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NEWS BY CAMILLA MORTENSEN

WINONA LADUKE AND 
THE RIGHTS OF NATURE

N
ative American leader Winona LaDuke says she drove 700 miles to 

vote this year. 

Now in the wake of Donald Trump’s election, LaDuke — who is 

executive director of Honor the Earth, an organization whose mis-

sion it is to create awareness and support for Native environmental 

issues — says it’s time to “double down on work in the communities and 

continue our battles.” 

Those battles include fossil fuel infrastructure, such as the Standing Rock 

Sioux tribe’s standoff over the Dakota Access Pipeline. LaDuke comes to the 

University of Oregon campus on Saturday, Nov. 19, to give a talk on “Rights 

of Nature.” 

LaDuke says there was a time when slavery was legal and a time when 

many people didn’t have the right to vote. “The law has changed.” 

And now in an era when corporate rights are more powerful than the 

rights of nature, it’s time for something to change again. Even the Envi-

ronmental Protection Agency is not tasked with stopping pollution but, 

rather, with giving corporations permits to pollute, LaDuke tells EW.

The Dakota Access Pipeline (DAPL) is a poster child for corporate 

rights, LaDuke points out. Energy Transfer Partners, a corporation, is 

challenging the right for clean water. An enrolled member of the Mis-

sissippi Band of Anishinaabe in Minnesota, LaDuke has been on site 

at the DAPL several times. She says her niece and nephew have been 

arrested at the DAPL protests and, more recently, her legal director was 

arrested at the protests for trespassing, strip searched and placed in a 

dog kennel. 

“This is our Selma moment,” LaDuke says of Standing Rock. “This 

is not what civil society is supposed to look like.”

And Trump, LaDuke says, wants to open up the Keystone and other 

fossil fuel pipelines. A Green Party vice-presidential candidate herself in 

1996 and 2000, LaDuke says of the election: “This is not good. No one 

thought he’d win, and we are not prepared.”

 “People should have unified and voted for the lesser of two evils,” says 
LaDuke, who drove those 700 miles, due to issues with voting on the reserva-

tion, to vote for Hillary Clinton. 

Regarding fossile fuel pipelines like the DAPL, she questions exactly 

where the thousands of gallons of oil are going to come from. Trump doesn’t 

control foreign oil markets, she says, and there has been an 85 percent drop 

in active drilling rigs in the Bakken. “I call it the Dakota Excess Pipeline,” 

LaDuke says, speculating that some of the oil could come from the Canadian 

tar sands.

“We intend to fight them all,” she says of the planned pipelines, including 
some she is standing up against on the White Earth Indian Reservation in 

Minnesota. She says she told pipeline builder Enbridge: “You don’t want this 

to look like Standing Rock.” 

Winona LaDuke speaks on “Rights of Nature” 7 pm Saturday, Nov. 19, at the Erb Memorial Union, UO 

campus, free. And at 7 pm Sunday, Nov. 20, there will be a “Benefit Concert for Water Protectors” at 
Cozmic/Whirled Pies, see Activist Alert this issue.
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HISTORY HAPPENINGS BY HEATHER KLIEVER

In what downtown building has the artwork been 

described as “a reminder of the old insurance calendars” 

and figures within the artwork described as “distorted” and 

“lumbering,” “stirring a primitive urge to fight”?

That would be local opinions once voiced to a Register-

Guard reporter stationed near the Carl Morris murals located 

in Eugene’s downtown Post Office at 520 Willamette Street. 

On July 21, 1943, the R-G ran an editorial on the work of the 

murals that depict local industry, agriculture and forestry in 

the idealized and highly representational style of Federal Art 

Projects of the 1930s. The editorial ended with this gem of 

commentary: “But there remains the question of a 

benevolent government, which insists that its public shall 

be brought up to the standards it sees fit. No doubt that is 

why we build bigger and better public buildings. Nobody 

seems to know what is art.”

Art commentary aside, let’s look at the building:

The Post Office was built between 1937 and 1939 under 

the supervision of government architect Gilbert Stanley 

Underwood. Before moving to Washington, D.C., Underwood 

designed the San Francisco Mint, the Seattle Federal 

Courthouse and the Los Angeles Federal Building.

Completed in 1939, the building provided valuable jobs 

to the unemployed. It is also a great representation of Art 

Deco, a fairly uncommon style in our downtown area. 

Dunham Motors, current home of Level Up Arcade and 

Capper’s Frames and Prints, the Bus Barn and old Willamette 

Stationary buildings are other examples of the style. Art 

Deco details include a flat roof, large windows, geometric 

ornamentation and an emphasis on verticality.

Eugene’s Post Office was one of the largest in Oregon. It is 

unique in its abundance and variety of terra cotta. Blue, 

black, cream and peach-colored terra cotta details define 

various parts of the façade. Additionally, look at the 

decadence of the terrazzo floors, marble wainscoting, 

geometric embellishments, bronze lighting fixtures and stair 

railings. 

This building, its art and embellishments are a testament 

to the strength, beauty and, to a certain extent, nationalism, 

during a bleak economic time in our history.

Heather Kliever is curator of education at the Lane County Historical So-

ciety.


