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The Absorption.

BY PERRY MARSHALL.

I HERE was a time, a kinad of past
eternity,

Before man was, or bird or beast were
fleeing,
When all was really One—one vast In
finity,
Une undivided Integer, the All Being

Therein was life. and from it all the
life we see,
Now differentiated in SO many selves,
From fish to fowl, or beast and man,
began to be,
Offspringing from that Being Infinite,
like elves,

That separating off to self we all call
birth,
But death is separation: that was real
death,.
“[‘i‘-i we are {ii‘?i!] \\'}]{l I'Pil{?' in r-t']f upon
the earth;
We truly live when we surrender self
and breath.

Then to the All again our little life re-
turns,
Our own self fully lost, the All-Life
then is ours,
Ve live then more, all life our own,
our dust in urns,
Returnsto Mother Earth. then blooms
in flowers,
The All-pulse then becomes our own
abundant life:
Death really reunites, birth is divid-
ing strife,
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The Continuance.

bl ey

o “\I.I\J\lr ! 01 f; Vpe 1..'.-1 }ti\'l‘ [l[lli
() youth and ¢ladne

Wind-winged emblem ! brightest, best,
and fairest !
Sister of joy ! thou art the child who
wearest
'hy mother’s dying smi
sweet:
Thy mother Autumn, for whose grave
thou hearest
Fresh flowers, and beams like flowers,
with gentle feet
Distur bing not the leaves which are her
winding-sheet,

e, tender and

“The good and mighty of departed ages |
Are in their graves. the innocent
:Hllf 'II'M‘.
Heroes, and poets, and prevailing sages,
Who leave the ve:
l‘?-t_'i'
To adorn and clothe this naked world:
—and we
Are like to them. Such perish; but
they leave
All hope or love or truth or liberty
Whose forms their mighty spirits could
concelve,
To be a rule and law to ages that sur-
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Vive !

~ . |
“Uur many thoughts and deeds, our Il."ef

and love, g
Our happiness, and all that we have |
been, ’
Immortally must live and burn ang |
move
‘When we shall be no more
—[From “Revolt of Islam.”

WALT WHITMAN

The Poetic Realizer of Our New World.
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BY ROBERT G. INGERSOLL.

'rom Dresden Edition, Vol. 3. ]
HE poetic is not the excep-
tional. A ]n'?'fm‘f poem 1s

[t has

the undefinable charm of natural-

like a perfect day.
ness and ease, K Imust not appear
to be the result of great labor. We
feel, in apf!i- of HIH'HIII\'I‘H. that man
does best that

which he does
easiest,

The great poet is the instru-
mentality, not always of his time,
but of the best of his time, and he
must be in unison and accord with
the ideals of his race, 'The sub-
limer he 18, the ~?.'ri;r|i-r' he is. The
thoughts of the ]wn;rlv must be
clad in the garments of feeling—

known, apt,

‘}.t' k\'f.ril-; st In'
f::rf‘ili'ar'. T|:i‘ }.'i;__"}!l must be in

the thought, in the sympathy.

As you read the marvelous book.

or the lwr\wrt,t’:if;-wi "Ll‘r'i\*'“ of

“I‘-‘:*ﬁ.” vou feel the i’r‘m-ui,.m of the

;1[|Til"]]o‘ \\‘|I‘|i]: Vvou Ir,t'.'t," f|.',r|- VOICes

of the morning, of the first oreat

Singers—voices elemental as those
of seaand storm. The horizon en.
'17_“- the he ens g1 vV A ; ¢
E. | S f i Iy 'Tr'-'l thi I'¢
1]|/1'J | ]' 1 ‘,.l the 1)

plishment of the ideal. seem to be
within your power. Obstructions
become petty and l“?ﬁijl]“‘?ll'. The
chains and bars are broken, and
the distinctions of caste are lost.
The soul is in the open air, under
the flag of Na-

ture. Creeds, theories and philos-

the blue and stars

lophies ask to be examined, contra-

dicted, reconstructed, I’I'l'jllllit‘t*s
I“ﬁ;lll‘ll'?i]",Hl]]ll'l"ﬁ]i'llll!l.‘-\:Irli‘w}i:i!!i!
custom abdicates. The sacred
fl.fFH‘i'H}Jl'f‘HHll"]i‘__"}l'-\';l_\'h,llll'i!'h;lflii
desires t‘]?i.‘ﬂ'l lmn!]s and become

Authority
i]."fa[+.- the scepter, the ]r}'flw? the

comrades and friends.

miter, and the |:IH'[|I¢' falls from
lxilt',_'“-. 'l‘hl‘ in:lriim;m- iu'{'uHJn”--
articulate, the meanest and hum-

Ili.t---f Il;fI}"a Nntter H.'i'-l'l-r'}l ancl th

ffinr;'::lrurf \lij!'l']l”ﬁ‘\ I:Il?'ﬁl mlnmun_f.

A feeling of independence takes
possession of the soul, the inni‘\
w\}n:mii-n the blood Hows full and
[ree, superiors vanish, H:Mh-r_\' 1S a
lost art, and life becomes rich.
royal and superb. The world be-
comes a personal possession. and
the oceans, the continents and con-

Y ou are

in the center, l"-.l'r'\‘.l.'llh;_" radiates

"*"'j!r'lT II*II|- iu-fu[;_" 10 you,

from you, and in vour veins beats

|:I f_;;.r"lllf“ T_l"' "Il.l‘-‘" "tl r"]:j ]]T‘

You become a rover, careless and
iree, You wa der by the shores
of all seas and hear the eternal
psalm, You feel the silence of the
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SEARCH FOR TRUTH.” Lieere
‘-.\_-:}.1' f'--i‘t'-'_ ‘-_.'._|[ stand fll‘[l*"nT:’.

the mmtertwined and over-arching

-l“"l'.;:‘.“_I"lTT"lllx'lWi‘\\‘:T:'-.HI‘."!}-}'-'|j1"-
of winds and woods. You are
borne on the tides of eager and
SWiIt rivers. hear the rus i

r of itaracts as thev fa L)
weath the seven hued arch, and

as 1}.1‘_\ t‘ir't'iilt:'
|

20rges dark

watch the eagles
soar. You

f|l:¢J' fili,'.'l_ AH:I‘ :'I:.'!.]I I.j:r' -«‘r'Lr‘.f'!‘:J .'1||If

trraverse

threatening cliffs. You stand In
I'a."i'.];:ﬂ‘li* \\ilt‘f‘t' T}:l‘ }J|=r-‘~'w.'{|- I“HH
like snow, where the birds nes and
sing, and ;.:liurw! moths make aim-
less journeys through the happy
air. You live the lives of those
who till the earth, and walk amid
the perfumed fields, hear the reap-
ers’ song, and feel the breadth and
scope of earth and %I\"\'.

You are in the great cities. in
the midst of multitudes. of the
(‘Ht“l'sr‘» ]JI'H(‘PHHEHHH. Yull are on

the wide plains—the prairies—

with hunter and trapper, with

savage and pioneer, and you feel

the soft grass yielding under your |

feet. You sail in many ships, and

tneathe the free air of the sea.

You travel many roads and count-
less paths. You visif palaces and

prisons, IJHH])”HJH and courts: you

pity kings and conviets. and your

sympathy goes out to all the suf-
fering and insane. the oppressed
and enslaved, and even to the in.
You hear the din of la-
bor, all sounds of factory, field and

famous.

forest, of all tools, instruments and
machines. You
with men and women of all ernl-
ployments, trades and professions

with birth and burial, with wed.
ding feast and funeral chant. You
see the cloud and flame of War,
and you enjoy the ineffable perfect
Ii;l_\'h' of peace. -

In this one book, in these won.-
drous “Leaves of (Grass.” you find
hints and suggestions. touches and
of life.

that lies :H"l\‘\l‘*'fl the ]:::iw, whose

fragments, of all there is

r'|”“|!|"l "}I""I\‘* ‘!j”lllh' IN"H'HI']
his mother’s laughing. loving eyes,
and the old man. snow-crowned.
who, with a smile, extends his hand
R T TR

He felt himself the equal of all
kings and of all princes, and the
brother of all men. no matter how
high, no matter how low.

He has uttered more supreme
words than any writer of our cen-
tury, possibly of almost any other,
He was. above all things, a man.
and above genius, above all the
SNoOw r':1;-]n-lf fll'iil\"- of irlTi-]if;‘i-rlf‘-'.
above all Art, rises the true man.
Grreater than all is the true man,
HII*I i;l'

INnen as such.,

'\'\;IJII}\*"! Alllongy '|[=-1 F.It']rjij'.'\-
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SOCIOLOGY

Its Style, Method and Reality as a Science

BY PROF. LESTER F. WARD

'rom “Pure Sociology.”
H E basis of method is logie.
and the basis of logie is the
sufficient reason or law of
causation. The object of method
18 clearness, and what is logical is
usually clear. At least. the same
subject, however abstruse or in-
hl'r’t'rlll_\' difficult, will be clearer of
comprehension if logically pre-
sented than if i:rt°u||1-l‘|-l|l|_\' pre-
sented. This ]ll'illl‘i]lll' lies at the
toundation of style, 1 aiways ob-
served that there was the greatest
difference in the ease with which
[ could read different authors. al.
though all masters in their own
field, but it was a long time before
[ discovered the reason for this.
I saw that it had nothing to do
with the language T was reading,
for it was easier to follow Haeckel’s
|German than Darwin’s English.
On the other hand, Huxley’s Eng-
lish was exceedingly easy while
'the Geerman of Sachs, for example,
was very hard. There was the same
difference with French authors.
}“fn;i”_\' [ undertook to investi-
gate the matter, and T soon dis.
covered that aside from all em-
bellishments of style, that which
rendered a style easy was the striet
logical of ideas. In
Huxley or Haeckel, if any one will
look into it he will find that every

sentence is clearly and causally

Hl'lilli‘lli'l‘

linked to the sentence that pre-
cedes it, and so naturally follows
from it that it requires no effort of
the mind to pass from one to the
other. In difficult styles this is
not the case. There are either
complete breaks in the chain of
are ellipses,

reasoning, or there

digressions, collateral ideas. or
neoterisms, which check the flow
of thought and impede compre-
hension. Usually it is simple in-
coherency or lack of serial order in
the arrangement of the ideas ex.
pressed, in short, defective method.

What is true of style is true of
other things. It is especially true
of education, and it is probable
that something like double the
Progress r‘ulllf’ be made }n}‘ ]J[l[lilb‘
and students of all grades. if an
exact logical method could be
-'I*I'!]iTl’il in the order of studies, so
that every new study would natur-
ally grow out of the one that had
preceded it. But every large sub.-

ject is complex and embraces a




