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acters in Bare explore what it means to be an out-
sider in environments that are hostile to that no-
tion, and they examine the toll that can take when
an individual believes the intolerance around him
and starts to perpetrate it on himself.

“As someone who grew up in a small southern
town, | understand why some people feel the need
to hide what others feel isn't acceptable,”said Insley.
“The musical deals a lot with internal homopho-
bia... [It] still runs rampant in our community,
and many gay men and women deny themselves
the pleasure of living a truthful life because of fear
of self-recognition.”

Taking its cues from opera, Bare is a very
musical piece. Music plays throughout, with each
principal character having a melodic motif. The
styles of the numbers veer from ballads to rap.
“Lyrically, the show is bold and doesn't steer

away -from thrusting the actors into situations

that they otherwise wouldn't have a chance to sing

about,” said Insley. “[] felt that, being a gay man,

| have the ability to grasp the content of the mu

sic in a way that perhaps another music director

wouldn't have the ability to do.”

Bare leaves the audience to grapple with
what happens when the happy ending doesn't
come true, and the strength that can be found
in therein. Insley hopes people will take advan-
tage of “the chance to see a show that tackles
issues most theater is too afraid to address.”

While the action of the piece is relegat-
ed to the insular environment of one school,
the implications of its messages are wide-
spread. Hillier explains, “We wish to unite
people after their experience with Bare and
perhaps open hearts and minds, formerly
tightly closed oft, to accepting the beautiful
differences in people and how they choose

to be themselves.” J@)

Tin Pan AvLey TaeaTrRE CoMPANY presents
Bare through March 28 at Interstate Firehouse
Cultural Center, 5340 N. Interstate Ave. Tickets are
$18-820 from 503-593-2466.

KRISTIN STEELE #5 a Portland writer and educator
whose work has appeared online, onstage antl in

newspapers, magazines and anthologies.

Public Playhouse’s production of 7he

lusion, Tony Kushner’s free adaptation of
French playwright Pierre Corneille’s 17th

century comedy L'I//usion Comique, is afford-

ing Portlanders a relatively rare chance to see

a Kushner work that predates his enormously

popular and successful Angels in America, for
which he won the Pulitzer Prize and became
probably the highest-acclaimed

and most renowned of con-
temporary gay scribes.

In fact, Angels can be
seen as a sort of culmina-
tion of Kushner’s rich,
career-long  rapport
with the entire histo-
ry of his medium.
For the decade
preceding Angels
celebrated ar-
rival in the
early  1990s,
Kushner had,
in relative ob-
scurity, been
writing both
original
works

The lllusion.

Public Playhouse Stages
Lesser-Known Kushner Play

A melancholy father enlists the aid of a magician
to find out what happened to his wayward son in $17-820 from 503-922-0532.

and adaptations of classic plays. It was during
this earlier period, in 1988, that he adapted
Corneille’s tragicomedy, in which a melan-
choly father enlists the aid of a magician to
find out what happened to his wayward son.
Corneille’s embrace of artifice in L'T/usion
Comique—each “scene” the magician shows
the king from his son’s life amounts to a “play
within the play” a la Hamlet, with Rashomon-
like alterations in the significant details of each
episode—dovetails nicely with Kushner's
(post)modern embrace of self-conscious the-
atricality and taste for self-reflexivity, which
Angels took even further a few years later.
Post-Angels, Kushner has continued to
alternate between original works and
reinterpretations of classics, although
none of his later plays have received
the degree of attention and acclaim
that Angels brought him nearly 20
years ago. He has also continued
to be an outspoken and often con-
troversial cultural voice, offering
his impassioned, erudite and in-
formed perspective on American
life and international politics—
particularly on queer and Jewish
issues—in his plays, in interviews
and in frequent essays. That a lesser-
known utterance of such a voice has
the potential to be a worthwhile
revelation is reason enough to
check out 7he lllusion.
The production runs through
March28 at CoHo Theater,
2257 N.W. Raleigh St. Tickets are

—Christopher McQuain \_[.]

Confluence Willamette Valley LGBT Chorus

Ray Elliott, Artistic Director

Friday, March 13, 7:30 pm $15 General

Augustana Lutheran Church $12 Students and Seniors
2710 NE 14th Avenue. Portland (No one turned away for lack of funds.)

Willamette Valley LGBT Chorus

Saturday, March 14, 7:30 pm
First Congregational Church
700 Marion Street NE, Salem

Sunday, March 15, 4:30 pm
Unitarian Universalist Fellowship
2645 NW Circle Boulevard, Corvallis

www.confluencechorus.org

over 3 years of satisfied
customers taking control
of their lives and getting
healthy again.

OUR HIGHLY TRAINED STAFF INCLUDES:

B DR.ADAM H. MADDOX, ND,
MEDICAL DIRECTOR

B KACY VAN, MA,
SENIOR LASER TECHNICIAN

W JOEY B. COLLINS, BS,
PATIENT CARE SPECIALIST
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Aesthetic and Lipodissolve Center
832 NW 19th Ave Portland, OR

Conveniently located near Good
Samaritan Hospital in NW Portland

Thrive Aesthetic and Lipodissolve Center
is Portland’s leading authority on non-
invasive body contouring,. Our expert
physician introduced Lipodissolve to our
region in 2004. Love handles, saddle bags,
double chin, jowls, abdomen, thighs, and
other pockets of unwanted fat can be
permanently treated without cutting, suck-
ing, or downtime. We also bring over 15
years of combined dermatologic laser skin
enhancement to our patients. So if you're
looking to just lose a few pounds or want a
total aging makeover give us a call.

Call tc at‘;l\ to schedule
your private consultation
. 503-973-LIPO

www.dissolve-fat.com

Free Parking Available

12 months 0% financing available
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