MOVIES

BY RICK LEVIN
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he Lobster is the English-language debut of Greek director
Yorgos Lanthimos. As far as I can tell, it’s a near-perfect
film, a movie of surpassing oddness and eerie beauty,
though hardly an easy one to digest. Nor is it very pleasant,
in the conventional sense.

The Lobster has been hailed as a black comedy, and certainly the
opening scenes contain a dark humor that is at once brittle and
squirmy: David (Colin Farrell), a recently widowed man whose
pudgy good looks are flattened by a complete lack of personality,
checks into “the Hotel,” a massive resort where single people are
given 45 days to find a suitable mate. Patrons who fail to couple-up
after the allotted time are turned into an animal of their choice.
David, revealing the hard armor that hides a broken heart, opts to
become a lobster should he fail. His brother, who shares a room with
him, was turned into a dog.

Of course, hotel residents can increase the length of their stay by
hunting down with tranquilizer guns any number of the grimy loners
— devoutly “single” people — who wander the countryside outside
the establishment.

The conceit of a malevolently utopic hotel where a collection of
strangely affectless patrons are forced to find a perfect romantic
match under the threat of beastly transformation is enough to fuel any
film, but this is just the tip of an iceberg in The Lobster’s ocean of
disturbing implications. If the movie opens on a note of Charlie
Kaufman-esque absurdism — with a hint of Lynch and Kubrick, to
boot — it eventually departs into new and complex territory that is
unique, startling and yet, somehow, uncomfortably familiar.
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ALICE THROUGH THE LOOKING GLASS
(DIG) (PG)

10:55, 1:40, 4:40, 7:45, 10:30PM

THE ANGRY BIRDS MOVIE, THE

(DIG) (PG)

11:45, 2:15, 4:45, 7:30, 9:55PM
CAPTAIN AMERICA: CIVIL WAR (DIG)

F (PG-13)
R I 11:55, 3:30, 6:50, 10:10PM
KING THE CONJURING 2, THE (DIG) (R)
AHOLOGRAM 12:15, 3:25, 7:10, 10:20PM
FORTHEKING | | HAIL, CEASAR!

THE JUNGLE BOOK, THE (2016)
525 7.05

(DIG) (PG)

H

THE BIG
LEBOWSKI
500

THE LOBSTER, THE (DIG) (R)
1:20, 4:15, 7:15PM
LOVE & FRIENDSHIP (DIG) (PG)
11:40, 2:05, 4:35, 7:40, 10:05PM
ME BEFORE YOU (DIG) (PG-13)
10:35, 1:15, 4:20, 7:00, 9:50PM
MONEY MONSTER (DIG) (R)
10:40,1:25, 4:05, 6:55, 9:45PM
NEIGHBORS 2: SORORITY RISING

10:25, 1:30, 4:25, 7:25, 10:10PM
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MIDNIGHT SPECIAL 016) ()
e : :05PM
MIDNIGHT | | INEADBRA. e
THE NICE GUYS, THE (DIG) (R)
SPECIAL DEADPUUL 10:15,1:10, 4:10, 7:15, 10:15PM
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CINEMARK 17

COLIN FARRELL AND RAA'lEL
WEISZ SEE THE WORST SIDE|OF
COUPLEDOM IN THE LOBSTER

Lanthimos, who co-wrote the screenplay with Efthymis Filippou,
is a supremely confident director whose tight control of the material
squeezes a rich, dreadful symbolism from the smallest detail,
whether that be a llama suddenly passing unremarked across the
screen or the sociopathic glare of a heartless woman eavesdropping
on a random conversation. The universe he creates contains its own
hermetic logic — the cinematic equivalent of Kafka’s penal colony
— and in this sense The Lobster is neither comic nor tragic but
visionary in the truest sense.

At just about its midpoint, the movie breaks down the doors of its
own claustrophobic reality, exploding outward in the glints and
splinters of some infernal kaleidoscope. An act of excruciating
violence inspires David to escape the Hotel. He flees into the arms of
the militant loners roaming the woods, where he meets a woman
(Rachel Weisz), and the two concoct a secret sign language in order
to communicate under the watchful eyes of the puritanical cult leader
(Léa Seydoux), whose code is radical platonic individualism.

It is here The Lobster really gains momentum. Lanthimos utterly
subverts the dichotomies of classic dystopias by creating a world of
pervasive repression — there is literally no exit here. Whether a
subject of the Hotel, a renegade in the wild or a denizen of the city,
where couples share a common trait, everyone is under a kind of
emotional lockdown that is insidiously enforced person to person.

And yet, as with any vision of social dysfunction, it remains the
individual who ultimately stands imperiled but sacred. Beneath the hard
shell of The Lobster beats the heart of a tender and tragic love story —
even if love, by its very nature, must be blind. (Broadway Metro)

MAGGIE'S

GREEN ROOM

The most terrifying villains are never mon-
sters, only men — a fact that writer-director
Jeremy Saulnier reiterates, most effectively,
with his third feature film. Set in the lush
green backwoods of western Oregon, Green
Room follows an unknown band as they run
out of gas, lose a gig, get interviewed by that
one enthusiastic fan every band has and
then wind up playing a show in an even more
out-of-the-way place than usual. But this is
far from a story about a bunch of punks pro-
voking their way into a backwaters shitshow.
The tipping point, the thing that makes their
violent hosts reveal themselves, is some-
thing else entirely. Trapped in the small back-
stage area, the band [includingAnton Yelchin
and Alia Shawkat, with Imogen Poots as a
show-goer] tries to fight their way past men
with knives, trained killer dogs and the club’s
eerily calm owner (played by Patrick Stewart,
all his usual grace turned to taut, deadly
practicality). Saulnier’s eye for the details of
band life, from the perfectly dingy club to the
roles each member plays off stage as well as
on, gives Green Room the sense of accuracy
that makes its claustrophobic struggles all
the more tense. Oregon’s woods have never
looked quite so lonely. There’s another local
bonus: Eugene-area actor Kasey Brown plays
a chilling “skinhead drummer.” (Broadway
Metro)

X-MEN: APOCALYPSE

It's not the fault of X-Men: Apocalypse that its
villain, with his plan to destroy the world and
all the puny people in it, feels extra tired just
now. Like Captain America: Civil War, Apoca-
lypse has too many people on its teams. And
similar to all those Zack Snyder movies, Apoc-
alypse is awash in property damage, filling
the screen with ribbons of debris and collaps-
ing buildings. In short, X-Men: Apocalypse
spends too much time not feeling particularly
like an X-Men movie, which is a little crushing
for those of us who love the X-Men best
among all those semi-functional superhero
families. Its most egregious bit of comics
failure is arguably the addition of two new
female characters for the sole purpose of kill-
ing them to give a man his motivating
anguish. There is a term for this — fridging
— and it’s extremely lazy storytelling. Some-
where in the middle of this super-sized mud-
dle of tropes is the movie that could've been.
When the X-Men movies (new and old] are at
their best, they're character-driven: think of
Rogue’s loneliness, Xavier and Erik's compli-
cated friendship, the unwillingness of Jenni-
fer Lawrence’s Raven to rely on anyone. When
Apocalypse has room for these moments, it
shines. (Cinemark 17, Regal Cinemas)

8:55 9:00

$2 TUESDAYS

Gateway Mall
Beltline @ Gateway

*Visit cinemark.com for restrictions that apply.

NOW YOU SEE ME 2 (DIG) (PG-13)
11:50, 3:20, 7:20, 10:20PM
POPSTAR: NEVER STOP NEVER

STOPPING (DIG) (R)

12:05, 2:25, 4:50, 7:50, 10:15PM 43 W. BROADWAY - (541) 686-2458
TEENAGE MUTANT NINJA TURTLES: BUY TICKETS ONLINE AT WWW.BROADWAYMETRO0.COM
OUT OF THE SHADOWS (3D) (PG-13) M AGG'E’S P'. AN

'SPECIAL EVENT PRICING: $3.00 UPCHARGE|

ALL TICKETS 1245 305 525 745 10:05

10:45, 4:30, 10:30PM

TEENAGE MUTANT NINJA TURTLES: THE LOBSTER

OUT OF THE SHADOWS (DIG) (PG-13)
12:10, 1:35, 3:15, 6:05, 7:35, 8:55PM
WARCRAFT (30) (PG-13)

140 220 500 740 9:30

THE MAN WHO KNEW INFINITY
30 230 500 730

SPECIAL EVENT PRICING: $3.00 UPCHARGE |

ALL TICKETS GREENROOM 12:15 10:20

10:10, 4:00, 10:00PM

WARCRAFT (DIG) (PG-13) SING STREET

1:05, 7:00PM FRI-TUE 200 430 7.00
X-MEN: APOCALYPSE (3D) (PG-13) WED 2:00

SPECIAL EVENT PRICING: $3.00 UPCHARGE | . B .
AL TIOHETS SUN-THU 200 430 7:00
3:35, 10:25PM METROarts PRESENTS:

X-MEN: APOCALYPSE (DIG) (PG-13)
10:50, 12:00, 2:30, 6:10, 7:05, 9:35PM

SHOWTIMES SUBJECT TO CHANGE » VALID FOR FRIDAY ONLY

Assistive Listening & Captioning System Avail (E\_

THE ROYAL BALLET v THE SLEEPING BEAUTY
(§19 ADULTS/$17 STUDENTS/$16 ADULTS/$15 M REWARDS)

WED

REGULAR ADMISSION (EXCLUDES SPECIAL EVENTS)
$9ADULTS <2 $8 STUDENTS +2» $6 SENIORS/CHILDREN +2» $6 MATINEE

6:00pm

10:00

COMING SOON
(LOWN DHEEPAN ALMOSTHOLY
THENEON DEMON WEINER ABSOLUTELY FABULOUS

HUNT FOR THE WILDERPEOPLE

4 X June 10-16
3asd 13th Ave
%, ART CINEMAS &2 5413570373
= = FILM.

bitoui FOOD.
ijou-cinemas.com FRIENDS.

Serving the Eugene Community for Over 35 Years!

LOVE & FRIENDSHIP (PG)

Jane Austen's epistolary novel LADY SUSAN has been
transformed info a brisk and cutting comedy of manners
1:00, 3:00, 5:00, 7:00, 9:00

*1:00 pm show on Wednesday will play with
open captions

WEINER (R)
A thorough examination of modem politics, the 24-
hour news cycle and the grind of the campaign frail
2016 Sundance Grand Jury Prize: Documentary
(Winner)
Friday - Sunday: 1:30, 3:45, 6:00, 8:15
Monday: 12:45, 2:45, 445, 9:00
Tuesday & Wednesday: 1:30, 3:45, 6:00, 8:15
Thursday: 12:45, 2:45, 445, 900

PLANNED PARENTHOOD PRESENTS
TRAPPED (NR)
A sobering look at the impact of anti-abortion
legislation in the South
Monday & Thursday: 7:00 pm

[ ] TICKET PRICES: MATINEE before 6pm $5
° ADULT $8 | STUDENT $7 | SENIOR 62+ 5
CHILD age 12 & under 5
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