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whole gamut of emotions. or his wonderful technique
Mr. de Pachmann s, on high suthority, called & born
mterpreter of Chopin. His technique s peculiarly
adapted to Chopin's musle.  His touch s remarkably
musical, clear, delicate, yot full of vitality Me makes
his instrament sing wonderfully, and in & perfectly
jegitimate manner. Whether his melody les o »
vimple passage of single notes, the top notes of & series
of chords, in the middle voloes or in the bass, he always
brings it to the surface and binds the fast reveding
tones of the plano together in & pure and unbroken
cantabile.  His logato in soales and sapeggion bs equally
beautiful. In fuet, it is diffieult w0 realise that he pos
sssen & tochnique which is really great so carefully
does be hold it subservient to the music itsell  In the
sudies the mechanical dificultion are s effectually
kept out of sight that the idea of & stody s lost. They
are rendered as & nocturne or & ballad would be, and
well miay they, for nearly all of Chopin's studies are
s musical in thought and intention as the rest of his
musie is. With his qualifications and peeuliar tem.
permament, combined with his strong love for Chopin
it s not so remarkable that his interpretation of the
words of that master should be at once wonderful and
unique. As 1o the artistic value of his playing there
is among the critios great difference of opinlon.  While
some constder it unquestionel, others again say that
his scoess s due more 1o his personality than other
wise. His face s kaleldosoopie in s expression
Fyery varying mood of the composer bs depleted there
on, while he s bringing from the plano the sentiment
hia face portrays.  There is no doubt that he wine his
sudience thersby, and It is only & question of individ.
ual temperament how far his facial emotions carry
sne.  Even the most ressonable find themelves en
tangled in his net.  Oue eritic says: “ As o planclorie
player Mr. Pachmann is the most delightfal | have
ever heard. 1o does not strive o make an archetrs
of the instrament: on the contrary, he sirives 1o keep
the instrament in ite legitimate place, and tharoughly
succeeds (0 doing so  His playing ie & valuable lesson
in showing us what the plano may otill be in spite ol
the bad reputation It e fast sequiring through the
harsh. unmusical sounds that s many of our virte
osos evoke from L™

Apropos of planclorte playing, & few judatine
from Adolf Christisn's interesting hook oo the “ Frin
ciplen of Exprossion in Planoforte Playing™ will le
inttructive. Mo sayn  “Talent implin & pecaliar
aptitude for & special employiesd, honce, phaniotie
tabent implies & prenliar sptitode be that partionles
branch of muosieal art A plasiet may be & gresl
epecialit without being tuch of o masician, bat o le
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musiclan alse”  “Emetion™ he mys, “all warmih
and feeling, that sixth sense, 'the power of conemiving
and divining the beautiful ' which s the exclosive gif
of God 1o the artisl, involves the germs and lnstinets
of several miner facultion, such s nalursl taste anel
[nstinctive discrimination these. however like talent
in ordet Lo become periet depend spen intelleetual
training  Then only doms natural taste bewvme cul
tured teflnement and (ostinctive diseriminathe beeune
sound judgment”  “The term intalligenes,” the anthot
continues. © presupposes capacily, and comprises all
mrusionl stiainments that are teachable 1t requires
wach and every musieal sttalnment sequinable by the
eneteise of thought and mind, including solf control
mastery of emotion, and repewe  [ntelligenes aide and
correets talent, it puides and regelates emotion, sl
dirvets tochnigue *  “ Tochnbque,” be sy, ", in »
cettaln sow the oppaite of sethetion inastitch oo
asthetios have o do with the "'ﬂ""’l“ of & work of
art and technique with the smbodiment of & Thete
fate. technibjue  compniens mote than e hanien
Mechauiam w merely the manual part of teehnbjue
not requiring any directing thooght, \echniqoe how
over, roquires thought  For example & to bewipe
which teeuires mechaniom & W forre, which (ualifice
machanism . a0 W Wach, whioh snnobles mevhanion

Sars Mernhardt b to wake & tour of the warkl
beginning st New York neet il 1t b W be hoped
Portland will b (ncladed in her tour, for, without
enception, she b the greatest living aeires, tenides o
woman of wonderful penine  Mer last porodaction
“Joatne d'Are” was one of the mont remarkalie &
well a8 boautiful robes she hae sasayed  Parte watchad
critienlly for the event, and when |l caine the vietury
wae s groat and complete as the offort to allain W
had beet  Nhe be now about o play “Cleogain ™ in
Paris  The play will be the woth of Meaes Koulls
Morvat and Sardou 18 b expected o be an lmprove
weet on Nhakeagpeure, which time will prove  The
first aet will be the arrival of Cleopuirs in het burgs
the deseription of which we are oll familias \hregh
Mhakespeare  The seond st ooty ol Mesiphie
ahere we stw lntradoond W the love of Antony sod
Clopeira.  In the thind st The quean swaile & oe
sge froen Antony The furth set, in which will b=
the greatest scenes, b placed in Anlony's quarier ges
ornl ot Actium, and fnally some fon lablesns, dle
placerd ot Actium Aass Mornhasdt o (hrowing hersel!
b et st with anenamon sl ey wahonp will
be (horwaghly Hgyptian, s far oo on widerviand the
Kgyptian b b bovnie shin and thick, Mlack hale
10 ke i thot ot slarmale she wonre a0 & benenlet o
lttle wmrpmed, bevught o3 presaly (oo ¥ o tas nabbes
bt ber ww




