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Triangle of lost souls

Another Michael Cunningham novel
finds a satisfying onscreen home

BY GARY MORRIS
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mous for showing Colin Farrell’s
allegedly huge prick and then
cutting it from the release print
for being “too distracting.”
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Jonathan (Dallas Roberts), now 18, moves to New | mutual masturbation. And Farrell is simply a
York. Bobby (Farrell) eventually join his pal, who revelation as the confused, loving, wounded

lives with eccentric hat designer Clare (Robin man-child. His nuanced performance shows a -
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gle ensues as the three misfits form a makeshift glance. Wright Penn registers strongly as Clare,
family. Negative emotions erupt as the delicate as tragic in her own way as her two “boys” whose

What drives Home are its unexpected rela- Mavyer, in his film directorial debut,
tionships. Depressive middle-aged mom Alice misjudges a few of the scenes—a Grand
Glover (Sissy Spacek) bonds with 15-year-old Canyon sequence is surely unnecessary, and
Bobby in a brilliant scene where the two share viewers may feel that the AIDS subplot is a bit
a joint, and he instantly divines the loneliness | wom. But these are minor complaints about a
behind her cheery, frozen smile. (One of the major cinematic success. The film's themes of
film's charms is that Bobby is, throughout, ' the centrality of embracing love wherever you
naive enough not to be hampered by social can find it and coming to terms with its tragic
constraints against questionable relationships.) | fragility are brilliantly brought home. JM
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