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Lorca’s ‘Blood Wedding’ 
challenges theater fans 
Visual and musical 
elements make the play 
even more haunting 
By Shannon Sneed 
Entertainment Reporter 

There is only one thing certain 
about Federico Garcia Lorca’s 
"Blood Wedding”: It’s filled with 
uncertainty. 

The story weaves together ele- 
ments of poetry and music in a 

way that can be difficult to follow. 
Make no mistake, though: Aptly 

acted, well directed and filled with 
interesting visual elements, “Blood 
Wedding,” which is now on stage 
at the Robinson Theatre, is certain- 
ly worth seeing. However, its heavy 
symbolism and poetic lyrical con- 
tent make it more of a challenge for 
even the most avid theater fan. A 
light-hearted comedy this is not. 

Lorca’s play, written in 1937, 
combines poetic and musical ele- 
ments to tell the tale of a wedding 
that ends in tragedy. Interestingly, 
this comes as no surprise to any- 
one — not even to the characters 
themselves. Throughout the play, 
as we watch two lovers destroy 
themselves by their own forbidden 
passion, we begin to realize that 
tragedy is inevitable — in fact, it’s 
the only ending that is conceivable 
for the two. 

The Bride, played by Bridie Har- 
rington, is a woman who flees from 
her own wedding day, driven by 
her desperate love for another man. 

Harrington does a commendable 
job of portraying a woman tortured 
by her decision and ready to end 
her life because of it. 

Troy Fischnaller plays Leonar- 
do, the lover who flees with the 
bride, leaving his wife and young 

child behind. The pair know from 
the beginning that they share a 
doomed fate; the bride cannot live 
with what she’s done, and the lover 
refuses to live without her. 

Another fine performance is giv- 
en by Maike Jacobi, who plays the 
mother of the Groom. Throughout 
the play, we see that she has the 
sense that something is wrong — 

her anticipation of impending 
doom seems to hang like a cloud 
over her in every scene. 

Finally, the character of Death, 
played by Melanie Moseley, creates 
an ominous thread that weaves 
each scene together. Death appears 
in various forms, but her identity is 
nevertheless unmistakable. 

Director Jack Watson skillfully 
keeps this weaving together, 
pulling the audience slowly down 
the dark path toward the lovers’ in- 
evitable destruction. 

The best part of the play, howev- 
er, is its interesting visual and mu- 
sical elements. The costumes are 

billowy reds, whites and blacks, 
and they enhance a sharp contrast 
with the stark setting and somber 
atmosphere. 

At different points during the 
performance, the characters stop to 
sing a sad, haunting lullaby. It’s a 

very creative approach, and the 
songs are sung with such rawness 
that the effect is chilling. 

Ultimately, we leave this play 
saddened, but not surprised, at 
what has transpired. The play’s 
message is one we've heard before 
— but never so starkly, so poetical- 
ly, so bleakly: Betrayal will haunt 
you to the very end, and it will dri- 
ve you to destruction. 

“Blood Wedding” will play 
through Feb. 14 at the Robinson 
Theatre. Tickets are $5 to $9.50. 

Ihis ! RidAy, Huq Your Lover. 
INot Your ToIIet. 

You (jon't have to pRAy to iUe poRCEkiNfCjod 
This FRidAy. * 

InsteacJ, come to the fREE CONCERT at the (JolUERmHoUSE 
• STARTiNq at 9 p.M. S ^ 

With coffee, iuice drinks, and other refreshments available and two nreat nerfnrmerc 

Singer/songwriter DiANA plays the bluEs, acoustic puNk, finger-pickin’ qood folk. 
Dan JoNESCombines narrative — lots of it fuNNy — with acoustic 

qUITAR for a ROOTSy, sort of TU/iSTEd PERFORMANCE. 
Both artists come to the UO as part of a continuing 

Alcohol-fREE CONCERT SERiES CaIIe(J FiRST FRidAVS- 
Which, as the name implies, happens the 

first Friday of every month at the Collier House, 
located just west of the EMU. 

Sponsored by the University Health Center and Office of Student 
Life for friends and lovers who don't have to drink to have fun. 

CaII 546-5212 to fiNd out more. 


