Did Ridley Scott reall

PROMETHEUS: Directed by Ridley Scott.
Written by Jon Spaihts and Damon Lindelof.
Editing, Pietro Scalia. Cinematography,
Dariusz Wolski. Music, Marc Streitenfeld.
Starring  Michael Fassbender, Charlize
Theron, Noomi Rapace, Idris Elba, Guy
Pearce. 20th Century Fox, 2012. R. 124
minutes % % % ¥ %

pimp responsible for such box-office

bait jobs as Top Gun and Beverly Hills
Cop 2, is the younger brother of Oscar-
nominated director Ridley Scott, but 'm
not so sure. Where’s the proof? I want to
see a birth certificate. Because, just having
sat through Prometheus, I've come to the
conclusion that Hollywood has hatched the
boldest conspiracy since they sealed Uncle
Walt’s nuts in a Mason jar of formaldehyde.

There’s simply too much circumstantial
evidence to ignore the truth another minute:
Tony Scott and Ridley Scott are the same
exact person.

Actually, what I think really happened
is that there actually did used to be a
person named Ridley Scott. He was a
sharp, technically gifted but not overly
thoughtful English filmmaker who offered
his considerable skills to Tinseltown and,
right out of the gate, directed three very
fine films — one of them a masterpiece of
its genre. That would be Alien. This 1979
release was the sleeper surprise of the year:
A sci-fi stunner with a film-noir heart,
Alien veritably pounced on unsuspecting
audiences.

With deft, subtle touches that ingeniously
evoke an aura of everyday reality — the
chipped, worn look of the spaceship
Nostromo, the lumpen dialogue of the blue-
collar crew, the fleeting glimpses of the
horrific monster, the excruciating crescendo
into epic nightmare — Ridley Scott’s Alien
might be the finest sci-fi movie ever made.

It made Sigourney Weaver a star. In 33
years, it hasn’t aged a day. Watch it again.
It’s a scream.

I’m pretty sure it was right after Ridley’s
next film, the 1982 cult-iconic Blade
Runner, that Tony Scott made his fateful
move. Compelled by greed, lusting after
fame and driven insane by his brother’s
critical and popular success, Tony, in
all regards the lesser Scott, somehow
assumed his sibling’s identity — I dare not
posit how, though I have my suspicions.
What’s important is that Ridley, along with
whatever dim flame of talent and integrity
he possessed, had been spiritually snuffed,
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and in his place now stood, and still stands,
Tony Scott, a Ridley in name alone.

This Ridley/Tony Scott, totally scot-
free of talent, has cobbled together film
after film, to the bankable appreciation of
the masses and the professional acclaim of
the movie business, which doesn’t know its
ass from a hole in the ground. How else to
explain feminist-for-dummies opportunism
of Thelma & Louise? Or the tinhorn travesty
of Gladiator? 1t’s simply inconceivable
— impossible — that the same director
that made Alien also made G.I Jane and
Someone to Watch Over Me.

Which brings us to Prometheus. It had
so much promise.

Alas — as it was with Jekyll & Hyde, so
it is here, as Tony again trumps the Ridley in
Scott. Divorced of any context whatsoever,
I suppose Prometheus is a decent enough
Hollywood blockbuster, full of whiz-bang
special effects and lots of snappy action.
If, however, you care the slightest bit
about things like intelligence (both yours
and the film’s), integrity (the film’s and
the filmmaker’s) or artistry (sic), this fifth
installment in the Alien saga proves an
almost unmitigated failure.

Charlize Theron is good. So is Idris
Elba. But they’re always good.

But what’s up with turning Guy Pearce
into a wrinkly old dude? Why not just cast
a wrinkly old dude? It worked fine for Peter
Jackson. Explain how Michael Fassbender
can watch the sleeping Noomi Rapace’s
dreams on a staticky video screen. Alien
never stooped to such futuristic B-grade
schlock. And how is it that Rapace, wide
awake, performs gastrointestinal surgery on
herself, lazering through her abdominal wall
to remove an alien spawn, and afterwards
is capable of running away, much less
standing?

But forget the details: The whole thing
is ludicrous and sad. Prometheus is more
than content to go where every man has
gone before — it even ransacks Alien for its
plot — and, in the process, craps all over
its own cinematic legacy. Where Alien was
deep and subtle and brooding, Prometheus
is flat and obvious and one-dimensional,
and completely forgettable; once I'd left
the screening, the only thing I could recall
about the movie was the price of the ticket.

Cynicism is knowing better and
doing it anyway, just because it suits you.
Hollywood is cynical.

R.IP. Ridley Scott. All hail Tony, and
send in the clowns. 4

THU

POSlTlON Maggie Gyllenhaal Hugh Dancy 4:50 12'2(5) %gg 4:50 | 4:50 | 4:50 ‘7‘?8
§ A" |2t HYSTERIA 318 418 238 218 238 71°
S B 30 THE SALTOFLIFE 00 588 3 6:00 600 5:00 500
. latenite passes accepted! 4:00 | 4:00
= ¢ 215 SOUND OF MY VOICE 8:15 815 8:15 8:15 8:15 10:0010:00
1 latenite passes accepted!
4 |!| CABIN INpTHE \7VOODS 10:15/10:15/10:15/10:1510:1510:15 10:15
Y : NEXT: USIC FROM
M , THE BIG HOUSE
SUA |, YOU SISTER'S SISTER ~ BEST EXOTIC MARIGOLD HOTEL "E‘Eefi‘;{“?";i -
N S 94| WHERE DO WE GO NOW  REVEAL THE PATH FTACHARELL e
LR ER ) WHERE THE YELLOWSTONE GOES S M
686-2458

*Adults—$7 * Students w/ID—$6 * Seniors—$5 * Matinees—$5 * Miser Mondays—§§*

TIX 21&|T00D
gl)lr%@%é ‘ OVER‘ [ENU

~162-1700 | 100 L. STH AAVE
L\W,

THURS JUNE 14 - WED JUNE 20

6/15 ONLY! HEMPSTERS: THE MOVIE
AN EXCLUSIVE SHOWING! » 7PM  TICKETS: HEMPHAPPYHOUR.COM

|biiou-cinemas.com

Market

Largest Selection of
Asian Groceries

Seaweed, rice, noodles, frozen
products, deli, snacks, drinks,
sauces, spices, produce,
housewares, and more.

We carry groceries from Holland,
India, Pakistan and Polynesia
Sushi & Asian deli take-out

OSCAR WINNER

TOMBOY
5:30™

SAFE HOUSE
5:30* 7:15

=
Woodfield Station [& 2
SHOPPING CENTER 3 g
29TH AVENUE * rr;n;' =
Sunrise SHERLOCK
R THE GREY HOLMES
www.sunriseasianfood.com 7:15* 9:25*

M-Th 9am-7pmeF 9am-8pmeSa 9am-7pmeSu 10am-6pm
70 W. 29th Ave. Eugene * 541-343-3295

*6/15 SHOW CANCELLED **6/15 SHOW BEGINS 15 MINUTES EARLY

FEATURING “TEXT-A-BEER”

ILDESCI RUCHS BAND

‘uest COURTNEY JONES

m’“am" SUNDAY JUNE 17
ARLENE SCHNITZER CONCERT HALL

1037 SW BROADWAY - PORTLAND, OR - 7:30PM SHOW - ALL AGES
TICKETS AT ALL TICKETMASTER LOCATIONS - CHARGE BY PHONE 1-800-745-3000

(8) TicketsWest

WEDNESDAY ]UNE 27 MCDONALD THEATRE

1010 WILLIAMETTE ST - EUGENE, OR - 7:30PM SHOW - ALL AGES
TICKETS AT SAFEWAY/ TICKETSWEST - CHARGE BY PHONE 1-800-992-TIXX

(%) TicketsWest E
SQUAREPEGCONCERTS.COM

FRIDAY JANUARY 18 MCDONALD THEATRE

1010 WILLIAMETTE ST - EUGENE, OR - 7:30PM SHOW - ALL AGES
TICKETS AT SAFEWAY/TICKETSWEST - CHARGE BY PHONE 1-800-992-TIXX

WWW.EUGENEWEEKLY.COM

EUGENE WEEKLY JUNE 14,2012 17



