Festival / Event
Management

Workshops and Certificate Program

Behind-the-Scenes at The
Eugene Celebration
Friday, September 17; Eugene

One-day workshops to help you
book entertainment, develop
sponsorships, utilize volunteers
and much more!

In Portland and Eugene.

Learn the history and operations of
this award winning community event,
including opening-night festivities.

Foundations of Festival and
Event Planning
Friday & Saturday, October 8 — 9; Eugene

(800) 824-2714
(541) 346-4231

Two-day general overview introduces
essential concepts, processes, and
tools involved in successfully planning
and presenting festivals and events.

center.uoregon.edu/festivalevent

O

Event Nuts & Bolts — Operations,
Production, and Programming
Friday, November 5; Portland

UNIVERSITY Toplclg |nclgde|§|te plgrll(nmg, signage,
OF OREGON recycling, timelines, risk management,
crowd management, and more!
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www.hcexpeditions.com W3 & Scep;,

822-8288 or High Country
1-888-461-7238  Expeditions

Come see us at Rafting Trips
Belknap Hot Spl‘ings Resort Upper McKenzie » Upper Klamath

Cal-Salmon » Rogue
" Em Em o Em Em Em Ew Ew Ew Ny & other NW Rivers

| Summer Rafting Speciall
| Rafting Coupon

I 10% OFF 1/2 Day |

| OR |
I Sept. Upper Klamath SpecialI

(Class 4 plus rapids)
: 6th person goes FREE 1

¢ Group & Student Discounts

* 1/2 to multi-day adventures

* Relaxing scenic floats

* Fun-filled family trips

* Class 4 & 5 adventures

* Trips run 7 days a week

* Located on the McKenzie River
e Locally owned & operated

This coupon must be presented at the time of
booking. Only valid for McKenzie Rafting Trips. I
10% off will only be applied to adult rates. Not

I to be combined with other specials.

cqr\'Bring in this ad for an additional 10% OFF

 SHOES RIGHT HERE

Brand Names - Low Prices
SHOES FOR INFANTS ON UP TO MENS SIZE 18

\“‘\

Puma - California

Phat Farm - Beamer 2
Everyday Price $45 Reg. Price $65

K Swiss - Ramli .
Everyday Price $50 Reg. Price $70

: Everyday Price $50 Reg. Price $75
. Great Back to
. School Selection

Every shoe on sale Every day!

811 WEST 6TH AVE. (6TH & MONROE) * 343-SHOE (7463)
MONDAY-SATURDAY 10AM-7PM ¢ SUNDAY 11AM-5PM
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Oil on Marble

Image/word interplay in the art of Marchini

ogether, the recent works of painters

I Claudia Cilloniz Marchini and Kris
Ibach form contrapuntal odes to the

human face and the intensity of human emo-

tion and experience. Their work shows at the
Jacobs Gallery through Sept. 2.

PART lI: CLAUDIA CILLONIZ MARCHINI
Man has painted on stone since
Paleolithic times. For Marchini, visiting the
Lascaux Caves, part of the Golden Age of ice
cave wall paintings in France, was the equiv-
alent of a pilgrimage. She said the paintings,
created between 15,000 and 10,000 BC,
appeared wholly contemporary to her. So
when Marchini started painting,
the use of stone as a support
came to her naturally. She used
slate and limestone for their
irregular surfaces, painting on
them with the ancient encaustic
technique. Recently, she turned
to oil on polished marble slabs.

Born in Lima, Peru,
Marchini spent much of her
youth on her father’s Southern
Peru farm, with its many
employees of African descent.
The one percent Afro-Peruvian
population, mostly concentrated
on the coastal region near Lima,
are descendants of enslaved
Africans brought in the 1500s by
the Spanish conquistadors.
Slavery was abolished in 1854,
following Peruvian independ-
ence. Despite persistent color
discrimination, the  Afro-
Peruvian minority has influ-
enced Peruvian culture with its dynamic
music and way of life.

“I grew up with them and played with
them,” Marchini said of the workers on her
father’s farm. “They formed me. I learned a
lot from their outlook on life, their positive
thinking. They had pride regardless of what
they went through. They were strong.”

Homage to Slaves, Marchini’s show, was
inspired by Slave Testimony (1977), a book
edited by the late John W. Blassingame, an
African-American studies scholar. “The testi-
monies and letters written by the slaves
touched me deeply,” Marchini said. “These
personal documents are very powerful —
more powerful than history books.”

Marchini rightly chose to display the texts
next to the individual paintings they inspired,
so that we may directly respond to them as
well as to her visual mediation. Voices from
the texts resonate with extraordinary emo-
tional force and truth, surging unvarnished
from the depth of human souls who, more
than most, experienced the breadth of human
anguish and somehow found capacity for
hope.

For the work in this show, Marchini paint-
ed on smooth 12” x 12 marble slabs a series
of imaginary portraits of the men and women
whose words or stories moved her most.
Their heads are usually shaved, their faces
beautiful. “I like the shape of the bald heads,”
Marchini explained. “It’s a personal prefer-
ence, not symbolic of anything except per-
haps of beauty itself.” In the absence of fur-

Marchini takes advantage of the marble
background by incorporating the stone’s
color and veining into the painted image.
Sometimes, marble veins suggest cranial-
bone sutures visible through the subject’s
skin (Farewell, Portrait of Emily s Husband).
Sometimes horizontal or vertical veins add
life and movement to the painting, amplify
emotion and extend the range of possible
interpretation (portraits of Emily, Phebe
Brownrigg, Kin-na).

“I paint with oil, and then I add a layer of
wax to protect the surface and remove the
glare,” Marchini said. “For some of the paint-
ings, [ used dry pigment mixed with the oil to

marble by Claudia
Cilloniz Marchini

add more intensity to the color.” Marchini’s
technique references the earliest function of
oil-based paint. Before Jan Van Eyck (credit-
ed with the invention of oil painting in the
15th century) used the medium for panel-
painting, pigments mixed with drying oils
were employed for painting on stone and
metal.

Often Marchini’s faces are merely drawn
or sketched with a brush, allowing the bare
marble surface to suggest skin and flesh.
Only the negative space around them is cov-
ered with paint (Clap You Sang, portraits of
Emily, Ka-Le, Sargry Brown).

When dark, highly-textured marble is
used, the effect is startling, almost unsettling,
as in Portrait of Pauly Murray with its bur-
gundy-black-and-white marble skin. The
motley texture is a metaphor for the hetero-
geneous views the man has been subjected to
and the complexity of African-American
identity that has resulted.

In Portrait of Albert Perkins, a small,
dark, realistic portrait in the center is sur-
rounded by larger, sketched versions that
allow the white marble to show through. The
images are oriented at different angles against
a black background. One is irresistibly
reminded here of the plight of Ralph Ellison’s
Invisible Man.

Marchini’s work may raise such perennial
issues as the interplay of words and images,
history and fiction, experience and imagina-
tion, or even the old Renaissance debate over
Nature’s (marble) relationship to Artifice

1 Recbok ' } IF = ‘m — PSR, ISS o ther visual context, these portraits appearnew  (painting). But first and foremost, this work
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