
THEATER 
Our Country’s Good crosses race, gender boundaries 

A toast la Australian Iky was given on the 
avwsin* of Ion. 2«. as the Rahman Theatre 
horted Timber Uk* WertenhaW. Our Coun 
try'* (load. 

Our Country t Good is a play based an the 
♦tory of British penal wtilin* of Botany Bay. 
Australia in I7IMI Many convicted British 
prisoners and defeated Roval Officer* from 
*he Revolutionary War with America warn 
sent down under to mi up tamp 

The fictional non fictional characters of 
thi* play are based on recovered diaries 
account* of the period and an adaptation of 
Thomas Kenealivs novel Thm Phymakmr 

Director Michael Phillips interpreted Wertenhaker’* script with a focus on the cm 
tume* by Carey Hanson and Rebecca lit* at 
the major vehicles for transition and conti- 
nuity. 

Rrechtian influences were seen as actors 
changed (mm modern casual wear to peri- 
od costumes on stage Gender and cultural 
roles were crossed and identified by the cos- 
tumes the actors wore 

Moreover, in a time of limited government 
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funding of art* and humanities through the 
National Endowment of the Arts and the 
National Endowment of th* Humanities, 
there are striking similarities between the 
limited artistic concern for th* Botany Bay 
civilisation from Britain, and current day 
American art being put on th* beci burner 
by our conservative led House of Krpresen 
tatlvea 

Thi* u a timely play On occasion. the audience responded 
emotionally to the ac ting Justin Devanao's 
character Robert Sideway learned the art of 
acting and initially the audience laughed 
Although in later, potentially humorous 
scene*, the laughter was missing or was at 
the wrong moment* 

The actors stretched the tempo beyond the 

elaattnty of both the play's era and the audi 
anew * pattern r 

I entoyed the cltutui musk selected by 
Ryan Webber and I would have enjoyed it 
m<nv If *1 watt «m lu*tve of the hobnob of 
additional modern pieces 

The«tniumn were enough to remind the 
audience of the universality of the theme 

The tan to brown nettoiuna stage design, 
hv Paul Dustrund. waa minimaluitr arid 
t alltwl for moat of the act ton to take plat *> 
near the audience. The massive half-a-bnat 
hull atructure on stage right plat ed the 
action down atage of It. as to actor* looked 
wi front above 

The overall theme of the play waa that the 
ater can help civiltse people without indi- 
vidual. gender rate, t iaaa or time barriers 

I did receive that message. and I (In aee the 
new! for more font* on the NKA and NKff 
controversy More directors neeti to choose 
auch playa and more theaters need to 
in* hide such not km in their programs 

The play continues on Petr I ] and 9 10 
with a special matinee performance Pelt 4 at 
2 p m to benefit Head Start of Lane County 
P’or more information, call ,i4ft 4t«n 

Bed of Roses combines sappy plot with realistic characters 
Jmm Bohrer-Clancy 
Caunm 

Three siar* 

Okay. I'll admit it. When I 
went In to see Bed of Rose*. I 
w«» expecting sapin massive 
quantities We re talking taping 
a forest-of maple-trees in late 
Vermont quantities of sap here 
Boy meets girl, boy loses girl, 
boy gets girl again, ail that crap 

Yes. Bed of Rase* was all that, 
but with a bit of a twist You sou, 
both characters were portrayed 
as real people with. yes. real 
problems 

Mary Stuart Maslerson is Lisa, 
your back: neurotic, driven cor- 

porate stiff who has nothing in 
her life hut her work, her clod of 
a boyfriend and her fish But the 
fish just took a trip to see Davey 
Jones' locker 

Needless to say her life 
appears to he seriously lac king 
any sort of emotion, particularly 
love The two inch corfMte float- 
ing upside down in the fish 
howl is the last straw The 
facade falls away and she falls 
nr 

CINEMA REVIEW 

Bed of Roses 
Dinxied by Muhael GdtUnbun 
Vrfiwqj Mm vjwrt Montnim jnf 

0#to#» yiaitt 

apart Uh then got* an amazing 
arrangement of flowm* (he nest 

day with no note, Her friend 
(Pamela Somali) didn’t rand 
them and it "hadn't occurred" to 
the twit *he'» boon dating. 

Being the neurotic that the la. 
*he track* down the fioriat who 
delivered them. Uwu (Christ 
tan Slater), in a library 

He won't tell her who sent 
them and her neuroses won't let 
her accept it Hence *he »tew* 
all night and finally figure* It 
out 

Lit* then spend* the day with 
Lewis traveling around Manhat- 
tan, delivering flowers and 
almost tali he* hertelf hav ing a 

good time. Lewia take* her up to 

hi* apartment to show her *n 

incredible roof lop garden that 
he's cultivilnd 

tn her mind thi» is just way 
!ou much Here is this guy ■ 

nice, *en*iitve. um^utuMia, 
etc So naturally the kisam him. 
wig* mil. end urn* out (he door, 
teav tug UvtfK wondering what 
the hell did I dof" 

Uu then liegins In receive 
deliveries of her favorite rose* 

every hour on the hour l» that 
enough mu fur you* That * just 
how the film starts, and fust 
from lhat. I'd probably puke loo 
Bui this film i* mure than the 
sum of its parts 

Writer Din* tor Michael Ciold 
enburg instills the film with an 
intelligence and integrity that 
goes beneath the surface of fust 
your basic love story Birth char 
acters are seriously flawed, tie it 
by tragedy or by other things 
either within or beyond their 
control. 

And the cinematography. 
Never before have I seen Man 
hattan look so beautiful on film 

by any filmmaker Bleak. hip. 
(ilia nojf», mwl*in g<nhi« >um, 
but beautiful’ Never There's 
•imply mil »h4l math In work 
with «n<l s ditty. • time infested 
urban island that iin'l e*a< tly 
tetmusntlc by any mean* 

Masterson give* 4 wonderful 
twiluiiMiii « ibal i ante* I ho 
film Every emotion. no mallet 
how subtle. shows on bet far*. 
She almost say* nw* just with a 
h*>k than by o|»efli»g l»et mouth 

You mr, Um ha* the problem 
of not being able to a t opt hhrr 
one else s love Sound cnntyt ll'» 
nut. it # very real and MmMien 
portray* It magnificently 

Slater at»o give* a fine show 
because he looks like he'* final 
ly frying to drop that lack 
Nicholson impersonation he 
always does and finally act a bit. 

If you're a cynic, stay away 
from this film like ihe plague, 
you'll waste sis bucks and hale 
It But if you’re still a bit of a 

romantic in this bleak world, 
give it a try, it may Just warm 

your heart in this season of cold. 

Fight the Winter Blues 
at Scandals! 
Every Friday between 9-11:30 pm Food & beverages are on the House 
(call us for more details). 
Karaoke 
We also have Karaoke featuring Japanese. Chinese, Korean and English 
song titles every Friday and Saturday. 

Comedy Night 
Every Saturday from 9*11 pm with dancing afterwards. 

Dancing 
Dance the night away to Top 40s Music. 

S<<1II<I<1K 2222 Centennial B!vd. • Eugene, Oregon 
343-4734 

Cash 
For Textbooks 

Mon -Sat. 

Smith Famil\ 
Bookstore 

768 E Uth 
I H!o<k from (jmpui 

345-1651 

mteac cafe 

Saturday 9 11 
18. Kelly & 

Walker I. Ryan 
Sunday 9 11 

Spank Jarr Quartet 
Tuesday 8 10 
Belly Dancing 

Mfcr* plats $2 00 ad days, 
27th t* Willamtttt 
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800 PM January 31. J9% 
February l, 2, X 8,9, 10.19% 
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A SECOND SEASON 
PRODUCT* >N 
SOX OFFICE M6 4HI 

BLUES JAM $1.00 
tvmv MONDAY! 

TONIGHT! 
LOST CREEK 
SAT 3 FEB 

DLFFV BISHOP BAND 
TUE 6 FEB 

PEOPLES CHOICE! 
WED 7 FEB 

citizen x 


