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The University Crisis C enter
Presents...
ANNUAL
CRISIS y
PREVENTION
CONFERENCE
when: January 27, 1996,
8:30 AM.- 4:30 PM.
1 credit CPSY 408/508
CRN 21966/21972
C ALL
----- rOPICS INCLUDE:
Conflict Management, Anger '
Management, Multicultural
Issues, Homosexual Issues,
Women'’s Issues, Etc.

LIFE THREADS :

where: EMU (Register at Ballroom)
For more information:

Death & Dying, Stress Reduction
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‘Leaving Las Vegas’ tells a tragic tale

By Jesse Bohrer-Clancy
Eicrell Lo~

Perbaps one of the most beau
tiful things to walch is two peo
ple falling in love. And one of
the most tragic things 10 watch
is someone slowly and purpose
Iy killing him or hersel!

It is hard 10 imagine finding
these two intertwined, but they
often are. Beauty and tragedy are
what makes up the film Leaving
Las Vegas

Leaving Las Vegas is director
Mike Figgls newest film from
United Artists Pictures and it
opens today at the Bijou An
Cinemas

Nicolas Cage portrays Ben
Sanderson. a drunk who has lost
everything he has
friands and his family. He then
collects his severance check
bumns his belongings and heads
east from LA. to Las Vegas
whete he has every intention of
literally drinking himself to
death

About this one goal he s as
determined as he is fatalisti
about this g-nul- he knows it will
happen and he sccepts it. There
I8 DO pity for him and he would

his job, his

desire none

Strangely enough, it is this
that gives this film its unique
foel. Most directors would 1|i.n
up the sap factor and have us
fowl sorry lor the poor guy. But
Figris and Cage imbue Sander
son with dignity and maturity
Ben knows what he is, he has no
qualms about jt

Yot what Ben does not ox pect
is 1o fall in love. On his way into
Vegas, he nearly runs over a
r“““l"'ﬂ He then propositions
wer with £500 for an hour of her
time

The woman Sera, played by
Elisabeth Shue, is amazed when
Ben would rather simply sit and
talk for five hundred bucks an
hour than to do anything else
Thus starts her attraction for
him

They run into each other

again, with her inviting him
home o sleep it off on her sofa
Once in her spartment Ben
muses that he must indeed be in
the house of an angel, for who
else would take in the drunken
wrelch he Is. The next morning
he lays down the one simple
ground rule if he is to stay with
her

She must never ask him
stop drinking. Here he is faced
with the possibility of new love
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Nicolas Cage (Ben) and Elisabeth Shue (Sera) in ‘Leaving Las Vegas.'

Leaving Las Vegas
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and a new life or his own down
ward spiral into oblivion. Being
tree to himsell and his charac
ter, he chooses the only thing
he can
It is a tragic tale told in the
classical sense. Both Sera and
Ben are who they are and cannot
change what they are and are
both completely unapologetic
about i1, They have nothing 1o
hide
In a particularly poignant
scene Ben tells Sera of his real
ization of what they both are;
he's a drunk and she is a hooker
He says he Is completely at sase
with this. It is not that ke is
indifferent or that he simoly
does not care, but rather that he
understands them both for what
they are and that he is able 10

accept that

Ben also continually alter
nates between the tendernsss
and love he feels for Sera and
sudden, brutal lashes of cruelty

Cage's depiction of Ben is
what one would expect from
such a top shelf actor. He is at
his best and should not be
missed (nor will he probably be
missed at this vear's Academy
Awards)

Shue's performance is a dra
matic departure from most of
her other role; usually support
ing parts or your basic bimbo (a
bimbo with a Harvard educe
tion). She demonstrates hersell
to be extremely capable and a
definite possibility for an Oscar
nomination, if not Oscar him
self

This film is a love story. A
tragic sad love story. Expect no
happy endings and no miracles
in the film. The only miracle is
how two people could fall in
love knowing full well both who
and what they are and what the
future will hold on store for
them: destruction and despais
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