I
FADE IN:
INT. AUDITORIUM—DAY
FULL BHOT

The auditorium (which might be
un armory, gymnasium, nssembly
room or hotel ballroom) s o scene
of pleagunt, cheerful, nolsy con-
#ugion, A USO-Hed Cross barnor
fa In progress, ond o Huge, gully-
deeorated bamaer Is  suspended
from the rafters. The entire sudi-
torium . is llkewise decornted with
flags, bunting, streamers, clusters
of balloons, ete.

A great crowd of customers are
milling around up and down the
oisles between the booths, which
tire arranged In several alsles. A
large proportion of these custom-
ers ure servicemen. At the far
end of the hall o bund Is giving
out with popular music, and In
one corner dancing 18 In progress;

CRANE—DOLLY SHOT

Slowly the CAMERA IS LOW-
ERED to the level of the booths
and LDOLLIES BRIEFLY ALONG
ong of the aigles, In this particu-
lar section of the bazanr business
{ge not so good. THE CAMERA
PASSES u hot dog booth which
is falrly well potronized; a lem=
onade booth where only o sprin-
kling of matrons are gothered; o
booth 'dispensing home-muode
cukes (iwo dustomers—and three
eager saleswomen); and fnally,
ot the end of the alsle the CAM-
ERA PAUSES IN FRONT of o
booth where there are no cus-
tomers whatsoever. MOVE CAM-
ERA FORWARD TQ:

CLOBE SHOT—NEGLECTED
BOOTH

duintily
bears a

This is non attraclive,
trimmed booth which
neatly lettered slgn:

HAND-EMBROIDERED
GUERT TOWKLN
IN CHARGH) MILDAKD FHRINGLE,

CORLINE ANUITER

The front of the booth, likewlse
the counter, Is liberally decorated
with samples of the hand-em-
proldered guest towels, but there
is not n customer or even o prog-
pectlve customer In sight,

As THE CAMERA MOVES IN,
MILDRED PRINGLE, n preity
girl of about 18, |s leaning gloom-
lly over the counter, her chin
propped In her flsts. Neor her,
sut with her back momeniorily

o the Comers, Is CORLISS

ARCHER. Corliss Is carefully

stackieg cartons In which to wrap

merchandise, !f and when It Is
wld, Both glrls are wenring ni-
troctive, simple summer dresses,

MILDRED: (gloomily) Goash,

Corliss, nobody's even looked

nt ‘em’In houry,

Corlim now turns Into the Cam-

era, nnd we see thot she Is o very

arotty pirl who appears to  be
about the same oge ns Mildred.

Actunlly, she's only fifteen and n

aalf,

CQRLISS: (bitterly) What's the

matter with people, Mildred?

Haven't they any patriotism?
A dittle boy of about 12, nently
fressed  und  intelligent-looking,
strollg Into the Shot and lounges
ap’ to the boath, This s RAY-
MOND, Midred's kid brother,
Wildred pays no dttentlon 1o him,
sut Corliss waves him' away,

CORLISS! Go nwny, Royn

RAYMOND: (frankly derhs

Wasit me to enll a cop to hold

buek the crowds?

Corliss fums to Mildred,
CORLISS: Mildred, will vou
please asle your ghostly little
brother to go awny?
MILDAED: (severely) Hoy-
mond Pringle, go bnek to your
own booth ond  don't  bother
peopla!

HAYMOND: Okuy, okay.
favmond shunters out of the Shot
Severnl patrong stpll st but
{espite  the expectant,  hopeful
imilles of tho girle, p na olten-
ion,  Suddenly Corliss, glancing
3 in the direction which Raoy-
mond took, gets an inspiration,

CORLISS: (very determined)

Well, T know where I'm guing

Anwx'\.‘c.t;lai Movie Shoot.ﬂln_é Ser.

n

Pty

CORLISS: Dexter, you've
DEXTER: Yes-—and

{0 moke one sale, nnywayl
(cupping her hunds Lo her
mouth, yelling) Dexter!

RAYMOND'S BOOTIL

This 1s just oround the corner
from Corliss' booth on an alsle
at right angles to it. It s rigged

up as
with a welghing mochine ond
shelves (led with the trashiest
kind of obviously home-mode
“prizes.” Roymond Is just re-
turning to the booth, Over the
Shot we hear another shrill, im-
perative summons from Corliss.
CCIjRLlSS‘ VOICE: (O, 5.) Dex-
tor!
Suddenly, in answer to {his sum-
mons, a tall, gongling, engoaging-
looklng youth of about 17, who
has been hidden behind the
ecounter of the booth where he is
tinkering with something, rlses to
hig full height, This |s DEXTER
FRANKLIN, the boy who lives
next door to Corllss: and adores
het extravogontly.
DEXTER; (cheerfully) HI, Cor-
liss!
CORLISS:
eimore,
Instontly, Dexter flings the ham-
mer down and splts out the tacks,
cager 1o answer the summons,
Hoymond looks at him pitvingly,
RAYMOND: ({eynieally) His
mnster'’s volcel
Payving no nitention to Roymond,
Dexter hurvies from the booth,

(0, 8) Dexter,

CORLISS' BOOTH
Mildred is just wropping n pur-
chase  for nn  attractive-looking

young  Army  offleer na  Dexier
comes  Info the scene.  Corlles
Litekons o him,

CORL i (seductivelyy Dex-

ter de wottld you lke to boy

o fow

DEXTEHR: Who, me? You're
cray L}

The young officer {5 just lenving
MILDRED: Thanks o lot!
YOUNG OFFICER: Thonk you!

An he walks oul of the Shot, Mil«

tired moves over to Corliss.
MILDRE (contidentially)
Wasn't he cute?

CORLISS:  (romantically) He
wias darling!

you!! And you're doing your
best to make Corliss that way,
too!

MILDRED: (moves away—dis-
dainfully) Tell the repulsive

n welght-guessing  booth |

Dexter gluves ol Mildred disop- |
provingly.
DEXTER: Uniform erazy—
thut's what's the matter with

B

ipt

Scene from “Kise and Tell," & Columbia ploture,

got a flve-dollar bill there,
it's gonna slay therel

little droop to go away!
DEXTER: (burning up) I think
it wos o great mistake to let
you two girls share a booth!
She's a very bod Influence on
you!

CORLISS: ©Oh, stup griping
Dexter, (her most dazzling

smile) Come on—buy a towel
from me.
DEXTER: Holy cow, what
would I do with a guest towel?
Corliss looks at Dexter, There
are uo symptoms that he s nbout
to become a customer,
CORLISS: 1 mignt've known!
You claim to love me so much,
but when it comes to putting up
n mensly dollar for a guest
towel, you're not interested!
DEXTER: Well, gee whiz—
CORLISS: (wearily) All right,
Dexter, forget it. (ominously)
But don't expect me to go to
the movies with you tonight,
thnt's all I can say!
This threat Is enough to maoke
Dexter grope madly in his hip
pocket for a wallet,
DEXTER: (as Corliss moves
away) Hey—wail o minute!
Confident that o sale Is imminent,
Corliss 1a nll' smiles ngain.

CLOSE SHOT—CORLISS AND

DEXTER

Dexter is peering furtively into

his wallet, and, quite unabasghed,

Corliss looks over hls shoulder

and pecrs into it also.
DEXTER: (finally) Okny—glve
me a towel.

With obvious reluctonce, he ex-

tracts a dollar bill,
CORLISS: (engerly — polnting
into wallet) Dexter, vou've got
n flve-dollar WL there,
DEXTER: (bluntly) Yes—and
it's po stay there!
CORLISS: (glving him the
works) Dexter, dear, you
wouldn't want Mildred to eell
mare than me, would you? (an
upward glance proves to her
that he I8 ripe for the pluck-
ing—she futters her eyelashes
at him In her most devastating
muanner) Oh, come on, Dexter—

be o sport, It's for the Red
Crrnss
| As i hypnotized, Dexter relurns
the one-dollar bill to the wallet

nrd extracts the five,
DEXTER: Okny—give me fve.
CORLISS: (gratefully) Ob,
Dexter, you're an angel!
({To Be Conlinued)
@ Abbott-Herbert Corp,
"Distributed NEA SERVICE, INC.

i close shot but narrower than

Is camera platform, Dolly: o

FULL SHOT—The camera angle is wide, |, ¢, the
cpmern eye tnkes In the complete scene,

CLOSE-UP—Direct opposite of full
narrowest angle the camera ev
camern eye Is very close to the subjee
o shot of n character's face, he

MEDIUM SHOT—The camera angle is wider than

CRANE DOLLY SHOT — Crane:
chine with a swinging arm which can be raised
or lowered to desired helght, On the end of arm

o o0y - Interior
o o0 BXLETIOT
Foreground
Background

LOHY-sereen moves right or

directly opposi

ahiel,  The
L. o, the
Generally
ad or shoulders,

or toke scene,

FADE IN—Th

How Well Do You Know Your Movie Terms? |

3 b IR R R RO R LT R ringe, sometimes called a "truck,” which moves

forward or back. Crane Dolly: a crane on a dolly,

CAMERA PANS or PAN SHOT—The cameras

left taking n panorama photograph. i

REVERSE SHOT—Camera eve has point of view

te to previous shot. )

FAVORING—Muking the most prominent In a

e beginning of a new sequence.

Seene is revealed gradually.

CLOSE SHOT—The camoera eye COVers somes
what more than in the close-up,

FADE OUT-—The end of o sequence which;, on

the screen, seems very deliberately to disappear

from view
u full shot. Usu-

ally for scenes Including several persons,

CUT TO—A «
holsting-mna-

pvietely dilferer

rubber-tired car-  the same time,

Denoles change of time before FADE
IN of next sequence.

lirect, shirp and abrupt move of

the camira's eye to o particular incident taking
place during the current scene, of to m com-

it seene which is taking place at
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BARB BOMBING

< pnightmare. They
ey with col-

1 to tear & whole
I any Lre, an énemy roads: and

and trafi eups

WITH MM TELENISION
GCREEN HERE ON THE
WALL YOU.COULD RELAY

PERPETRATED JUST AS
IF YOL WERE AT THE
CINEMA /= \WOULDN'T
THE CITY FATHERS PAY
A PALTRY MILLION FOR
. BM! HOW's THATZ

AND SEE CRIMES BEING

EGAD, CHEE! THINK OF (T} LOOK, CHUM! THE cay
COUNCIL 1S TIGHTER
THAN A TOREADOR'S 7
PANTS! WEVE HAD A GLY f/
HERE |N HANDCUFFS @0 I
DAYS BECAUSE COUNCIL $Z
WONTBUY AKEY TO %
REPLACE THE ONE WE
LOST I+~ WHD WON e

THE BALL GAMEZ

DID YoU YOU SAID T/
THAT? FE SPOILED | AND YET IF /
THAT GLY

J R WikLiams
TWO VIEWPCINTS T-:3
Boots and Her Buddies By Edgar Martin
one] NEWS, WITTEN, B\6 DAW-WWL Twew 608 ME |
WS - NOTHIN' S0 | TME 1O REST
AMERICA LIDHERTED [ Two-8sey | uP ARD 1AL
A MUALION BUCKS AS THAT!| 6\t WK
AND GOT AN WOTE ARNCTHER TRV !
TO A STRAM ! i)

Freckles and His Friends

Merrill Blosser =

. Z S _
HERE YOU. ARE . JUNE - Look At THIS... m wAs SIGNED “WE HAVE CHOSEN (JUNE, THOSE GLNS ARE ).
MORE FAN MAIL | THOSE BY EVERY MAN IN A RECONNAIS— :'{_OU AS THE GREEBY./ OLD MEN ! THERE PROB- |/
G- 1.5 ARE WORKIN' ME ERRITORY [ VERY SALTY/ ‘

To A NUBBIN |

SANCE GROUP ! /‘__'—‘_"_“
~— 3 WHAT DID
V2504

i

THEY WRITE ?
=
B %%

3

TRYINY 10
MATERIAL

Wash Tubbs

N TH
BAD

" ENER GROWS
WEDDY
A

WE WOULD
PREEER. TO

UB~ZERO |
OBSERVE /" '

OH, MATOR. BOGGS

Niss SELLERS HOSS!
SONETHIN'S
HAPPENED

IVJEXT_PAY AT CHENGTU AIR BASE

HIM N

CAPTAIN EASY'S
BACK FROM SIKANG,
COLONEL... BIB
TUCKER JUST FLEW

SPARE TIME, L'LL SEE |F 1
CAN'T ARRANGE A LEAVE FOR

You MORE OFTEN

I GET MVYSELF N
A, SUCH sPCTs 7!

s giving 'he en- |
vith pronged |

ng mass blowouts I

B Nl HERE I AM, CUE AT TH' EMPEROR'S :
A= z ~, PALACE AN'TI WOULDN'T KNOW [/ AN' THIS
\ GAQERN! HOW c-:.\ \T IF IT_FELL ON ME! AN' MASK,. 1 BET

DRESSED IN A COURT AD-
VISER'S RIS, T CAN'T RISK | aN' FIFTY INSIDE
TIPPIN' MY MITT BY

ASKIN' DIRECTIONS!

TS A HUNNERT
IT... WHEW/

LOOK  LIEUTENANT! THERES
54T, CUDDY'S DETAIL — WITH
CAPTAIN EASY'S PRISONERS!

EAN-
HILE, AT
THE FOOT
- OF THE

HIMALAYAS: |-

By V. T. Hamlin

AHH! THAT |IMPOSING
STRULTURE... WITH ARMED
GUARDS AN' EVERYTHING v
HOT DAWG!! I'VE FOUND
' PALACQE"kT LAST..,

T H




