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Fundamentally Fine

Dance pop and indie pioneers unwrap new

and old material for the holiday season
by Jim Thompson
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PSB make spelling fun again with the
irrepressibly hummable “Minimal,” whose
title 1s actually an accurate description of
Fundamental itself. Tennant and Lowe
have stripped away all unnecessary
excesses and focused on what they do
best: upbeat electro-pop and grandiose
balladry, alternating predictably between
these two styles with uniformly great
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bitchy first single, “I'm with Stupid,” is a

Fundamental tabulously
subtle tongue-in-cheek (and name-free)
take on the lopsided professional relation
ship shared by George W. Bush and Tony
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PSB have unleashed since statesmen of gay pop with Fundamental.
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Chris Lowe (left) and Neil Tennant solidify their status as the elder

d
<

(50

£

n.And I Feel Fine

- -— A

And | Feel Fine...

The Best of the

I.LR.S. Years 1982-1987
R.E.M. * Capitol

| traded a Led Zeppelin tie
dye for a dubbed copy of R.E.M.'s
first .!”‘nln, the magically myste
rious Murmur, at summer camp in
1986 and soon after figured out
that | got the better end of that
deal. Before R.EM. conquered
the charts singing about standing
in the place where you live, shiny
happy people and a man on the
moon, they were only the
second-most-popular band from
Athens, Ga., after The B-52%,
that knock
against them. Those halcyon days
captured on And | Feel
Fine...The Best of the I.R.S. Years
1982-1987

but was hardly a
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with the fiercely hopeful "Begin
the Begin" and concludes with
the rapid-tire pop culture nugger
“It’s the End of the World as We
Know It (And | Feel Fine).” Like

1 I‘l'TI('LTI\ l‘.ltl'li concert, 1t hits

B
S-‘;a. BQS?GS

(esh la ds

ENJOY DINNER
UNTIL MIDNIGHT
EVERY NIGHT

3950 N. mississippt AVE z
3) 28PAsTA . pastaba"q("t

M

A=

—

.... hits all the high points in the early years of R.E.M.

ill the high points in between, from the plaintive
heartbreaker “So. Central Rain (I'm Sorry)” to
the environmentally conscious anthem “Fall on

Me" to “The One | Love,”
most misunderstood song in R.EM.'s

l'.{‘\li'\ rhl' meanest |'|1li
catalog
“This one goes out to the one | love, this one goes
out to the one I've left behind, a simple prop to
occupy my time.” Ouch

R.E.M. would go on to sell millions of records
in the late "80s and early '90s, and willfully weird
lead singer Michael Stipe would later shave his
head and admit that he enjoyed sleeping with both
men and women equally, but those early years are,
to quote Beck, where it's at. Ignore woetully under
thought new career-spanning best-ofs by Depeche
Mode and U2

Obsessive completists might want to acquire the

ind delve into And | Feel Fine

two-disc version, which contains some deeper
album cuts, alternate versions, live tracks and
‘\T“\ilil i’llTLlLt". some ot “!”t |1 I].f\ ¢ never l‘('l'll
released. Those craving visual stimuli should seek
out When the Light Is Mine, a satisfying two-hour
shuftle thr wgh videos, live performances and inter
views, during an era when paisley seemed like a

good idea and almost every day was a bad hair day
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