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WE SHALL SURVIVE
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Hauser sees the bygone era as forward-thinking. “I feel
privileged,” she says. “I got to experience and be involved
in and contribute to a society that’s like a keyhole peek into
a possible positive, brilliantly joyful future.”

Hauser will be giving an artist’s talk 6 pm Tuesday, April 9, and performing 7
pm Wednesday, April 10 (location TBA).

THE BLAGK PANTHER PRINTS
OF EMORY DOUGLAS

On first glance, the bold red and white rays emanating
from a smiling boy’s face in “We Shall Survive Without A
Doubt” (1969) may lead you to believe the print is a remnant
from China’s Cultural Revolution. But on closer inspection,
you can see the child is black and wearing thick spectacles
that frame images of other black children in school and eat-
ing breakfast. These sub-images come from the Liberation
Schools and Free Breakfast Program started by the Black
Panther Party (BPP) in the late *60s, programs that were once
implemented in Eugene by the local BPP chapter.

The print is one of seven that will be on display at the
JSMA by Emory Douglas, the BPP minister of culture and
art director for The Black Panther newspaper, where most
of his prints were originally published. Douglas acted as
minister of culture from 1967 until the early *80s, a period
where he helped transform stereotypical representation of
black people in the media as servants, entertainers and
athletes, into to a representation of self-empowerment not
defined by white standards.

“[Revolutionary] art should be a reflection of the
politics and concerns of the community and not something
divorced from reality,” Douglas says. “Enlighten a
community.”

And the reference to Chinese political posters is
intentional. Douglas says that his work drew on “amazing
political posters in solidarity with struggles around the
world,” including revolutionary art emanating from Cuba,
China and Russia.

The Posters of Emory Douglas opens Friday, Feb. 8, at the JSMA.

A DOME UNDER CONTRUCTION IN THE ARTIST COMMUNE DROP CITY

ANT FARM BUBBLES AND
BUGKMINSTER FULLER DOMES

“There was a scent of revolution in the air,” Chip Lord
says of the year he graduated from Tulane University —
1968. “The anti-war movement, the student movement —
nobody in my graduating architecture class wanted to go
into the corporate world of architecture ... We wanted to
change the world.”

That same year, Lord co-founded Ant Farm, a radical
architecture, environmental and digital media collective
based in San Francisco. Reacting to the rigid Brutalist
architecture of the ’50s and ’60s, Ant Farm introduced
inflatable “bubble” structures made of plastic and tape that
could be blown up with house fans.

“Inflatables were the opposite of that,” Lord says.
“They were soft, moveable, lightweight.” And, similar to
the DIY culture of today, Ant Farm wanted to democratize
architecture and put it in the hands of the people. Lord even
produced a free DIY manual in 1971, the Inflatocookbook
(the manual can be found online).

“The primary mode of writing was the cookbook,” says
Albert Narath, a professor in the UO Department of the His-
tory of Art and Architecture. The cookbook was about
architects “getting their hands dirty” and reengaging with
building and society, Narath says. The JSMA used that
cookbook, with help from School of Architecture and Allied
Arts (AAA) students, to create their own inflatable within
the museum’s walls. The JSSMA is also hosting “Eugene’s
First Incredible Inflato-Contest,” a city-wide inflatable com-
petition whose top four finalists will “bring their inflatable
to life” downtown during the March First Friday ArtWalk
(visit jsma.uoregon.edu/inflatocontest for entry guidelines).

AAA Students have also constructed a partial 15-foot-
high dome in the museum, drawing on the iconic geodesic
dome architecture of Buckminster Fuller that influenced
living-art communes like Drop City in Colorado. Video of
Drop City will be projected on the JSMA dome.
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“I think it’s so instructive for students to become
involved and actually building the mock ups in the
exhibition,” Narath says. This practice has a long legacy at
the UO. Narath explained this legacy to students in a
lecture he gave the night before the dome construction,
pointing to images of Buckminster Fuller building geodesic
domes with UO architecture students when he visited
campus in 1953 and 1959. This generation of students was
among the first to prioritize the importance of sustainability
and the environment in architecture. Narath points out that
it’s today’s students “who are having their turn at figuring
out what it means to be an architect in a world that faces
many of the same problems.”

Chip Lord will be giving an artist’s talk at 6 pm April 18 (location TBA).

WHAT A LONG STRANGE TRIP
IT’S BEEN

“One of the goals is to really tap into the history of
Eugene, the *60s and ’70s legacy,” says Jessi Ditillio, the
curator for West of Center at the JSMA. Ditillio says the
JSMA exhibit is unique because it will broadcast video
interviews of Eugeneans who lived through the era on flat
screens around the museum. West of Center will also
explore ephemera from the Womyn’s Lands of Southern
Oregon, the light shows of The Single Wing Turquoise
Bird and the experimental choreography of Anna Halprin.
“This show is an experiment in how to alter the experience
of the museum and art history,” Ditillio says.

And although this will be an interactive exhibit, Ditillio
asks that museum-goers please get high before the show. m

West of Genter: Art and the Gountercultural Experiment in America
opening reception 6 pm Friday, Feb. 8, at the Jordan Schnitzer

Museum of Art. For full exhibit listings and further information,
visif jsma.uoregon.edu/westofcenter
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