
RABBIT HOLE Directed by John Cameron 

Mitchell. Written by David Lindsay-Abaire, based on 

his play. Cinematography, Frank G. DeMarco. Editor, 

Joe Klotz. Music, Anton Sanko. Starring Nicole 

Kidman, Aaron Eckhard, Dianne Wiest, Tammy 

Blanchard, Miles Teller and Sandra Oh. Lionsgate, 

2010. PG-13. 92 minutes. 44411 

P
ointing out that Rabbit Hole is a 

change of pace for director John 

Cameron Mitchell is something 

of an understatement. Mitchell’s last fi lm, 

Shortbus, was a profane, funny ensemble 

piece about a gaggle of New Yorkers and 

the ways love and sex complicate their 

relationships. Before that, Mitchell starred 

in and directed Hedwig and the Angry Inch, 

a musical about a transsexual from East 

Berlin whose plan to marry an American 

doesn’t quite pan out. And now comes 

Rabbit Hole, a precisely controlled story 

about a couple dealing with the recent 

death of their young son.

But despite the initial contrast — Becca 

(Nicole Kidman) and Howie (Aaron 

Eckhart) are a pair of wealthy squares next 

to Hedwig and the folks from Shortbus

— Mitchell’s fi lms do have a few things 

in common. The stories are structured to 

wrap their wounded emotional cores in very 

specifi c trappings, locating their characters’ 

concerns in particular places: Hedwig sings 

her heart out in nightclubs; Shortbus takes 

its name from the sex club its characters 

visit; the Corbetts’ tasteful, boring home 

in Rabbit Hole becomes comfort, reminder 

and prison. In all three fi lms, characters 

wrestle with the disconnect between how 

others — lovers, family, friends, strangers 

— see them and how they see (or want to 

see) themselves.

In Rabbit Hole, a patina of grief has 

settled over Becca and Howie. People look 

at them differently. Their story has shunk 

down to a tiny, painful nubbin, everything 

cast aside but the events of one day. The 

sympathy of neighbors, the tears of support 

group members and the empathy of her own 

mother all drive Becca crazy; she wants to 

control things, to make everything just right. 

Howie deals in his own way: revisiting the 

past, keeping busy, making friends.

Adapted for the screen by David 

Lindsay-Abaire from his own Pulitzer 

Prize-winning play, Rabbit Hole is salted 

with humor, particularly in the scenes 

involving Sandra Oh’s Gabby. The fi lm 

is careful to dance around sentimentality 

and the fetishization of grief — but that 

carefulness extends too far. When Becca 

cracks in a grocery store, her hurt and 

anger wildly misdirected, it’s genuinely 

upsetting. But much of Rabbit Hole feels 

too fi nely balanced, each piece of the 

narrative neatly matched by an opposite 

piece. Becca is uptight; her sister is prone 

to bar fi ghts and still lives at home. Howie 

deals with his grief by remembering; Becca 

would rather tuck the pain away. Through 

it all, their blandly nice house sits in the 

background, calling attention to itself 

through its very lack of character: Are 

we meant to not notice it, and to see the 

performances instead? Or is it illustrative 

of the ordinary life these people used to 

live, all comfort and no personality? Anton 

Sanko’s cautious, safe score, built to 

comfort and relax, works against the script, 

which is at its strongest when diffi cult 

emotions are closest to the surface. 

For much of the fi lm, the reins are pulled 

too tightly, as if the fi lm has taken Becca’s 

controlling instinct too much to heart. The 

key exception to this is the delicate way 

Lindsay-Adaire reveals the identity of the 

teenage boy (Miles Teller) whom Becca 

follows home from school. Just when you 

think the fi lm is going to stay huddled 

in the changed, stifl ing world of the 

Corbetts, it expands to look at their grief 

from an unexpected position. This careful 

expansion, more than any performance 

or carefully decorated room or precisely 

illustrated clash between family members, 

gives Rabbit Hole moments of greatness. 

Mitchell’s fi lm is good, but feels as if it 

owes its fl ashes of transcendence entirely 

to its source material; it’s the words of 

Lindsay-Adaire’s script that resonate, not 

the means with which they’re brought to 

cinematic life.                                        ew

Rabbit Hole opens Friday, March 25, at the Bijou.
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A Death in the Family
Rabbit Hole peers into the wages of grief

moviesmovies  BY MOLLY TEMPLETON

Aaron Eckhart in Rabbit Hole

FREE PAD THAI
With Purchase of Thai Food

 Mongolian Beef Pepper Steak Garlic Pepper

 Red Curry Green Curry Yellow Curry

 Spicy Noodle Panang Curry Fried Rice

Delicious Th ai Food • Donuts 1/2 Price 5pm-9pm

3177 Gateway St. Springfi eld • (541) 988-5991
dinner only. coupon good until May 1, 2011
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531 Productions presents:

THE DARKEST CORNER 

OF PARADISE
MELVIN THE SAWYER 

FAMILY MOVIE
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762-1700 | 180 E. 5TH AVE
davidminortheater.com
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“NO LONGER SNEAKING BEER INTO THE MOVIES SINCE 2008”

FEATURING “TEXT-A-BEER”

GET LOW
9:10

INSIDE JOB
5:15

OSCAR WINNER

THE FIGHTER
7:10, 9:10

OSCAR WINNERS

127 HOURS
5:15, 7:10

COMING SOON
OSCAR WINNER

BLACK SWAN

COMING SOON
FAIR GAME

THE VALERIE PLAME STORY

BLACK SWAN R

12:20PM  2:50PM  5:20PM  7:50PM 
10:20PM 

CHRONICLES OF NARNIA: 
VOYAGE OF THE DAWN PG

12:45PM  3:25PM  7:25PM 10:00PM

THE EAGLE PG-13

12:30PM  4:05PM  7:05PM  9:45PM

THE FIGHTER R

12:35PM  3:35PM  7:30PM 10:10PM

FROM PRADA TO NADA PG-13

12:25PM  2:55PM  5:25PM  7:55PM 
10:25PM 

THE GREEN HORNET PG-13

12:55PM  3:55PM  7:00PM  9:50PM

HARRY POTTER AND THE 
DEATHLY HALLOWS PART 1 PG-13

12:00PM  3:10PM  6:25PM  9:35PM

NO STRINGS ATTACHED R

12:10PM  2:40PM  5:10PM  7:45PM 
10:15PM 

TANGLED PG

1:25PM  3:45PM  6:05PM  8:25PM

TANGLED 3D PG
SPECIAL EVENT PRICING: $2.00 

UPCHARGE ALL TICKETS

12:05PM  2:35PM  4:55PM 

TRON: LEGACY 3D PG
SPECIAL EVENT PRICING: $2.00 

UPCHARGE ALL TICKETS

7:20PM 10:05PM 

YOGI BEAR PG 

12:15PM  2:15PM  4:15PM  6:15PM  
8:15PM 10:15PM 

YOGI BEAR 3D PG
SPECIAL EVENT PRICING: $2.00 

UPCHARGE ALL TICKETS

1:15PM  3:15PM  5:15PM  7:15PM  
9:15PM   

SUCKER PUNCH DIGITAL PG13

11:20, 2:00, 4:40, 7:20, 10:00

SUCKER PUNCH PG13

12:40, 3:20, 6:05, 8:40

DIARY OF A WIMPY KID 2: 
RODRIC RULES DIGITAL PG

11:30, 2:00, 4:30, 7:00, 10:00

DIARY OF A WIMPY KID 2: 
RODRIC RULES PG

12:45, 3:15, 5:45, 8:15

PAUL R

11:30, 2:10, 4:50, 7:30, 10:10

THE LINCOLN LAWYER R

11:25, 2:15, 4:55, 7:40, 10:25

LIMITLESS PG13

11:40, 2:10, 4:35, 7:10, 9:40

MARS NEEDS MOMS DIGITAL PG

12:00, 2:20, 4:40

BATTLE: LOS ANGELES DIGITAL 
PG13

11:15, 2:05, 4:55, 7:45, 10:35

BATTLE: LOS ANGELES DIGITAL 
PG13

12:40, 3:35, 6:20, 9:10

RED RIDING HOOD PG13

11:55, 2:30, 5:05, 7:40, 10:15

RANGO PG

11:25, 12:45, 2:05, 3:25, 4:45, 6:05, 7:25, 
8:45, 10:05

TRUE GRIT DIGITAL PG13

7:35, 10:20

ADJUSTMENT BUREAU PG13

12:05, 2:40, 5:15, 7:50, 10:25

BEASTLY PG13

12:55, 3:10, 5:25, 7:35, 9:55

GNOMEO AND JULIET G

12:05, 2:25, 4:45, 7:05*, 9:25

*EXCEPT ON THUR 3/31

THE KING’S SPEECH R

1:45, 4:30, 7:15, 10:00

MY RUN (PREMIER EVENT) PG13

7:00 3/31 ONLY

SOURCE CODE
(KKNU MIDNIGHT SHOW) PG13

12:02 3/24 ONLY

HOP (KKNU MIDNIGHT SHOW) PG

12:01 3/31 ONLY
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IMAX: SUCKER PUNCH (PG-13) ★
Fri. - Sun.1130 215 500 745 1030

SUCKER PUNCH (PG-13) ★ Fri. - Sun.(1230) 420 715 1000

DIARY OF A WIMPY KID: RODRICK RULES (PG)
Fri. - Sun.(1145 200) 435 700 945

THE COMPANY MEN (R) - ID REQ'D
Fri. - Sun.(1215) 405 645 920

PAUL (R) - ID REQ'D Fri. - Sun.(1245) 455 735 1020

LIMITLESS (PG-13) Fri.(240) 510 740 1025
Sat.(1205) 510 740 1025

Sun.(240 PM) 510 PM 740 PM

OC: LIMITLESS (PG-13) Fri.(1205 PM)
Sat.(240 PM)

Sun.(1205 PM) 1025 PM

THE LINCOLN LAWYER (R) - ID REQ'D
Fri. - Sun.(1240) 400 705 950

BATTLE: LOS ANGELES (PG-13)
Fri. - Sun.(1220) 430 725 1010

RED RIDING HOOD (PG-13) Fri. - Sun.(1150 225) 440 710 940

MARS NEEDS MOMS (PG) Fri. - Sun.(1200 205) 415 635 915

THE ADJUSTMENT BUREAU (PG-13)
Fri. - Sun.(150) 425 655 930

RANGO (PG) Fri. - Sun.(1135 220) 450 730 1015

BEASTLY (PG-13) Fri. - Sun.(1155 210) 445 750 1005

HALL PASS (R) - ID REQ'D Fri. - Sun.410 PM 935 PM

JUST GO WITH IT (PG-13) Fri. - Sun.(1235 PM) 650 PM

THE KING'S SPEECH (R) - ID REQ'D
Fri. - Sun.(1140 235) 630 925

SUCKER PUNCH (PG-13) ★ Fri. - Sun.(210) 450 730 1015

DIARY OF A WIMPY KID: RODRICK RULES (PG)
Fri. - Sun.(150) 420 700 940

LIMITLESS (PG-13) Fri. - Sun.(140) 430 710 950

THE LINCOLN LAWYER (R) - ID REQ'D
Fri. - Sun.(200) 440 720 1000

PAUL (R) - ID REQ'D Fri. - Sun.(220) 500 740 1010

RANGO (PG) Fri. - Sun.(130) 400 640 920

BATTLE: LOS ANGELES (PG-13) Fri. - Sun.(120) 410 650 930

DIARY OF A WIMPY KID: RODRICK RULES (PG)
Fri. - Sun.(115) 410 700 920

THE LINCOLN LAWYER (R) - ID REQ'D
Fri. - Sun.(130) 420 710 950

GNOMEO AND JULIET (G) Fri. - Sun.(140 355) 630 900

THE KING'S SPEECH (R) - ID REQ'D
Fri. - Sun.(100 345) 645 930

Celebrating 12 Years!

Open Everyday 11am to 9pm

$1 OFF 
HULI HULI CHICKEN

with this coupon. Regular or Tsunami Size.

CATER WITH RON’S
Great Prices • Short Notice
Open Everyday • All Events

Bicycle Delivery from Campus Location

4 GREAT EUGENE LOCATIONS
2506 Willakenzie Rd. | 342-3006

55 W. 29th | 344-5880

1249 Alder St (Campus) | 344-1960

401 W. 3rd Ave. | 344-3324 (11am-4pm)


