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cally for Holly Hunter, but when a contract dispute 
ensued, Hunt stepped into the role. 

Kinnear plays the effeminate neighbor to the neu- 
rotic Nicholson. If you’re a night owl, then you may 
have seen Kinnear during his stint as the host of 
NBC’s "Later,” otherwise known as “The Late, Late, 
Late Show.” You also may have caught his painful 
performance in the torturous attempted comedy 
“Dear God.” Either way, when Kinnear bears his soft 
and sensitive side as the homosexual artist Simon 
Bishop in “As Good As It Gets,” it is a truly break- 
through performance. 

Nicholson’s raspy voice suits his sardonic, out- 
spoken, obsessive-compulsive character. And man, 
does he show incredible command of his facial ex- 

pressions in this film. He can convey more with one 

eyebrow than most actors can with their whole body. 
Nicholson, however, called acting in “As Good As 

It Gets” one of the most difficult tasks of his career 
because he had very little guidance from Director 
James L. Brooks when it came to his character. 
Brooks wasn’t sure what the tone and feel of the film 
should be — even whether it should come across as a 

comedy or drama. He had an “I’ll know what I like 
when I see it” attitude on the set, which at times left 
the actors flailing for something that worked. This 
situation was so unusual that Brooks comments on 
it through a scene in the film in which Kinnear’s 
character refuses to give the subject of a painting any 
guidance on how to 

pose for it. The mod- 
el, played by Skeet 
Ulrich, becomes in- 
creasingly frustrated 
with tile artist until fi- 
nally stumbling into 
an acceptable pose. 

The lack of clear di- 
rection in “As Good As 
It Gets” does come 

through to the screen. 

There is an uneasiness 
in many of the scenes, 
which somehow serves 

the film instead of 
hindering it. m 

Amistad "• 

This may be the 
finest crafted film I’ve 
ever seen. Each scene I 
is visually stunning j 
with impeccable style 
choices that enrich the 
story. 

Just as stunning is the 
story of the film’s star Dji- 
monHounsou, who went from being 
homeless in Paris, bathing in fountains, 
to being "discovered,” and starring in 
the year’s most important film. In 
fact, I believe that the story told in ^ 

Amistad” carries enough weight to be included in any 
new edition of school history texts. Spielberg has 
brought to life Civil War-influencing events that some- 
how were swept under the rug until now. 

Maybe most impressive is that Spielberg, while or- 

chestrating “Amistad," was overseeing the creation 
of the next generation of “Tiny Toon Adventures.” 
Now that is versatility. 
Jackie Brown 

Unlike Amistad, the choices made by Quentin 
Tarantino in “Jackie Brown" make the film tedious. 

In watching “Pulp Fiction,” viewers were capti- 
vated by the wealth of anti-action scenes: The major- 
ity of the character and plot development was driven 
by lengthy, casual dialogues. And in “Pulp Fiction” 
it works! In “Jackie Brown,” however, Tarantino tries 
to interject similar scenes into the Elmore Leonard- 
written story, and it just doesn’t work. The conver- 
sations aren’t as interesting and feel forced into the 
mouths of uncomplicated characters. Tarantino’s 
style is simply in conflict with the concrete story on 
which the film is based. Skip this one. 

Titanic 
I went into this movie wanting to hate it. I thought 

it was insulting that writer/director James Cameron 
felt he had to sugar-coat this historical event with a 
contrived love story starring the latest heartthrob 
Leonardo DiCaprio, in order to make it appealing to 
an American audience. 

I have to admit, though, that I thoroughly enjoyed 
the film. The love story provided a thread through 

which the story of the Titanic was authentically 
presented. Still, this could have been a truly 
great film had Cameron stepped aside as 
writer and allowed an accomplished screen- 
writer to take the job. Much of the dialogue is 
cardboard and clich6, and it detracts from the 
story. Also, when the computer graphic im- 

ages work, they’re great, but when they 
don’t, the Titanic looks painfully like a 

synthesized image. 
^ Deconstructing Harry 

I wasn’t too excited to see 

;B this one, either. I mean, how 
B many films can one watch 

111 about a disgruntled Jewish 
B writer in Manhattan before 
B they all start blending together? 
W I must say, however, this is the 
r best film Woody’s made in a 

long time. The dialogue is fresh 
and funny, and the film’s gim- 
micks work well. It also has a 

strong, extensive cast. 

Tomorrow Never Dies 
This film is a two-hour in- 

fomercial for BMW and little 
^ more. It’s a shame car chases 

and big explosions have 
completely replaced the 

cunning and dry British 

|||^k wit of the Bond of old. 
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Graduate Studies in 

Marriage & Family Therapy 

NCC 
NORTHWEST CHRISTIAN COLLEGE 

Northwest Christian College, 
established in 1895, is accredited 
by the Northwest Association of 

Schools and Colleges 

—Get- 
YOUR 

MASTER OF ARTS 
in Marriage and 

Family Therapy 
This two-year degree program is 

approved to meet Oregon State 
MFT licensure requirements 
EMPHASIS: Systems theories 
approach to therapy; family studies; 
professional studies; brief therapy; 
family theory; clinical experience. 
CLASSES: Held on NCC 

campus Monday & Thursday 
evenings. 
SCHOLARSHIPS: Based on 

academic record &/or financial need. 
APPLICATION DEADLINE: 
By May 1, 1998 

CONTACT: (541)684-7246, 
FAX (541) 343-9159, or write: 
Northwest Christian College, 
Marriage & Family Therapy Program, 
828 East 11th Ave., Eugene, OR 
97401-3727. 
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BILLY CRYSTAL 
DEMI MOORE 
IUDY DAVIS 
WOODY ALLEN 

Harry Block wrote a 
bestseller about his best 
friends Now his best 
friends are about to 
become his worst 
enemies 

ROBIN WILLIAMS 
AMY IRVING 
JULIA LOUIS DREYFUS 
ELISABETH SHUE 
KIRSTIE ALLEY 
RICHARD BENJAMIN 
JULIE KAVNER 
STANLEY TUCCI 
MARIEL HEMINGWAY 
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QUVE MUSIC 

1/9 Skip Jones 
1/10 John Congdon 
1/13 John Congdon 
1/14 Elizabeth Cable 
1/15 Pete Christie 

Open mic w/John Congdon every Sunday at 8 p.m. 

CHECKOUT 
OUR BEER 

OF THE 
NIGHT! 

Microbrews & Domestics on tap 

ALL SHOWS START AT 9 30 p.m. 
1/ r f C —1 S~\ S' S~\ III Including Laballs, Foster's 

Q L | ) | L J C IV J ■ ■ an<^a large selection of other 
imports and micros 

Monday Night Pool Tourney • Sign Up 6:30, starts 7 00 
Free Pool Sunday & Tuesday Evening. No Cover Charge Ever! 

2657 Willamette • 344-0816 

1265 Willamette Eugene : 344-3555 
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