
TERMINATOR SALVATION: Directed by 

McG. Written by John Brancato and Michael 

Ferris. Cinematography, Shane Hurlbut. 

Music, Danny Elfman. Starring Christian Bale, 

Sam Worthington, Anton Yelchin and Moon 

Youngblood. Warner Bros., 2009. PG-13. 115 

minutes. 

D
uring the Seinfeld era, insomniacs 

took refuge in Mystery Science 

Theater 3000, a comedy series 

in which the world’s worst movies were 

replayed with running commentary. Films 

such as Hobgoblins and The Brain that 

Wouldn’t Die were screened to a considerable 

density of wisecracks, a formula I found so 

addictive that to this day, I’ll sit through a 

B-movie provided I’m allowed to make 

comments. Such urges fi nd little sympathy 

in theaters, where decorum is more or less 

the norm, putting myself and others in an 

awkward position during the screening of 

Terminator Salvation. Terminator Salvation

is at once a B-movie and an embarrassment 

to B-movies, which at least have a proud 

tradition of making do with less. (Salvation’s

budget was $200 million.) It is a fi lm so 

poorly conceived in every way that it 

unintentionally spoofs itself, self-parodying 

with exchanges like this one, early on in the 

fi lm: “It’s not what you said it would be!” 

No? “It’s worse!” Oh. Quite.

Terminator Salvation is the fourth 

installment in the Terminator franchise, a 

saga which chronicles the rise of Skynet, 

a self-aware computer program, and the 

freedom fi ghters who assemble post-

apocalypse to resist it. Skynet’s army 

consists of Terminator machines, fl esh-

covered cyborg assassins; the resistance is 

led by John Connor, son of Sarah Connor, 

the hero of the fi rst two installments. In 

the fi rst fi lm, Skynet sends a Terminator 

(played by Arnold Schwarzenegger) back 

in time to kill Sarah, thus preventing John’s 

birth. Failing to do that, Skynet tries to kill 

a teenage John in Terminator 2. Foiled 

again, Skynet alters course in Terminator 3, 

attempting to kill John’s future lieutenants. 

Even if you’ve managed to avoid these 

fi lms, your cultural gatekeepers have not: 

Terminator was selected by the Library 

of Congress for preservation, and T2 is 

the rare sequel that exceeds the original, 

winning four Academy Awards. If T3

defl ated the series, trying for sexy with a 

female Terminatrix, at least it limped us 

toward Judgment Day, the nuclear attack 

which provides the basis for Terminator 

Salvation.

Terminator Salvation dispenses with 

time travel, taking place in 2018 — a future 

in which no one utters a believable line of 

dialogue. I can’t recall a fi lm so universally 

appalling. There’s a suddenness to every 

decision, and a resultant meanness of spirit, 

that seems to equate humans with cyborgs. 

Bleakness pervades everything, suggesting 

a view of human nature that is chaotic, 

heartless, depraved, confusing, self-

righteous and jumpy. There’s not a single 

character at all convincing in Terminator 

Salvation — even the Terminators, which 

have donned head scarves, look like 

refugees from Pirates of the Caribbean

— largely because character, along with 

logic and intelligence, is wholly dispensed 

with. There isn’t room here to discuss 

its limitless failings in music, set design, 

casting or screenplay, but it wouldn’t be 

fair to ignore the “direction” provided by 

McG. There will be books written about 

this fi lm someday, about the laboratory-

grade narcissism of McG, who is more 

interested in how people die than what 

makes them want to live. No wonder 

Christian Bale went berserk on set: He’s a 

conspirator in one of the most expensive 

jokes ever played on fi lm audiences. You 

could call the fi lm a catastrophe, but that 

implies there’s something worth saving in 

Salvation. 

Beyond the irony of the title, then, 

what can we say of it? The Terminator

franchise, weakened after T3, is artistically 

on life support. Terminator Salvation is 

The Phantom Menace of a once-great 

series, the Ishtar of our generation. I would 

rather be lost at sea than experience this 

fi lm again. At least at sea I would be safely 

distanced from a world in which McG is 

directing movies. His fi lm is so profoundly 

disconnected to both art and entertainment 

that our ancestors will need a new genre to 

describe it. Unintentionally comic science 

fi ction?  In the meantime, just avoid it.  ew
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Effi gy
Terminator Salvation leaves proud series in ashes

OBSERVE AND REPORT R
[12:01] 2:30, 4:55, 7:40, 10:05
RACE TO WITCH MOUN-
TAIN PG
[11:40, 12:45] 2:05, 3:05, 4:25, 
5:25, 6:50, 8:00, 9:25, 10:25
I LOVE YOU, MAN R
[11:55] 2:35, 5:00, 7:30, 9:55
THE HAUNTING IN CON-
NECTICUT PG13
[11:50] 2:10, 4:35, 7:10, 9:40
FAST AND FURIOUS (2009) 
PG13
[11:30, 12:50] 2:00, 3:15, 4:30, 
5:45, 7:00, 8:15, 9:30

KNOWING PG13
[12:25] 3:15, 6:55, 9:45
GRAN TORINO R
[12:55] 4:15, 7:15, 10:00
TAKEN PG13
[12:40] 2:55, 5:10, 7:55, 10:15
PAUL BLART MALL COP PG
[12:00] 2:20, 4:45, 7:25, 9:50

*UP (3D) PG
10:55, 1:35, 4:15, 7:00, 9:40
*UP PG
10:00, 11:35, 12:35, 2:25, 3:20, 
5:10, 6:10, 7:55, 8:50, 10:40
*DRAG ME TO HELL PG13
11:30, 2:15, 4:50, 7:25, 10:05
*NIGHT AT THE MUSEUM: 
BATTLE OF THE 
SMITHSONIAN PG
10:10, 11:00, 11:40, 12:25, 12:50, 
1:30, 2:30, 3:05, 3:40, 4:20, 5:00, 
5:45, 6:20, 7:00, 7:40, 8:30, 9:00, 
9:40, 10:25
*TERMINATOR SALVATION 
PG13
10:15, 11:15, 12:15, 1:10, 2:05, 
3:25, 4:10, 4:55, 6:25, 7:10, 7:50, 
9:25, 10:10, 10:40
*DANCE FLICK PG13
12:30, 2:50, 5:05, 7:30, 9:50

*ANGELS AND DEMONS 
PG13
11:20, 12:40, 2:55, 3:50, 6:25, 
7:05, 9:45, 10:20
*STAR TREK PG13
11:25, 12:20, 2:45, 3:35, 6:05, 
7:40, 9:15, 10:45 
*X-MEN ORIGINS: 
WOLVERINE PG13
10:05, 1:05, 4:00, 6:55, 10:00
GLENN BECK’S COMMON 
SENSE TOUR LIVE NR
ONLY ON THURS 6/4 AT 8 
PM - $29
THE HANGOVER R
MIDNIGHT SHOW THUR (6/4) 
NIGHT/FRIDAY (6/5) MORNING 
AT 12:01 AM
LAND OF THE LOST PG13
MIDNIGHT SHOW THUR (6/4) 
NIGHT/FRIDAY (6/5) MORNING 
AT 12:02 AM

[ ] = FRI THRU SUN ONLY

� Cinéarts �
ADVENTURELAND R
[12:15] 2:45, 5:20, 7:50, 10:20
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Adv. Tix on Sale LAND OF THE LOST

Adv. Tix on Sale HANGOVER

UP 3D - SPECIAL EVENT PRICING (PG) ★
Fri. - Sat.(1130 200) 430 700 930 1200

Sun.(1130 200) 430 700 930

UP (PG) ★
Fri. - Sun.(1100 1200 130 230 355) 500 630 730 900 1000

DRAG ME TO HELL (PG-13)
Fri. - Sun.(1205 245) 520 800 1025

DANCE FLICK (PG-13) Fri. - Sun.(1225 250) 455 710 935

NIGHT AT THE MUSEUM II (PG) ★
Fri.(1120 135 205 235) 405 505 645 920 1030

Sat.(1120 1155 135 205) 405 505 645 745 920
Sun.(1120 135 205 235) 405 505 645 745 920

OC & DA: NIGHT AT THE MUSEUM II (PG) ★
Fri.(1155 AM) 745 PM

Sat.(235 PM) 1030 PM
Sun.(1155 AM) 1030 PM

TERMINATOR SALVATION (PG-13) ★ Fri. - Sun.(1145
125 225) 415 435 515 655 735 805 945 1015 1045

ANGELS AND DEMONS (PG-13)
Fri. - Sun.(1150) 410 720 1035

STAR TREK (PG-13)
Fri. - Sun.(1140 1220 350) 425 705 740 1005 1040

GHOSTS OF GIRLFRIENDS PAST (PG-13)
Fri. - Sun.(1210 240) 510 750 1010

X-MEN ORIGINS: WOLVERINE (PG-13)
Fri. - Sun.(1135 210) 450 725 1020

Adv. Tix on Sale LAND OF THE LOST

Adv. Tix on Sale HANGOVER

UP (PG) ★ Fri. - Sun.(1130 200) 430 700 930

DRAG ME TO HELL (PG-13)
Fri. - Sun.(1140 220) 450 720 1020

NIGHT AT THE MUSEUM II (PG) ★
Fri. - Sun.(1150 110 230 340) 500 630 920

TERMINATOR SALVATION (PG-13) ★
Fri. - Sun.(1135 210) 440 710 730 945 1010

ANGELS AND DEMONS (PG-13) Fri. - Sun.(100 350) 640 940

STAR TREK (PG-13) Fri. - Sun.(130) 410 650 950

Adv. Tix on Sale HANGOVER

DANCE FLICK (PG-13) Fri.(410 PM) 700 PM 930 PM
Sat. - Sun.(120) 410 700 930

TERMINATOR SALVATION (PG-13) ★
Fri.(400 430) 650 720 945 1015

Sat. - Sun.(100 130) 400 430 650 720 945 1015

X-MEN ORIGINS: WOLVERINE (PG-13)
Fri.(420 PM) 710 PM 1000 PM
Sat. - Sun.(110 420) 710 1000

BLOW

Thurs-Sat $7   Sun-Wed $6    all shows before 6pm-$4

492 East 13th  686-2458
www.bijou-cinemas.com

ART
CINEMAS

“Boo”

1986-2009

Deserves recognition as one 
of the best independent films 
released so far in 2009. 

7:30 & 9:35 Nightly  
Sun Mat: 2:45 R

Alec Baldwin    Kieran Culkin    Rory Culkin    Jill Hennessy

Sugar is an exceptionally-crafted film -- 
part sports flick, part immigrant tale -- with 
touching and poignant drama highlighted 
by splendid performances.

5:00 Nightly  R

SUGAR

Schedule for 
5/29-6/4

The breezy title of this engaging documentary suggests that it isn't going to 
solve the big questions of life, but will at least treat its subject -- yoga in its 
many forms from the sublime to the utterly absurd -- with humor and an 
open spirit.

5:15 Nightly  

7:10 & 9:15 Nightly   Sun Mat: 3:05

The acting is flawless, the world 
feels utterly real, and the finale 

accomplishes the miracle of 
finding in the everyday world 

something profound.
—Marc Mohan,

Oregonian

GOODBYE SOLOR

“Sweet Things”
Food For Lane County &

Willamette Farm & Food Coalition

FOOD DRIVE
-

FREE Wine Tastings 

& Art Exhibit
-

Bring 3 canned goods

Friday May 29th 6-8pm

David Minor Theater
762-1700 • 5th & Pearl St.

MAY 29 LAST FRIDAY 
ART SHOW & FOOD BENEFIT 
WITH FREE WINE TASTINGS

TIX
$4

NEW
FOOD
MENU

762-1700 | 180 E. 5TH AVE | DAVIDMINORTHEATER.COM

Beer
& WINE

MAY 29 LAST FRIDAY 
ART SHOW & FOOD BENEFIT 
WITH FREE WINE TASTINGS

TIXXXXX
$444

NNNNEW
FFFFFOOD
MMMENU

77777762-1700 | 180 E. 5TH AVE | DAVIDMINORTHEATER.COMMMMM

Beererrrrrr
& WINNNNEEEEEEEE

theater 1: 
DONNIE DARKO

6:00

MY BLOODY

VALENTINE 3D

8:00, 10:00

theater 2:
TAKEN

6:00, 10:00

DONNIE DARKO

8:00

“NO LONGER SNEAKING BEER 
INTO THE MOVIES SINCE 2008”

21 & ovERhi-def

133” HD SCREEN

FREE 3D GLASSES!

& pub
since 2008

Tickets:
Thrifty Thursday

$1 Sunday
2 for 1 Tuesday


