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The Blood and
Baseness of Our

Natures

LCC's Othello deals with the green-eyed monster

LCC Student Production

Association (SPA).
When I saw that the group was
putting on Othello, 1 was,
frankly, skeptical. The mas-
sive, weighty tragedy seemed
an unlikely candidate for suc-
cess. But thanks to a good
cast, an excellent villain and
strong production values,
LCC’s Othello largely tri-
umphs.

Elizabethan theater audi-
ences placed a high value on
puppetry, mimes and every-
thing from trick-performing
dogs to jugglers, but modern
audiences are more used to
straightforward, highly respectful perform-
ances of Shakespeare. Director Sparky
Roberts and the students of the SPA present a
more complex tale by using large-scale repre-
sentations of Desdemona and Othello’s faces
and hands (puppets by Jeff and Tamora Lake)
along with a strong interpretive role for the
Clown (Chip Sherman). Sherman’s Clown
gives the emotions of the audience full ex-
pression on his pretty, beautifully made-up
face; at other times, his dancing heralds the
larger-than-life actions of the puppets.

Images projected on the sheer scene-
framing drops also provide a meta-commen-
tary on the action of the scene or act to come,
and the music during the set changes usually
portends a darkness at the heart of love —
that canker, jealousy. One quibble: Much of
the action is set in Cyprus, but some of the
music would be better suited for North
Africa. Er, we already know Othello is “a
Moor,” thanks very much.

And a note on the issue of race and racism
in Othello: In the opening scenes of the play,
the audience knows that Desdemona’s father
Brabantio (Tyler Walls) isn’t a wise person
because he continually refers disparagingly
to Othello’s skin color and ethnicity, but by
the end, Shakespeare seems complicit in the
idea that darker skin heralds a darker spirit.
Only the fact of (European) Iago’s true evil
saves the play itself from our earlier verdict
on Brabantio. But Othello is usually played
as more of a noble man than Will Jenniton
makes him here. Othello’s fatal flaw is his
jealousy, obviously, but he should otherwise
seem a brilliant soldier and storyteller.

As for Iago, is there anything Benjamin
Newman can’t do? On the night his fine
Kimberly Akimbo closed at the Lord Leebrick,
there he was, grinning his villainous smile and
contorting his lithe body as the vengeful, sly
ensign. Perhaps some of his “lago-markers”
(the open mouth, the intense stare) could be-
come less glaring indicators of character, but
in general, Newman carries the production on
his apparently capable shoulders.

As lago’s warm-hearted and tragically
fooled wife Emilia, Tara Wibrew contrasts

I have to apologize to the

Roderigo (Scott Shirk) yields to
lago (Benjamin Newman)

sharply ~ with  Michelle  Nordella’s
Desdemona. Desdemona requires more
focus, more winsome sweetness and more in-
ternal glow (not a look that comes from over-
utilized rouge). Wibrew’s warm, vibrant
voice in the scene in which she helps prepare
Desdemona for bed emphasizes the inno-
cence and tragedy of her mistress, and the
ease with which Wibrew presents Emilia in
the key “I do think it is their husbands’ fault/If
wives do fail” scene deepens the poignance
of what is to come.

Only one or two lines were muffed the
night [ went, an excellent record for such a
wordy play, but other problems popped up.
Both Nordella and Jenniton spend so much
time on enunciating clearly that they lose
their emotional appeal. I’d say "twould be
far better to swallow a few consonants and
give the roles more resonance. Parsa
Naderi as Michael Cassio gets the mix
right, which befits Cassio’s easygoing,
friendly character.

The costumes range from brilliant — es-
pecially the Duke and his retinue — to goofy
(Desdemona’s nightgown). And the set
morphs nicely from Venice to Cyprus and
from house to citadel to interior, all in the
Blue Door’s black box space and three-quar-
ter surround. Bright acting spots include
Shanah Lindquist’s amusing and sparkling
Bianca, the courtesan in love with Cassio,
and Dylan Skye Kennedy’s mincing
Lodovico, emissary of the Duke of Venice.
The swordplay choreography worked sur-
prisingly well and is a credit to director and
actors alike.

I’ve been hard on the SPA in this review,
but that’s only because they mounted such a
generally outstanding production that they
deserve critical analysis more than a simple
pat on the back “for trying.” But the SPA and
director Roberts also deserve a large audi-
ence and support for their powerful presenta-
tion of the too-human failure of trust, love
and wisdom. ew

MICHAEL BRINKERHOFF
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The Very Little Theatre
presents

Book of
Days

A drama by Lanford Wilson,
Richard Scheeland, director
Jan. 19-21* 26-28*

Feb. 1-4*,8-10 “suncey

Matinees
Tickets: $14
($10 on Thursdays)
Box office open 2:00-5:30
Wed.-Sat., 2350 Hilyard St.
www.TheVLT.com
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February 9 - March 3
$10 Preview on February 8
The Neo—Glam Posl-Punk Rock Musncal

"Box Office 465-1506

540 Charnelton Street

Auditions for
Youth Production

Wiley and the Hairy Man

Roles for 12 Youths ages 9 to 14
Auditions Feb 10 & 17
Performances April 19-21
Tuition $150 - call 684-6988

Auditions for Mother Courage
Monday Feb 12 - 6-9 pm
Call 684-6988 for details

Play 2
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:The Last Train
to Hicksville

by Elena Hartwell

Late Night @
The Leebrick:

Pot Pie

GREAT LAUGHS ONLY S5
Fri & Sat - 11pm

Celebrating our 15th Season
of Eugene’s Best Live Theatre

Valentine's Day for Singles Event
February 14th = 6-8pm

@ Hang out with friends
or celebrate yourself

¥An evening of warm reds
paired with chocolates

WsSweet dessert wines
paired with gourmet cheeses

@ Live Fiddle Music
w/ Mary Elizabeth Holby

$15 advance = $20 at the door
WineStyles.

2846 Willamette St, Eugenc
434-WINE
southeugene winestyles.net
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OPENING IN FEBRUARY!
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Enonsored by
staw & Trudie
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Live!

The Most Spectacular Place
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A full-scale theatrical production geared 10 the
preschool set, introduces young audiences o
the magical world of live theatre.

Discount Previews Febryary 10 & 11 at 2 PM

OPENS FEBRUARY 17!!
Saturday & Sundays at 2:00 PM
February 17 - March 11, 2007
BACK BY POPULAR DEMAND

Ll0ve Vo
VOU'RE PERFECT.

Music by

Now GH‘NG Jimmy Roberts

hbluar} 16, I? "4&\..M\\ 2 & 3. "(}(JhnH PM

Call 683-4368
www.ActorsCabaret.org

WWW.elugeneweekLy.com
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