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EAT FREE ON YOUR BIRTHDAY!

Whose Birthday are you
celebrating today?

RIVERNY RANEL s

BARBEQUE & STEAKS we'll pick up their tab.

2123 Franklin Blvd. N

(1]
For Reservations Call Great Gift and a chance

6 8 6 - 2 0 2 0 for the birthday guest

| to win $500°.
www.wbbday.com for details and menus.
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Still doing good
& doing well...
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Traditional
Thai Cuisine

by Owner and Chef Pismai

WEEKLY
SPECIALS

FOR LUNCH & DINNER

VEGETARIAN & VEGAN
OPTIONS AVAILABLE

WE HAVE
BUBBLE TEA

BEER & WINE
NOW AVAILABLE

LIMITED DELIVERY
AVAILABLE
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Socially Responsive

FINANCIAL ADVISORS

132 E. Broadway, Suite 747, Eugene
(541) 686-1908 & 1-800-386-1908
www.ResponsiveFinancial.com

Laurie McClain and Patricia Hathaway
ACCREDITED INVESTMENT FIDUCIARIES®

Professional Members and Investment Advisor Representatives,
First Affirmative Financial Network.

Securities offered through a registered representative of Walnut Street
Securities, Inc. (WSS) Member NASD and SIPC. First Affirmative Financial
Network, LLC (FAFN) specializes in socially responsible investments and is a
registered investment advisor with the SEC. FAFN and Socially Responsive
Financial Advisors are not control affiliates or subsidiaries of WSS.

80 E. 29th & Willamette

302-6444

Readin' in the Rain
FRES E N T 5

An Evening With

Friday, February 18th = 7 p.m.
First United Methodist Church
1376 Olive Street » Eugene

FREE ADMISSION

2005's "Raining Queen" reads and fields
questions about The Jump-Off Creek.
She also receives a special honor from the
UO Library's Special Collections Division.
A book signing follows.

UOBookstore.com

www.read-rain.org

HUVIG:

At the pool, Enrigue (Fele Martinez) and
Ignacio, who prefers to be called Angel
(Gael Garcia Bernal).

Double Trouble

Almoddvar's new film noir.

BAD EDUCATION: written and directed by
Pedro Almoddvar. Produced by Augustin Aimodévar.
Cinematography, José Luis Alcaine. Edited by José
Salcedo. Music, Alberto Inglesias. Art director, Antxén
Goémez. Starring Gael Garcia Bernal and Fele
Martinez, with Javier Cdmara, Daniel Giménez-
Cacho, Lluis Homar, Francisco Boira, Francisco
Maestre, Juan Fernandez, Ignacio Pérez, Raul Garcia
Forneiro, Alberto Ferreiro and Petra Martinez. Sony
Pictures Classics, 2004. 110 minutes. NR.

panish filmmaker Pedro
s Almodoévar consistently creates

interesting, layered, character-driv-
en, richly cinematic works that require the
audience to participate in uncovering the
film’s meaning. He is a master storyteller,
satisfying my need for complexity while
not abandoning narrative structure.

Almodoévar works on an emotional level
that resonates. He forgives his characters
their bad behavior but gives each room to
express a range of feelings. He incorporates
fantasy elements into realistic stories, such
as last year’s stunning 7alk to Her, which I
feel sure I saw way more times than you did.
Already I know twice is not enough to fully
understand Bad Education. So if you like
being spoon-fed, skip this movie. Otherwise,
plan to see it at least a couple of times.

One of the most challenging aspects of
the film is time. It opens in 1980, in Madrid,
at the home of a film director, Enrique
Goded (Fele Martinez). A man who claims
to be an old school friend from childhood,
Ignacio Rodriguez (Gael Garcia Bernal),
interrupts Enrique’s work. Enrique doesn’t
recognize Ignacio, who says he is now an
actor using the stage name of Angel
Andrade. Identity joins time in flexibility.

Enrique is looking for material for his
next film, and he is touched when Angel
offers him a story called “The Visit.” The
film moves back in time to 1964, when
Enrique (Raul Garcia Forneiro) first met and
fell in love with Ignacio (Francisco Boira).
The situation was charged, because the
boarding school principal, Father Manolo
(Daniel Giménez-Cacho), was helplessly in
love with one boy and had the other expelled.

But reading Ignacio/Angel’s story,
Enrique begins to see it as a movie script.
Now the film slides deeper into the movie-
within-the-movie, and identities go through
further transformations. As an adult,
Ignacio has become a transvestite prostitute
and cabaret performer named Zahara (Gael
Garcia Bernal). In the script, Zahara goes to
the old school, where Fr. Manolo still holds

mass, with her lover and criminal partner,
Paquito (Javier Camara, Benigno in Talk to
Her).

As the story deepens, and the movie is
being filmed, still more identities melt and
run together, such as Juan (Gael Garcia
Bernal), Mr. Berenguer (Lluis Homar),
junkie drag queen (Francisco Boira), and
Ignacio’s mother (Petra Martinez). It takes
a couple of viewings just to begin seeing
how all the various personae interact. Are
they all characters from the mind of the
filmmaker? Which filmmaker: Enrique
Goded or Pedro Almodovar?

Of course, Almodovar has been asked
countless times about whether the film is
autobiographical. He says no, these things
did not happen to him. But yes, as a youth
he did attend a Catholic boarding school,
where he heard similar stories from friends.
One aspect of Enrique’s character that
seems to come from Almodévar’s actual
life was his discovery at age 10 of the word
“hedonist,” which he decided fit him per-
fectly. But Almodovar steadfastly denies
targeting the church.

“Bad Education’ is not a settling of
scores with the priests who ‘bad-educated’
me or with the clergy in general,” Almoddvar
writes in the production notes. “If T had need-
ed to take revenge I wouldn’t have waited 40
years to do so. The church doesn’t interest
me, not even as an adversary.”

An Almoddvar film wouldn’t be com-
plete without homage to films that opened
the world to an imaginative boy who grew
up in a small Spanish village during
Franco’s long stranglehold on cultural life
and cinema. We see three movie posters on
a wall, but I can identify only the first:
Double Indemnity, an influential film noir
from 1944 directed by Billy Wilder. Late
in Bad Education, two characters sit
through a double bill, which the produc-
tion notes identify as Renoir’s La Béte
Humaine and Marcel Carné’s Thérese
Raquin. Almododvar deconstructs the noir
genre in his own brilliant manner. This one
is a jewel.

Explicit sex may be problematic for some
viewers, but try to get past it. Bad Education
isn’t about sex; it’s about stories and how we
can’t live without them. A great film by my
favorite filmmaker, Bad Education opens at
the Bijou on Friday, Feb. 17, with the very
highest recommendations. ew
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DIEGO LOPEZ CALVIN. SONY PICTURES CLASSICS, 2004.



