
The 1950’s were a revolutionary 
time for the professional music world, 
for a new sound was sweeping the 
globe. The sound was that of rock
and roll, a phrase coined by disk jockey 
Allen Freed of New York City to 
describe the country western, rhythm 
and blues, jazz combination. This 
new style of music was performed 
andlistenedtomostlybytheyounger 
set Buddy Holly and Ritchie Valens 
were two of the more successful 
performers of the loud, fast paced, 
new music.

Buddy Holly was bom in Lub­
bock, Texas as Charles Hardin Holly 
on September 26,1936. His whole 
family was very musical, playing in 
church bands and local talent shows, 
and they encouraged him to be as 
well. Buddy took up guitar at age 
eight and soon joined his family in 
the local band.

At age 16, Buddy organized a 
small band composed of himself on 
guitar, Jerry Alison on upright bass 
and Norman Petty on drums. They 
practiced in Jerry’s garage and played 
at a local skating rink for the next 
three years. Their music was re­
corded and broadcasted from a local 
radiostation. Inthesummerofl955, 
a talent scout from Nashville heard 
Holly’s performance and asked him 
to record his music with Decca rec­
ords. After three days of trying to 
record Buddy’s rock tunes as country 
western, both Buddy and his band, 
the Crickets, knew that Decca was 
not the place tobe.

Meanwhile, the disk jockey who 
had recorded Holly’s last perform- 
anceat the skating rink sent a tape of 
that show to Corral records in New 
York. Thepeopleat Corral mistook 
the tape for one from a signed artist 
and pressed Holty’s first single, “That’ll 
Be The Day.” A few days later they 
realized their mistake and signed 
Buddy and his band on and soon 
after paid them each $75,000 for the 
hit record that had already placed 
third in the top 40. Buddy was also 
allowed to be his own producer, edi­
tor and songwriter, a practice which 
is uncommon in professional music.

Buddy’s career took off like a 
rocket until he and the Crickets were 
number one in the world with songs 
like “Peggy Sue,” “Oh,Boy,” “Move 
On,” and “Not Fade Away,” later re­
corded by the Beatles.

In February of 1959, Holty charted 
a plane while on tour in Iowa along ma at a dance. He had been sing- 
with band members Wayion Jennings ing and playing his own songs at 
and Johnny Alsup. Wayion gave his the dance when producer Bob
seat to the “Big Bopper,” of “Chan­
tilly Lace” fame, as he had the flu 
and the heater on the tour bus was 
broken. Alsup gave his seat to 
Ritchie Valens because he had a 
cold. The plane crashed five miles 
from the airport in a heavy snow 
storm. All were found dead the 
next morning.

Ritchie Valens was the young­
est to die at theage of 17. He had 
been reluctant to go for he had 
always feared flight. His career 
had started in Pacoinma, Califor-

Keane of Delphi records first heard 
him. He was hired immediately 
and never fired Bob, unlike Holly 
who fired his producer several 
times. Valens’ first record, “We 
Belong Together,” didn’t achieve 
a position in the top 40 like Holly’s 
did, but his second recording 
“Come On, Let’s Go” reached 
number one and sold over one 
million copies in six months, some­
thing that Holly never achieved.

It was after making this rec­
ord that Ritchie had to change his
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Belong Together,” didn’t achieve 
a position in the top 40 like Holty’s 
did, but his second recording 
“Come On, Let’s Go” reached 
number one and sold over one 
million copies in six months, some­
thing that Holly never achieved.

It was after making this rec­
ord that Ritchie had to change his 
name, something that Holty never 
had to do. So Richard Ricardo 
Valenzuela became Ritchie 
Valens.

Ritchie wrote most of the 
songs he recorded, as did Holly, 
but didn’t produce or edit them. 
He never had a steady band

By 1959, Ritchie had several 
songs that had been in the top ten. 
Some of those songs are “La 
Bomba,” “Come On, Let’s Go,” 
“Ooh, My Head,” and “Donna.” 
Several of Ritchie’s tunes, as well 
as Buddy’s, have recently been 
rerecorded by artists and have been 
a great success showing the time­
less quality of their work

Although both were popular, 
Holly and Valens had vastly dif­
ferent styles. Buddy seemed to 
hiccup his way through most ev­
ery song and was known to add up 
to eight syllables to one word as 
where Ritchie’s style was smoother 

and more traditional.
Valens’ career was too short, 

'only eight months, to gain him 
international fame, but still he lead 
an active and exciting life, as did 
'Buddy, but as proven by the lis­
tener, the music of both is time­
less. In this way, Buddy Holly and 
Ritchie Valens are both still veiy 
much alive.

by Andy Bruce

UNREAD II

This piece of paper ( how much I want them ) 
represents my undying 
how-much-I-need-them
love.
It is written (no one ever knows ) 
in my blood, of my pain.

I’ve stopped caring anymore 
(if you don’t ).
I’ve stopped chasing (following ) 
the people I love.
Accepting the fact of 
the people I love

You may never know ray suffering 
—how much I feel —
I’m not gonna.
“Caus ; for you, I’ve been hurt 
too many times.
Now I don’t care.

I love you and
I’ve stopped caring 
if you won’t love me or 
talk to me;

If they know, 
then that’s perfectly
(nothing) 
okay.

F... you.

by Mitch Sherrard


