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m Theatre review

Miller’s ‘Bridge’ nearly collapses under misguided production

The University's presentation of Miller’s play falters in
the first act but builds strength in the second act

BY RYAN NYBURG
PULSE EDITOR

The late playwright Arthur Miller has
gone in and out of style for decades,
though the majority of his work has
withstood the test of time and the vari-
ous artistic interpretations to which his
plays have been subjected. The Uni-
versity Theatre's production of Miller's
“AView Fromthe Bridge” managesto
show the master’s versatility while giv-
ing a voice to some great student tal-

setting. The lighting is subtle and cre-
ative, shading the emotional content of
the performances, letting the audience
into a character’s mood before the
mood is even expressed.

The lead roles are especially above
par, with Jay Hash dominating the
stage as Eddie. His performance is the
driving force behind the production.
Danielle Kardum, as his wife, Beatrice,
counters with an equally heartfelt role
limited only by the fact that it's a sup-

taken with the work is the addition of
dancers in the background playing
the roles of passersby. The decision
adds useless, barely noticed white
noise to the background through
much of the first act. Inthe second, it
boils over into a major blunder.

In one of the play’s most emotional
scenes, Eddie calls the immigration au-
thorities to have the two immigrants
picked up, knowing full well how dis-
honorable his friends and family will
view the act. Instead of allowing the
actor to do his work and perform the
scene, bombastic music blasts through

¥ ent. Butthis does notexcusethe pro-  porting performance. The two have an il bl o
duction for a few near fatal missteps. excellentinterplay, bickering with :zrcdeho:ert:jhfistﬁg;. Tt:jeoafl;dlgnc.i "
The play concerns Brooklyn long- great panache. Iuwed:;expeeri:enncz?tfurthe;:?s:Ives
shoreman Eddie Carbone, who allows The other supporting roles range Edddie’s aetions ai ratalinadts sinkl
two of his wife’s cousins to stay in his from decentto adequate, with every- inwith any level of subtlety and the play
house after the cousins sneak into the one picking up in the emotionally is provided with a false climax that
country from Italy. Eddie's kindness be-  charged second act. There is a prob- draws away fromthe power of the
gins to run short when one of the lem, however, that cannot be attached ;
cousins takes to his niece, whom he to any given performance. The cast of- cJoBsmgscen:. hosebhinders i
and his wife have been caring forsince  tenfails to give the proper emotional playflstftor[::uegthte;fiz n;tnc:;sml;:g‘:,he
childhood. Unable to rationally explain ~ weight behind the material, leading the dullit. “A Vi;ew From the Bridge” is
why he feels so strongly aboutthe girl's  audience to occasionally laugh during bt o‘f Miller’s most emotionally pow-
budding independence, he lashes out a dramatic moment or to completely il worke where heid i
ather love interest and eventually miss a change ina character’s mood. e_ . W.GT ol ropst - S?
brings the entire neighborhood down The play draws from Miller's Greek Eg-pnfinn:atscolncernsnof h:js"c;;ssms
upon himself. tragedy influences, detailing a man cihT:f aidafo;u:?::eﬂhing ;?;Z-
The production is wrapped in the who cannot or would not control his human element. For Hash's perform-
stark minimalism college theater passions. This play is a tragedy import- anceit nothing élse the playis worth
seems to do so well, but itis also not ed into a terse family situation, but until checking out, It willfhe running atthe
without its artistic touches. The back- the second act much of the cast seems Robinson Théatre onMarch45.11
drops, particularly one ofthe Brooklyn ~ to be disconnected from this fact. and 12at8 p.m. March 3at ?'?;[]'p -
Kare HORTON | PHOTOGRAPHER Bridge, have a van Gogh motif running Though it works better as a whole, st B atl,2 i AL
Jay Hash dominates the stage in the University Theatre's through them that seemsto be striving  the second act also has its own prob- i
production of “A View From the Bridge.” to add a dream-like quality to the lems. One of the artistic liberties ryannyburg@dailyemerald.com
®m Movie review
‘Be Cool’ fall th 1 deri ]
e Cool’ falls flat with its wandering plot, distant characters
Despite an eclectic cast, this sequel Italian Job,” “Friday")is a satirical indictment of
remains unengaging, unlike its the way whites have co-opted black culture
1995 predecesson “Get S’IOﬂy” through language, clothing and music. As Sin
o LaSalle, Cedric the Entertainer makes the pointin
Ve an eloquent speech to a room full of music execu-
THE ASSOCIATED PRESS tives, Russian mobsters and rappers. (Yeah, it's as
Precious little is cool about “Be Cool,” the se- o s
quel to the 1995 comedy “Get Shorty.” Butthen Butthe road to that moment of enlightenment is
again,”Be Topid” wouldn'tbe averyenticing titie flat and repetitive. Despite Vaughn's natural com-
W, for a movie. (It's also not the name of the Elmore (E4iming, 1is ek iiMad aspectior no: i oo
Leonard book on which the movie is based.) SRR ol yeu) gets okd fust, & fek ks 4
BBl chouliiat sk s vetn faspins stretched-t_:utskitwhlen Jamie Kennedy made a
blance to its vastly superior predecessor. John whu_le ,r’nowg ofllhat i Charf] i
Travolta is back as Chili Palmer, mobster-turned- SERHoRR:N MR IVATREC
movie-producer, who now wants to switch to the Watstoral. “te Gaok*is often sinply borag,
music business. He still dresses allin black and he despits its attampts to skewer the music business
still whips out that “Look at me” line when con- theway st Sharty" madle funinf Hollpwood. A
fronting his enemiss. And he seems to existina greatdeal oftime is spent discussing the contract
arallel version of Los Angeles where it's still 0 ; i ; " " " " ofyoung, Beyonce-esque R&B singer Linda
Fo . o restgurams. K André Benjamin co-stars in the “Get Shorty” sequel, “Be Cool! Moon (Christina Milian,in real life a young, Bey-
When he's gone, which s often, withthe myri-  of character actors and celebrities in cameos when necessary. nn{‘:e-esque RS siger) Tra?mtta ajd Thurman
ad characters and subplots crammed into Peter mug knowingly all around him. Providing a couple of goofy laughs are The doit Travolta ansl ,‘"a”gh“ ST oen and‘
Steinfeld's meandering script, the movie feels lost Among them are Uma Thurman, relegated to Rock, playing a gay Samoan bodyguard who T}ames "‘_’“_"“3 doi Travgha and‘Harvev Kengl de
and wayward. But even when he's on camera, the role of eye candy as the head of an indie wants to be an actor/country singer; and Andre Iton'the fiving roomTiook in the miclie ofthe nioi.
he's notthe charismatic Chili Palmeryouknew. ~ record label; Vince Vaughn, stuck in a one-joke Benjamin (Andre 3000 of OutKast) as a member of Even Stephen Tyler gets dragged into the talks,
Ten years in the sun and smog of Los Angeles partas a low-level music executive whotalkslike  the rap group the Dub MDs, which is short for and his presence is another example of the differ-
seem to have softened his edges and sappedhis ~ a hip-hop thug; and Cedric the Entertainer as an WMDs, or Weapons of Mass Destruction. ence between the sequel and the original.
sense of danger. He's strangely vacant—the Ivy League-educated music producer who can By now you're probably seeing a theme A cooler film wouldn'ttry so hard to impress
it straight man playing itbland while'an-assortment - throw on a throwback jersey and go gangsta emerge: The film from director F. Gary Gray (“The  you.




