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Sam Shepard’s

TRUE WEST

Don’t miss this gritty
American classic!

“True West” is Funny,
Terrifying and Terrific...
«(it) opens opens the 15th season
at Lord Leebrick Theatre with a
thunderous bang... you would be hard-
pressed to find a better production.
—Register Guard

Good Seats Still Available
Get your tickets now!
Through October 14

Thursday-Saturday 8pm
Sunday Matinee @ 2pm

Box Office 465-1506

www.lordleebrick.com
540 Charnelton Street

FLEX PASSES

On Sale Now! - As little as $50

Late Night
@ THE LEEBRICK
This week-0ct 6 & 7
Kitsch Alive!

Improv Comedy
$ 5 - Friday & Saturday @ 11 pm

Celebrating our 15th Season
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DRCANTING
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New Age BooRs, Videos & CD’s,
Visionary Prints, Cards & Paintings,
Musical Instruments, Exofic Wood
& Mefal Statues, Clothing, Jewelry,
Crystals & Stained Glass, Himalayan Salt
Crystal Lamps, Quartz Crystal Singing
Bowls, Himalayan Goji Berries & Juice

Enter The Dreamtime,
Experience the Magic

1041 Willamette Street - 344-0351
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OPENS OCTOBER 13!!

The Eugene Premiere of

AT BOY:

THE MUSICAL

Story and Book: by
Keythe Farley and Brian Flemming
Music and Lyrics by Lanrence O'Keefe

Directed by Joe Zingo
Based on the Weekly World News story

Dinner, Dessert & Beverages Avallable

tor aret 996 Willamette
Novembaer 10 - 12, 2008 at The Hult Center
A“i.‘ ~ Sponsored by
e’ Accurate Bookkespini
45 E

~ &Tax Service

ACE Youth Academy

Join us as we begin a new program
Jor owr youth, EA.C.T. Theater

FU[UI’L‘
AC[('I'S

Conconlmlcd
Truilling inmroduction to the exciting
world of Live Thewter
1) The Lion, The Witch &
The Wardrobe

( Rehearsal & Performance Class)

Designed 1o encourage
creativity and

promote confidence,
while providing an

2) Auditioning with Shakespeare

3) Don’t Be A Mush-Mouth!
“Accurate Articulation™

All classes on Saturdays Call for Time & Dates

Call 683-4368

Bill T. Jones brings dignity to the Hult.

ome performers are so crystalline,
s their voices so fierce, their artistic

words or moments chosen and de-
veloped with such precision and eloquence,
that one might hazard to call
them — dare I say it — ge-
niuses. Bill T. Jones is one
such Great.

With a signature move-
ment style at once lyrical and
dynamic, light and earthbound, Jones
moves with élan, gracefully, but with power
and conviction. As he has matured, his ges-
tures have developed a range of subtleties,
almost dialects, and the bodies he directs in
the space seem to speak different languages.

Bill T. Jones/Arnie Zane
Dance Company
7:30 pm Sunday, Oct. 8
Silva Hall, Hult Center
$25-$45

1988, Jones’ work continued to develop
along the path between artistic merit and po-
litical charge. Jones was one of the first
postmodern choreographers to utilize a di-
verse group of human be-
ings in his company. Short,
thin, tall, fat, his dancers are
refreshingly individuated.

His 1994 Still/Here, an
homage to people living
with terminal illness, was a tipping point for
dance. In The New Yorker, Arlene Croce, in-
famously, refused to review the piece,
branding it “victim art.”

I saw Still/Here during its 1994 run, after
arather embarrassing personal moment. My

Technical mastery aside, Jones has historically
explored bold theatrical choices, confronting topics
such as homosexuality, race, protest and survival.

Technical mastery aside, Jones has his-
torically explored bold theatrical choices,
confronting topics such as homosexuality,
race, protest and survival.

Too many artists seem to venture into
these vertiginous caves and never find their
way out. They’ll scatter a pastiche of bread-
crumbs for their audiences, but as pieces
play out, some buckle under the weight of
their lofty intentions, and their work suc-
cumbs to its fate as just another ham-fisted
clunker.

But not Jones. Choreographically, he de-
pendably avoids the maudlin by finding the
sinews beneath: He teases out the pulse, dis-
covers the connections and brings audi-
ences closer to sometimes raw, always real,
ideas.

Now Bill T. Jones returns to Eugene to
present Another Evening: I Bow Down, and
with a bonus: The evening’s performance
will be followed by a question and answer
session with Jones.

Born in 1952, Jones discovered dance in
college on an athletic scholarship. There he
met Arnie Zane, who would become his
partner and artistic collaborator. Together
they founded their first company, American
Dance Asylum, in 1973. In 1982 they
formed their eponymous company, and their
fruitful partnership produced such honored
contributions as 1984’s Secret Pastures,
which featured sets and costumes by Keith

date for the night had forgotten her glasses,
and with us running late and trying to find
our seats, she swooped towards the center
row of the theater, leaned over and informed
a handsome, elegant man that he was in her
seat.

“Oh, pardon me,” said Bill T. Jones.

And then the choreographer and his
companion shimmied down a couple of
seats to accommodate us. The dance contin-
ues, finding grace and graciousness.

Years later, Still/Here is still with me —
sad, evocative, and funny, real, with gor-
geous movement and lush music. A re-
quiem? No, a life force. I had never seen
anything like it— a work that was about liv-
ing with dying. And since Still/Here, | have
seen countless pale imitations.

This time, with Another Evening, the
work reaches towards disasters like
Hurricane Katrina, the Mississippi flood of
1927, even Noah’s ark. In this feature-length
piece, Jones’ company slices through the
shadow between the personal and historical:
What makes an event? What is real or mean-
ingful? Is it the historical record? Is it media,
books, personal stories and perspective?

Jones attempts to push further. In the
face of adversity, do we fall into despair? If
not, what makes us persevere? / Bow Down
poses the idea that humanity pushes up
through the cracks even in the worst of cir-
cumstances. Our warmth, our dignity, is in

of Eugene’s Best Live Theatre wwwActoreCabiarotorg Haring. After Zane’s death from AIDS in the way we get through. ew
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