
I
f there is a star in the Very Little

Theatre’s production of Cabaret, it is

Tegue DeLeon as the sexy Emcee. Every

inch of DeLeon’s sculpted body and shaved

head is so carefully controlled that he practi-

cally prowls the stage. Whether dressed in se-

quins, drag, a diaper, or flashing a swastika on

his perfectly muscled naked butt, DeLeon

commands the space as if it’s the most natural

thing to do in the world. 

Set in Berlin just before the rise of the

Nazis, Cabaret pairs two very different ro-

mances against the backdrop of the glitzy Kit

Kat Club and a shabby guesthouse run by

Fraulein Schneider (Shaunie Schmoll). The

master of ceremonies (DeLeon) weaves

through the storyline vaudeville acts demon-

strating the growing shadow of the Nazis.

The first unexpected romance blooms be-

tween Cliff Bradshaw (Evan Howells), a shy

American writer who’s in Berlin seeking in-

spiration for a novel, and Sally Bowles (Liz

Kadel), a pouty-lipped British cabaret singer. 

After a hesitant beginning, Howells con-

vincingly portrays Cliff’s increasing attach-

ment to the flighty Sally and his desperation to

keep them together. As Sally, Kadel’s British

accent tends to come and go, and her airy ca-

sualness sometimes leaves one cold. But she

springs to life when she begins to sing. She

also looks delicious, especially in a slinky red

dress during her saucy opening number

“Don’t Tell Mama.” The chemistry between

Howells and Kadel feels real, although the

emotional conclusion to their relationship is a

little flat. 

The other romance is the unlikely pairing

of Fraulein Schneider, Cliff’s middle-aged

landlady, and the cuddly Herr Shultz (Bill

Furtick), a Jewish fruit shop owner and a ten-

ant. Furtick’s sweater-vested appeal and ten-

der pursuit of the lonely Fraulein make him

more endearing than a teddy bear. Schmoll

and Furtick’s scenes together literally tremble

with the hope of companionship.

Michael Watkins, who directed and chore-

ographed Cabaret, plays the role of Ernst

Ludwig, a pleasant businessman who be-

friends Cliff — and who turns out to be a Nazi.

As support for the Nazis spreads and anti-

Jewish sentiment grows, Herr Shultz has a

brick thrown through his shop window.

Relationships begin to sour, and Sally’s flip-

pant comment, “It’s only politics. What’s it got

to do with us?” rings more and more hollow.

Soon it seems everyone, including the dancers

at the Kit Kat Club, are snapping the Nazi

salute to the chilling anthem, “Tomorrow

Belongs To Me.” 

The Emcee’s loving dance with a female

gorilla (Riley Pristyak) turns what seems a

ludicrous sequence into a statement of de-

spair when he ends, “If you could see her

through my eyes, she wouldn’t look Jewish

at all.” Watkins leads Cabaret to a restrained,

emotional end, the despair of the times per-

fectly captured in the Emcee’s still silhouette

and the pile of shoes in the center of the

stage. 

Written by John Kander and Fred Ebb,

Cabaret runs at the Very Little Theatre

through April 3. ew
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Review

CABARET CONTINUES

AT VLT THIS WEEKEND.

Willkommen to Berlin
Partying with the Kit Kat Club at VLT.
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Cannabis is a safe and effective medicine. 
Get pain relief without addictive pharmaceuticals. 

Oregon Medical Marijuana law is approved for: 
Cancer, HIV/AIDS, glaucoma, pain, seizures, 

muscle spasms, nausea, and wasting syndrome.

To set an appointment with our doctor, call 503-224-3051

THE DOCTOR IS IN EUGENE!

1300 Oregon doctors say,

“Marijuana is medicine.”

Fisherman’s Market
Fantastic Seafood Entrées

Entrées change weekly.

Fre sh  U-B ake  Se a food
Fre sh  C rab  D i nne r  $ 1 0 . 9 5

Good  I nexpens i ve  Wi ne
Va r i e t y  o f  M i c rob rews

Orders to go: 484-CRAB
7th & Blair • Open 11-8 Mon.-Sun.


