
CHARLIE BARTLETT: Directed by Jon 
Poll. Written by Gustin Nash. Cinematography, Paul 
Sarossy. Music, Christophe Beck. Starring Anton 
Yelchin, Robert Downey Jr., Hope Davis and Kat 
Dennings. MGM, 2008. R. 97 minutes. 44211

C
ombining elements of Rushmore 

and Ferris Bueller’s Day Off as 

well as the illicit-entrepreneur 

plot of Risky Business, Charlie Bartlett 

suffers greatly by comparison to these 

fi lms. Charlie, forced to attend public 

school when his private school expels him 

(like Max Fischer), gets suspended and 

nearly expelled from public school (like 

Ferris Bueller) but not before fulfi lling 

his dream of becoming popular (like Joel 

in Risky Business) through a most unusual 

business opportunity. All of which, short 

of copyright infringement, is as close as it 

comes to getting your hand — nay, arm — 

caught in the cookie jar of older material. 

But as it turns out, being derivative isn’t 

Charlie Bartlett’s greatest weakness. A 

man by the name of Jon Poll is.

Poll has been rolling around Hollywood 

for years, editing the occasional comedy 

(Austin Powers: The Spy Who Shagged 

Me) while serving as producer to a handful 

of others, including The 40-Year-Old 

Virgin. In Hollywood’s version of the 

Peter Principle, Poll must have avoided 

offending his superiors, at which point he 

was promoted to his level of incompetence, 

which turns out to be the director’s chair. It’s 

Poll who misunderstands and mishandles 

the delicate material of Charlie Bartlett, 

which fi nds Charlie (Anton Yelchin) 

selling pharmaceutical drugs — such as 

Ritalin and Xanax — to students in order 

to become popular. Now, there’s a fi ne 

point to be made here, that being the great 

double-standard of prescription medicine, 

which by many accounts we overprescribe 

to adolescents while shielding them — 

I’m clutching my breast in mock alarm 

— from the ravages of marijuana. But in 

Poll’s hands, which have yet to develop 

a light touch, the jokes fall slab-fl at and 

the situations, if not offensive, offend the 

sensibilities.

There are some redeeming qualities 

to Charlie Bartlett. The supporting cast, 

in particular Hope Davis and Robert 

Downey Jr., do their best to keep things 

on target. Davis is a terrifi cally spaced-

out baroness who, in an undeveloped 

subplot, has a husband in prison for tax 

evasion. Davis plays Marilyn Bartlett as 

carelessly indulgent, nailing the classic 

wealthy matron exactly, but she layers in 

tenderness we don’t expect. Downey Jr. 

doesn’t fare quite as well: He’s largely 

wasted as the confl icted authority fi gure in 

Charlie Bartlett — once out of school, he’s 

constantly got a drink in his hand — but 

he’s still Robert Downey Jr., after all, which 

means his Principal Gardner is capable 

of anything. The biggest surprise is the 

principal’s daughter Susan (Kat Dennings). 

Dennings emerges from smaller roles in 

Down in the Valley and The 40-Year-Old 

Virgin with a sweet, spirited yet tough 

performance as the disappointed daughter 

of a father spiraling down.

As for Yelchin, the Russian-born star 

of Hearts in Atlantis, there is hope for 

him yet. Poll doesn’t do him any favors 

in Charlie Bartlett: There are lazy pauses 

where there should be quick edits, which 

suck out the air of Charlie’s jokes, and in 

general Poll gives the sweetly effeminate 

Charlie too much room to wander. The 

fi lm itself, like its main character, is an act 

of searching — for tone, for focus, for a 

satisfying resolution. When the end comes, 

it turns out it isn’t Charlie who takes the 

stage, but rather someone he has inspired 

to make a stand for what they believe in. 

It’s a nice touch, if a wobbly one, which is 

emblematic of Charlie Bartlett.      ew

Charlie Bartlett ends Thursday, March 6 at VRC Stadium 15.
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moviesmovies  BY JASON BLAIR

Sorry, Charlie
Teen romantic comedy is all flicker, no flame

Charlie Bartlett (Anton Yelchin)
in his offi ce

Adv. Tix on Sale HORTON HEARS A WHO (G) ★
10,000 BC (PG-13) ★ Fri. & Sat.  (1100 1130 140 210 420 450) 700

730 940 1010
Sun.  (1000 1030 1240 110 320 350) 600 630 840 910

COLLEGE ROAD TRIP - DP (G) Fri. & Sat.  (1210 225 440) 705
925

Sun.  (1110 125 340) 605 825
THE BANK JOB (R) - ID REQ'D Fri. & Sat.  (1115 155 435) 715

955
Sun.  (1015 1255 335) 615 855

MISS PETTIGREW LIVES FOR A DAY (PG-13) Fri. & Sat.  (1150
230 500) 725 950

Sun.  (1050 130 400) 625 850
SEMI-PRO (R) - ID REQ'D ★ Fri. & Sat.  (1200 220 405 440) 640

710 935
Sun.  (1100 120 305 340) 540 610 835

OC: THE OTHER BOLEYN GIRL (PG-13) Fri.  (1120) 740
Sat.  (205) 1025
Sun.  (1020) 925

THE OTHER BOLEYN GIRL (PG-13) Fri.  (205 455) 1025
Sat.  (1120 455) 740
Sun.  (105 355) 640

PENELOPE (PG) Fri. & Sat.  (1105 135 410) 645 920
Sun.  (1005 1235 310) 545 820

VANTAGE POINT (PG-13) Fri. & Sat.  (1125 145 415) 650 915
Sun.  (1025 1245 315) 550 815

JUMPER (PG-13) Fri. & Sat.  (1155 235 505) 745 1005
Sun.  (1055 135 405) 645 905

SPIDERWICK CHRONICLES (PG) Fri. & Sat.  (1135 200 425) 655
930

Sun.  (1035 100 325) 555 830
DEFINITELY MAYBE (PG-13) Fri. & Sat.  (1105 150 430) 720 1000

Sun.  (1005 1250 330) 620 900
FOOL'S GOLD (PG-13) Fri. & Sat.  (1110 200 445) 735 1020

Sun.  (1010 100 345) 635 920
THERE WILL BE BLOOD (R) - ID REQ'D Fri. & Sat.  (1205) 910

Sun.  (1105) 810
JUNO (PG-13) Fri. & Sat.  (1145 240 510) 750 1015

Sun.  (1045 140 410) 650 915

Adv. Tix on Sale HORTON HEARS A WHO (G) ★
10,000 BC (PG-13) ★ Fri. & Sat.  (1100 135 415) 700 945

Sun.  (1000 1235 315) 600 845
COLLEGE ROAD TRIP (G) Fri. & Sat.  (1225 240 455) 710 925

Sun.  (1125 140 355) 610 825
SEMI-PRO (R) - ID REQ'D ★ Fri. & Sat.  (1250 310 525) 750 1005

Sun.  (1150 210 425) 650 905
VANTAGE POINT (PG-13) Fri. & Sat.  (1240 300 515) 740 955

Sun.  (1140 200 415) 640 855
JUMPER (PG-13) Fri. & Sat.  (1235 255 505) 730 940

Sun.  (1135 155 405) 630 840
SPIDERWICK CHRONICLES (PG) Fri. & Sat.  (1230 250 505) 720

935
Sun.  (1130 150 405) 620 835

FOOL'S GOLD (PG-13) Fri. & Sat.  (1120 150 420) 650 920
Sun.  (1020 1250 320) 550 820

10,000 BC (PG-13) ★ Fri.  (115 215 400 500) 645 745 930 1030
Sat.  (1130 115 215 400 500) 645 745 930 1030
Sun.  (1030 1215 115 300 400) 545 645 830 930

SEMI-PRO (R) - ID REQ'D ★ Fri.  (230 450) 730 1020
Sat.  (1210 230 450) 730 1020
Sun.  (1110 130 350) 630 920

JUMPER (PG-13) Fri.  (200 430) 710 950
Sat.  (1150 200 430) 710 950
Sun.  (1050 100 330) 610 850

©2008Times For 3/7 - 3/9

ALVIN AND THE CHIP-
MUNKS PG
[11:55, 12:40] 2:10, 2:55, 4:25, 
5:10, 6:50, 7:35, 9:15, 9:45

ENCHANTED PG
[12:25] 3:45, 7:10, 9:40

THE GOLDEN COMPASS 
PG13
[12:45] 4:10, 7:40, 10:15

I AM LEGEND PG13
[11:50, 12:35] 2:15, 3:00, 4:40, 
5:25, 7:05, 7:50, 9:30, 10:20

INTO THE WILD R
[12:00] 3:40, 7:00, 10:10

THE KITE RUNNER PG13
[12:15] 3:55, 6:55, 9:55

MAD MONEY PG13
[12:05] 2:30, 5:00, 7:25, 9:50

MEET THE SPARTANS 
PG13
[12:10] 2:40, 4:55, 7:30, 9:35

NO COUNTRY FOR OLD 
MEN R
[12:20] 4:00, 7:15, 10:05

THE WATER HORSE: LEG-
END OF THE DEEP PG
[12:50] 4:15, 7:20, 10:00

10,000 BC PG13
11:45, 12:40, 1:35, 2:30, 3:25, 
4:20, 5:15, 6:10, 7:05, 8:00, 
8:55, 9:50, 10:45

COLLEGE ROAD TRIP G
12:00, 2:20, 4:50, 7:20, 9:40

THE BANK JOB R
1:30, 4:15, 7:00, 9:55

SEMI PRO R
12:20, 1:25, 2:55, 4:00, 5:25, 
6:35, 8:00, 9:10, 10:30

PENELOPE PG
12:15, 2:40, 5:10, 7:45, 10:10

VANTAGE POINT PG13
11:50, 2:15, 4:45, 7:15, 9:45

BE KIND REWIND PG13
1:40, 4:35, 7:25, 10:10

THE SPIDERWICK 
CHRONICLES PG
11:55, 2:25, 5:05, 7:55, 10:35

DEFINITELY, MAYBE PG13
2:05, 4:55, 7:45, 10:35

STEP UP 2 THE STREETS 
PG13
1:55, 5:00, 7:30, 10:05

JUMPER PG13
12:45, 3:10, 5:35, 8:05, 10:25

FOOL’S GOLD PG13
1:45, 4:40, 7:35, 10:25

JUNO PG13
12:10, 2:45, 5:20, 7:55, 10:40

NATIONAL TREASURE: 
THE BOOK OF SECRETS 
PG
12:35, 3:45, 6:55, 10:05

 Starts 
Friday, 3/7!

11:45 fri, sat & sun

492 East 13th  686-2458
http://bijou-cinemas.com

BIJOU LATENITE  $4 FRIDAY, SATURDAY & SUNDAY

11:40 fri, sat & sun

5:10, 7:20 & 9:30 
Sat & Sun Mat 3:00   R

Colin Farrell
Brendan Gleeson 
Ralph Fiennes

THE SIGNAL
9:45 Nightly  Sat Mat 2:35 R

“The Signal is a subversive and very 
proficient splatter horror movie of the 
sort David Cronenberg used to make 

back in the ‘70s and ‘80s.” 

THE SIGNAL

An enigmatic 
transmission that 
preys on fear and 

desire driving 
everyone in the 
city to murder 
and madness.

4:40 & 7:10 Nightly  Sun Mat 2:10 R

Academy Award Winner!
James McAvoy 
Keira Knightley

YOU CAN ONLY IMAGINE 
THE TRUTH

ONE 

WEEK 

ONLY!


