCOUNTANT [CC,DV] (R) Fri. - Sat.(1035 AM)

ALLIED [CC,DV] (R)

Market

Now Featuring

Middle Eastern Food
& Vegetarian Items

Including Vegetarian Seafood,
Meat Substitutes & Snacks

Asian Groceries
Seaweed, rice, noodles, frozen products,
deli, snacks, drinks, sauces, spices,
produce, housewares, and more.
Sushi & Asian deli take-out

‘Woodfield Station
SHOPPING CENTER

29TH AVENUE

133418 FLLFWVTTIM
13341S Mv0

Sunrise
www.sunriseasianfood.com

M-Th 9am-7pmeF 9am-8pmeSa 9am-7pmeSu 10am-6pm
70 W. 29th Ave. Eugene ¢ 541-343-3295

HEAR YE,
\H EAR YE !!

LEGAL
NOTICES

place your legal notices
in the Eugene Weekly

FAST, EFFICIENT
SERVICE

call: 541.484.0519
email: legals@eugeneweekly.com
fax: 541.484.4044

Eugene Weekly qualifies for
posting legal ads

m DECEMBER 15, 2016 ® EUGENEWEEKLY.COM

m BY RICK LEVIN

CASEY AFFLECK AND LUCAS HEDGES
IN MANCHESTER BY THE SEA

STUMBLING TOWARD
GRACE

Kenneth Lonergan’s masterful new film, Manchester by the
Sea, grapples with the wages of grief

here came a moment early in Kenneth Lonergan’s new film when I knew I was in
trouble, emotionally speaking: Led by the doctor into a viewing of his brother’s
corpse on the hospital table, Lee Chandler (Casey Affleck) stands stiffly at the
threshold of the room, incapable of approaching, his body coiled, his hands flexing
and fidgeting before he slides them uncertainly into the pockets of his jeans.

The excruciating authenticity of this scene — a baffling tumult of inner rage and
inconsolable grief played out as a physical twitch of self-conscious posturing — is
what Manchester by the Sea is all about. The film tackles tragedy on the grandest scale
imaginable, and yet it distills that tragedy into a quintessence of dust, sprinkling it like grit
into the crevices of everyday life, where it hides away in the furrow of a brow, a closed
mouth, a tear unshed.

As the monkish and miserable Lee, Affleck is a revelation — his performance is a
study in the profundity of exquisite restraint. A lonely janitor working in a small town in
Massachusetts, Lee is a vision of repressed hurt, a sad man whose pinched-lip courtesies
regularly erupt in bitter confrontations or drunken barroom brawls. Lee’s shell of solitude is
forever cracked open when, upon the sudden death of his brother Joe (the always fantastic
Kyle Chandler), he becomes the unwilling guardian of his nephew Patrick (Lucas Hedges).

Lonergan expertly propels Manchester along parallel narrative lines. In present time, we
watch the days after Joe’s death unfold, as Lee, Patrick and others — including Lee’s ex-
wife Randi (Michelle Williams) — struggle to negotiate their mundane obligations in the
face of inconceivable loss, with results that are gut-wrenchingly sad and absurdly hilarious.
In alternating flashbacks we get a glimpse into Lee’s buried past, a story that moves with
patient and tender longing until the terrible event that now holds him hostage explodes.

Since his screenwriting breakthrough with You Can Count on Me (2000), Lonergan has
proven himself one of our most literate and humane writers — a masterful observer of quiet
details, and a gentle but unflinching archaeologist of the human heart in all its wounded,
embattled goodness. As an American filmmaker, he is unrivaled in his readiness and his
ability to tackle big subjects (life, death, grace, forgiveness) at the level of life as it is really
lived, and in this he recalls the great European masters of domestic tragedy: authors like
Chekov and Dostoyevsky, and directors like Bergman and Tarkovsky.

With Manchester by the Sea, Lonergan has achieved the finest and most complete
expression yet of his artistry, or more appropriately, his vision — a vision that is organic,
sophisticated and distinctly American, and which finds its voice in the staticky crackle of
relationships put to the ultimate test of endurance. How do we deal with death? How do we
confront our responsibilities in the face of paralyzing doubt? Our eternal unpreparedness
is Lonergan’s real subject, in all its slouching and sloppy tragicomedy, and it is this — his
focus on the real state of the human soul — that makes his pursuits spiritual, in the deepest
sense of the term.

The existential questions at the heart of this film are universal and unavoidable and yet
immediately personal, in that we all face them eventually, whether we’re ready for them
or not. This is, after all, the only real province of art, a truth rarely grasped by Hollywood
these days. With sly humor and disarming candor, Lonergan — who has assembled a dream
cast working at the apex of its talent (Williams has never been so stunning) — offers us a
glimpse of unreconstructed grief with no easy resolution. But he does so in such a way —
the movie is disarmingly funny — that the effect is exhilarating.

This is one of the lightest heavy films you will ever see, or visa versa. Either way, it’s
not to be missed. (Broadway Metro)



