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Actor Michael Mendelson muses
on life in Portland theater

BY TIMOTHY KRAUSH
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“There is gay theater that makes us proud of who we are
and raises us to another level, and gay theater that is
a guilty pleasure. My problem with [the latter] is if you do
too much of it, that's all that people have expectation for.
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Michael Mendelson stars in Miracle Theatre's Fuente Ovejuna with, from left,
Jennifer Hartman, JR Wickman and Amaya Villazan.
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FUENTI
A O p.m. Fridays and Saturdays and
through May 14 at

$14-%17 from

Miracle 'Theatre Group presents
COVEILR
2 p.m. Sundays 525 S.1
Stark St

505

lickets arc
236-7253
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McNally seasom with a staged reading of CORPUS
CHRISTI 7 p.m. May 23 and 24 at 3430 S.E
Belmont St. Tickets are $10-$15 from

82 72477 YN
2 3-242-008(

Profile Theatre Project concludes its
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