
C
lint Conley’s previous band,

Boston’s Mission of Burma, is to

me a touchstone of musical im-

portance, despite the fact it lasted only five

years, from 1979 to 1983. The band re-

leased only one LP during that time, along

with a live recording and an EP, yet they

have influenced countless bands with their

politically tinged, post-punk inspirations.

The band itself was an outgrowth of the

art-rock noise scene; the musicians took

razor-sharp guitars, brainy lyrics and

propulsive bass and drums and did some-

thing no one else had done. Conley disap-

peared from the music scene after Burma

broke up (not completely — he did pro-

duce Yo La Tengo’s first release in 1996),

only to resurface last year with a new out-

fit called consonant. 

I spoke to Conley recently by phone

from his home in Boston to catch up on the

past 20 years. Following the demise of

Burma, Conley put down the bass and

“ventured into other areas of life,” going

back to school for a Master’s in Broadcast

Journalism (Conley’s a television pro-

ducer for a Boston-area ABC affiliate),

and exploring the institutions of marriage

and parenthood. Though he played a few

isolated shows with Burma’s guitarist

Peter Prescott, the music during that time

just wasn’t flowing. 

“It’s not like I ever dis-avowed music,

like uh, get behind me Satan, I was always

very proud of Burma,” says Conley. Yet

he’s reticent to admit the lasting impact of

Burma’s music. “Our output was so mini-

mal, I’m actually sort of flabbergasted,”

that fans had only praise when Burma re-

grouped for some shows. Conley admits

that he’s somewhat astounded by the trib-

ute given to Burma, and even now says he

“still doesn’t quite have a grasp of it.” 

The songwriting muse found Conley

when he was least expecting it, and when

the call came it was irresistible. “Melodies

started re-entering my head. It’s not even

like I decided, it pressed itself upon me.

Music started coming out of me again. I

was quite startled that I was feeling musi-

cal again and it was thrilling.” 

Conley asked guitarist/bassist Chris

Brokaw (Come, Codeine, The New Year) to

“kick it around.” Brokaw brought in

Bedhead guitarist Matt Kadane, his compa-

triot from The New Year. Winston Braman,

bassist from Boston’s popular group Fuzzy

(who also did time in Come) rounds out the

foursome.

“I’m thrilled these guys are playing and

it’s very exciting to be involved in music-

making again. The main impetus is writing

music. Writing music for me is just the

biggest thrill in the world and I’m very

grateful it’s sort of come back,” says

Conley. 

I’m grateful too, because consonant’s

second release, Love & Affliction (the self-

titled debut came out last year), is a great

vehicle for these top-notch musicians.

Conley’s a sophisticated songwriter, aware

of depth and complexity, able to harness

tension and drama in a song to grand effect.

The guitars, taking a cue from Bedhead, are

more supple and there’s more breathing

room. consonant will be appearing Tuesday

at John Henry’s in Eugene, along with The

Lemonheads’ Evan Dando. (Incidentally,

Brokaw appears on Dando’s new release,

Baby, I’m Bored, along with Calexico’s

Joey Burns and John Convertino.)

Wednesday at WOW will be a night to

remember, as Scotland’s Mogwai takes the

stage, along with Ipecac Recording artists

Isis. Isis formed in 1997 and released a

debut recording that year. The EP Sgnl>05

(released in 2001) contains a remix by in-

dustrial godfather Justin Broadrick of

Godflesh. Bassist Jeff Caxide, guitarist/vo-

calist Aaron Turner and drummer Aaron

Harris added on guitarist Mike Gallagher

(ex-Cast Iron Hike) and “electronics coor-

dinator” Cliff Meyer (ex-The Gersch) in

1999.

The group released Celestial in 2000.

Isis has toured with Eyehategod, Dillinger

Escape Plan and Neurosis and is set to

make waves with the new CD, Oceanic.

Oceanic is a contemplative study of grav-

ity; atmospheric, heavy, yet controlled.  ew
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Sophisticated Acts
Conley’s consonant lands at John Henry’s.


