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'he New Spirits and Mythology nor light a corpuscle, nor a thunder- | the purposes for wl y  thev b e great modern poets and art-
in the New World. DOIt, any matteratall; and that Na-  were originally com posed aind | 1sts l'o understand then we must
ture does not ‘‘abhor” a vacuum, written, there is not now a learn how religions beconie “mate-
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their new country, many of their

old words won't fit. They have to

let them have new meanings, or
else learn new words outright. In

the greatest change evgr made by
the human race, the change from
the old
three-story tenement house of The-

stationary “firmament,”
ology to the new Infinity of modern
Science, with its rotating and sun-
encircling earth, of course a corres-
ponding great word change must be

made. Words are undergoing that
process now, and we must recog- |

nize it and help it cn, and not get
In the!
old Astronomy the sun, moon and
stars used to around the
earth and “spheres.” Now we know
that there are no such
spheres, but we have found a plenty |
of uses for the word “sphere”—such ‘
as ‘“‘spheres of ete. |
Still, much of our old language!
still remains and expresses tne re- |
verse of the facts, as “gunrise,” |
“sunset.” Who will invent a con-|
venient substitute for these false-
hoode? 8o in Physies we still talk
of thunderbolts and lightning, and
in the organic world we speak of
Life or ‘“soul” as a thing or entity;
and “death” as an entity or a per-
son, or worge, the “King of Ter-
’  But we now know that they
and the soul are processes, and

left, or stupidly fight it.
move

i
motions uri

influence,”

rors.’

the old Theology is n
that it is
thoughts and affections from which

ow .“_\'[huing)',
an old home of human
we have moved out aud passed on.
In the
now living, the old meanings of

new world in which we a1e

God, Devil, Angel, Heaven, Hell,
Soul, Judgment Day, Immortality,

etc., have no application; there is|
y l l »

nothing whatever left for them to
zl.pp].\‘ Lo.
world has faded into nothingness
with the Theology, of which 1t was
the minor rainbow reflection. There

So with Metaphysics, its

are no more “‘Spirits” or “entities,” |

or “essences,” “virtues,”

ples, or “auras,” ete., etc.—now all, |

all gone ““the dreams of things that
were”’ The trouble is that the
masses of mankind have not been

not,

thinkers, and have been and are
now living upon these words as if
they
upon

were things, realities, and
them have rested all their
hopes and phvsical existences.
When Science sweeps them all
down and out it seems as though
the Scythe of Death had cut all of
the flowers, fruits ana seeds of life
at one fell stroke, This
greatest difficulty Liberalism has to
meet. When the unthinker
his meaning of a word he thinks he
has lost all it stood for, and he
looks upon the Scientific Philologist
as a robber., The great Liberal

Poets and Scientists have seen and

18 the

loges

or “princi- |

death is the ceasing of the vital
process—aud no entity, or thing,
or king at all. In the physical and

feit this difficulty, and have done
good work towards obviating it,

fabric of a dream, for they have

been reversed, .\\‘Ulllillg 18 true
that With the New

World and Era of the Copernican

was true,
and Bruno Astronomy (1600), came
the Art prefiguring its new ‘“Re-
ligion.” Shakespeare was its morn-
ing gtar;
realizer; and then Shelley avd his
comnpeers, its prophets. Now, this
\rt

and paved the Soul of the New Era

galax_v of Poetic has revived
by methods of evolutional trans-
of myths
mythologies, a: intimated,
All of the old has become to them
'the backgronnd, means and

the

formation words, and

above

na-

terials for expressing

| mental, moral, social, esthetie, pro |
' phetic and even ecstatic forefelt re-

New

)

of the Heaven, the
“Earthly Paradise.’

really commenced this New Era of

alities
Shakespeare

the new religious art. *“The Tem-
' pegt”” was written to lull and allay
' the discords and temnest of the past.
| It is the great poem of obliviscence,
(*‘this place is Paradise; here let me
live ever.” Let “The Tempest” be
re-read from this point of view,
Notice how all of the old words and

and poets’ materials to help him to
get the sunshine of Heaven on
earth; and because Juno, Ceres and |
Iris were not suflicient, he invents|
Sycorax, Caliban and Ariel!
thing to notice is that the new state

then came Voltaire, its |
fighter; then Geethe, its reconciling |

higher |

mythologies are simply [nainlers’|

Thel

ative thought uses their old words,
names and forms, as symbols and
descriptions. Thus they become
true names of and for the new pro-
cesses, feelings, thoughts and ideals
which make time a never-ending
ever-

scene before

The poets make no

transformation
growing MAN.
secret of this transforming of the
| old the the New
World and its feelings, ideals and
purposes. Geethe did
edly. Of his Iphigenia at Tauris,
he to Kriiger, its
actor, in a presentation copy, thus:

into new, for

i1t confess-

gave the key

What to this Book the Poet
Hopefully, believingly entrusted—
May it, through German Lands

By thy Artist work, be known:

So then in action, as in words,

Love inspired, prociaim it far—
That for all human failings

Pure Humanity atones,

. The often quoted words by which
Coleridge expanded the fine thought
of Schiller, that “The old Fairy

'! Forms (meaning the old gods and
Il religions) have emigrated,” should
' be re-read and preserved as scien-

itiﬁc and practical Liberal educa-

hope and prophecy on Earth, for|tion in Art; and in this grand

'work and duty of Ideal transform-
|ation:

| The fair humanities of old religion,

. The Power, the Beauty and the Majesty,

' That had their haunts in dale or piny
mountain,

Or forest by slow stream, or pebbly

i gpring,

| Or chasms and wat’ry depths; all these
have vanished,

They live no longer in the faith of reason !

But still the heart doth need a lan-
guage; still

Doth the old instineét bring back the old

biological domains these changes
make trouble enough, but when we
get to the domain of mind, Psy-
chology, Sociology, Art, Esthetics,
leligion, etc., we have the same
difficulty as the fabled builders of |
Babel. We have not only differ-
ent languages, but in each language
ever 80 many words that only mig-
describe the new processes, con-
cepts and imaginings., “These airy
nothings,” which are the sYNTHESES
of feelings which build our govern-
ing or attracting ldeals, have now |
to get “their local habitation and
name,” and thei: very forms of be-
ing, from a - world quite distinct |
from that in which they originated. |
If ~'we go to the bottom of
thinge, . ‘things even |
the storied, now known to be very
different from what our Fathers
supposed, and not a single word
they used can possibly have the
SAME meaning to us now that it did
them. The total change of
worlds has made a total change in
the meaning of the language by
to describe it to each

are all,

to

which we try
other, 8o that we are only beginning
to really live intelligently in it
We are beginning to get it through
us that matter is active, that elec-
tricity ie not u fluid, nor heat caloric, |

Their method, in short, to give the
new meanings to the old words,
symbols and Mythologies, and so
use them as bridges by which the
thoughts, feelings, hopes—the Re-
ligious, Esthetic, imaginative and
creative powersg — may gradaally
pase over from the old so as to fit,

| till up and make habitable, comfort-

able and joyous the life of the new
world, They found that as the
higher faculties of inan evolve, his
words and symbols must grow into
a power to be the instruments and
means of expression of their new
And =o the .\Iylh-
Meta-

requirements.
ologies of Theology
physics become the materials, the

and

frames, canvas and pigments by

which the new “spiritual” world is
to be “Lodied forth,” as the new
home of the hvman “soul.”” The
cure for the “devastation of Icono-
clastic Infidelity” is modern Scien-
tific, constructive Art. That is the
emotional realizer and exponent of
the new “Religion,” the Religion of
Liberty,Science and Humanity. Let
us take a long think over where we
are. Homer, Virgil, The Bible,
Dante and Milton were all poets of
ll’j!.' H}d Wul'ld-—r)f lhr llu'u:n—
gies. They have all become myth-
ologies. In the for

|raHl

Ll awi

of mind and feeling, of immeasur-
able value in the peaceful evolution
of the English and other peoples,
could never have been realized and

pictured to us except upon an “‘en-
chanted island,” that no one has
;evcr geeen, and by an old and new
' Mythology, whose forms were “the
 baseless fabries of the vision” they
wore. There is pot a word of truth
'in the materials and characters of
“The Tempest,” vet such was the
;cn;alive power of the mighty im-
'agination and fancy that “material-
ized” and used them that no higher
'truth or step has been taken to-

' wards the Heaven on Earth, “where
Heaven never yet could be.” Geethe |

afterwards, by similar artist ma-

‘terials and powers, starting with |
Ariel, disclosed by pictures, which |

were transformation scenes, the rise

and progress of the individual and |
in the second
part of Faust; and then Shelley,
also by similar Mythologic male-:

race “soul” of Max

rials and power, fore-felt and adum-
brated its future in his
theus Unbound.” Other great
questions and means of progress
there certainly are, but none higher
than the evolution of the Future as
the heaven and home of our Ideals,

“Prome- |

names;

| And to yon starry world they now are

gone, '

or gode, that used to share this

earth

' With man as with their friend; and to

;' the lover

' Yonder they move, from yonder vigible
gky

Shoot influence down : and even at this
day

'Tis Jupiter who brings whate’er is
great,

And Vcn{ua who brings everything that’s
air!

| Bpirite

Such gpecimens as Iphegenia be-
Jong to the crowing flowers of this
modern Art. But on the first page
'of this paper we give an intro-
'ductory lesson from Shelley’s Pro-
metueus, which is unequalled in
simplicity, beauty and prophetic
power. It shows how the mean-
i ingless word, “spirit,” like the word
‘“soul,”” is to be saved for Liberal
use by a new and true meaning.
No longer a breath, gas, aura or
“gpook” of any kind, it describes
now the continnous fact or process
of feeling, impulses and purposes of
life considered as the resultant of
‘material nerve activity. As light
i# no longer a corpuscle, but a vi-
bration of ether, 80 #oul ‘and spirit
‘are no longer entities, but the con-
tinuous racr of life and feeling, and
so a part of and “come from the

| " Concluded on 8th page.




