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“A smashing debut!”
A.0. Scott, THE NEW YORK TIMES
“Thumbs up!
Very funny.”

Roger Ebert, EBERT & ROEPER

“A definite

must-see, dahlings.
Visually stunning!

A host of Oscar -worthy
cameos!”

Doug Brantley, OUT

“A wicked
romantic satire.”

ENTERTAINMENT WEEKLY

“Delightful!”

Saroh Kerr, VOGUE

EMILY MORTIMER

STEPHEN CAMPBELL MOORE
DAN AYKROYD

JIM BROADBENT
STOCKARD CHANNING

- RICHARD E. GRANT

jhicqdulgidoabial AND PETER O'TOOLE

BRIGHT YOUNG THINGS

BASED ON THE NOVEL “VILE BODIES” BY EVELYN WAUGH

MICMHAEL SHEEN
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REGAL CINEMAS

REGAL CINEMAS

R STADI ]
FOX TOWER 10 NOW PLAYING 50, ENTER STADIUM 12
CHECK DIRECTORY OR CALL THEATRE FOR SHOWTIMES « SORRY, NO PASSES OR DISCOUNT TICKETS ACCEPTED FOR THIS ENGAGEMENT

Gutting edge

Scissor Sisters strive to rescue radio with fun pop

BY JiM RADOSTA

hen Clear Channel started polluting

the airwaves with its corporate sew-

age, old-school pop music landed on

top of radio’s endangered species list.
If it’s not a financially lucrative sound—
teeny-bop, hip-hop or what’s now considered
“alternative”—you’'ll have a hard time finding
it on the FM dial.

Thank goodness, then, that Scissor Sisters
have come to the rescue. The flamboyant New
York City quintet is fighting the format formu-
la with a simple mission statement: Let’s make
great, accessible, non-alienating music that can
be proudly proclaimed as “pop.”

“We've never been afraid of using that
word,” says Babydaddy, the band's 28-year-old
multi-instrumentalist.
“Sometimes ‘pop’ can

sound dirty, especially in
the age of Britney Spears.”

As their dyke-inspired
name suggests, Scissor Sisters
have a strong queer sensibili-
ty. The band was bom five
years ago when Babydaddy,
who was setting up a home
studio and dabbling in music
as a hobby, connected with another gay guy,
singer Jake Shears.

“We all had day jobs,” Babydaddy says of
the early days. “I was working in TV produc-
tion to make ends meet.”

The pair later were joined by performance
artist Ana Matronic (who describes herself as “a

drag queen stuck in a woman's body”), guitarist

Del Marquis and drummer Paddy Boom, and
the music started flowing naturally. Babydaddy
still marvels at their collaborative camaraderie.

“I've been writing music all my life, and |
was never in a situation where something
clicked as well as this does,” he says. “It’s almost
‘\lll']‘l'l\mL' at numes hl W, In two L]JY*‘, l come out
of the ssudio and come out of a zone, really, and
all of a sudden there’s this song. It's never hap-
pened for me that way before, and | know there
is a certain magic in what happens.”

he hllhi'\ voodoo is evident thr llIL"Ill it 1ts

self-titled debut album, which achieves pure

pop perfection on virtually every track
from the giddy hooker homage “Filthy/
Gorgeous” (featuring raunchy rhymes like “you
trip on a hit of acid. . .your biggest moneymak-
er’s flaccid”) to the eamest ballad “Mary” to the
bombastic epic “Return to Oz,” in which Shears
shares his memories of the Seattle drug scene:

Babydaddy (second from right) brings the glam-pop crew to Portland on Sept. 25

|

“People call us the
new Village People...
I don’t think it’s
valid, and I think

it’s lazy.”

“What once was Emerald City’s now a crystal
town.” Scissor Sisters also pyt the “pink” in
Pink Floyd with a flaming cover of “Comfort-
ably Numb” sung in a Bee Gees-worthy falsetto.

Babydaddy credits several sources for this
amalgamation of sounds. “I'm more a product of
the '90s than anything. . .listening to grunge and
Smashing Pumpkins and that whole scéne when
[ was in high school. That is what spoke to me.”

He also was influenced by the music his
parents played on the radio during family road
trips, as well as a Billy Joel songbook he fol-
lowed at the piano when he was 12. “Not that
| think Billy Joel is the coolest guy in the
world, but what he brought to what he did was
a pop sensibility that | find common in every-
thing that | love.”

Scissor Sisters’ first
U.S. single, “Take Your
Mama,” has caught MTV’s
eye and garnered buzz for
its similarities to classic
tunes from queer cohort
Elton John.

“I think it's been a bless-

—Babydaddy ingand a curse,” Baby-

daddy says of the constant
comparisons. “If you listen to a lot of the other
songs on the album, that’s a pretty honky-tonk,
piano, American-sounding rock 'n’ roll song. Yes,
Elton John did that, [but] Jake wrote those lyrics
and that melody without really being too familiar
with Elton John at all.”

Meanwhile, one comparison particularly
confuses him.

“People call us the new Village People, and
['ve seen it in some very big publications,”
Babydaddy says. “I don’t know—Dbesides the
fact that a few of us are gay, and we dress up...1
don’t think it's valid, and I think it’s lazy.”

As with many artists whose sound is hard to
classify, Scissors Sisters are huge in Etgope but
have yet to make it big in the States. (Call it
the Robbie Williams Curse.) Time will tell
whether Americans are going to catch on.

“At the moment, things are going better
than | had expected in the U.S.,” Babydaddy
says. “I'm trying to have very few expectations
about things. We're just gonna keep doing the
work, and | do have faith that if you have a
good thing and you do the work involved, then
people will come out.” J7

SCISSORS SISTERS perform 9 p.m. Sept. 25 at
Roseland Theater, 8 N.W. Sixth Ave. Tickets are
$11 from TicketsWest.
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