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Diamanda Galas gives voice to the afflicted and the dead

BLOW 
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Time-Based Art Festival's queer artists 
explode the boundaries of identity politics

I
f you seek the cutting edge in contemporary performance and 
queer cultural mores, look no further than Portland Institute for 
Contemporary Art’s Time Based Art Festival, which takes place 
from Sept. 10 to 19.

You will find a host of regionally, nationally and internationally 
acclaimed artists whose sexual identities run the gamut. The queer 
performers in the festival have broken with the past and are making 
art that goes beyond personal stories of sexual identity.

PICA’s assistant curator of perfonning arts, Erin Boberg, says that 
“queer performers were a lot of the groundbreakers in creating per' 
formance art” in the 1980s and 1990s.

She mentions Holly Hughes and Tim Miller as prime examples. In 
Hughes’ 1994 performance monologue, Clit Notes, the artist wran­
gled with her father’s disappointment with her sexuality. Miller made 
his body his art in 1994’s My Queer Body, which recounts personal 
milestones with his body as map.

Boberg also calls Karen Finley a queer artist even though Finley is 
heterosexual. Like Miller and Hughes, Finley shook up the perform-
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ance scene in the early 1990s using her body—often naked—as a 
means of confronting social ills such as violence and AIDS.

Perfonnance artists’ themes have shifted in recent years, according 
to Kristy Edmunds, curator of TBA and founder and artistic director of 
PICA. “You can only tell identity-based stories for so long,” she says. 
“Now you see artists making art about politics and global anxiety.”
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