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guitar style is designed lo

echo in your cerebral cor-

tance to dream-pop bands

like the Church, Next thing
you know, you're humming
along to lyrics about clouds
and liberal politics.
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The Top College Rock Albums
Since the Dawn of Time*

OR SOME R}

shuts down after Ihanksgiving. Hardly any albums get released, and the

ASON N( I |

ones that do tend to be of the Boxcar Willie! Yodeling Jubilee variety. So

we ve turned our gaze to

the rosy, hazy past, Popular music wouldn't be
where it 1s today without the influence of college radio, especially in the

| i

80s. While Bon Jovi and Whitesnake were topping the charts, campus stations

were quictly talking ‘bout a revolution nursing the bands and styvle that would
conquer the planet in the post-Nirvana era

Below are seven of the most important college rock albums of all time, in no
particular order. These are recordings that probably would not have survived out
side the tertile confines of left-of-the-dial radio, and whose relevance and influ
ence can sull be felt to this day. This list 1sn't by any means comprehensive, and
in anticipation of the impending barrage of righteous criticism, we'd just like to
say: Get oft our backs, already! You wanna hghe? All nght tough guy. Behind
metal shop, atter school. Be there
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tor which the term col

Although the development of hip hop has ulumarte lege radio darling™ was

ly very little to do with college radio, the two move created, Camper Van

ments have occasionally met with profound synerg

Beethoven released a

When qu!; Island ‘”“‘F" radio D] Carlton
Ridenhour

late 'B0s, rap was still very much undergrour

series of critically praised. commercially ignored

Chuck D) tormed Public Enemy in the | albums in the mid-to-late ‘80s Camper best reflect the

early spirit of nonformat college radio

vd gyraung wildly
trom countrihed rave-ups 1o Middle Eastern music 1o
garage-punk to psychedelia 1o ska often within a
sungle song. Key Lime Pe is the band's final release — a

darker, calmer record that sounds like a bittersweet

With Narnon of Millions, Chuck D's controversial
and incisive political stance scared away all burt the
most courageous radio programmens (Chuck D's
confrontational attitude toward black radio didn't
"Radio/Suckas scared of goodbye 1o the gilded cage of underground music
And so P.E found its Fru

way to Middle America primarily through word ot

.hr:p me/Luz
i

mad/Cuz I'm the enemy

man David Lowery would go on to form the ug

nihcantly more straightforward band Cracker
mouth and support from u\i]cFr radio hip-hop pro
femains
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More reviews, more releases, plus sound bytes al
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ul‘ i masterpiece, it d::!\r |‘!-:d'.|- tion and lynical

intensity a landmark 1n music history

Throwing Muses
Throwing Muses 19886

1AL
Kristin Hersh's fragmented pop sensib
a ecn crushed anywhere outside of
ge racio (in kact, only the eccentric Bri
WAL a . .----_L' o sign the ba \
I g M es, Hersh and sSSP siIste
one Be made some of the most ¢
d
East Coast female-driven rock 5, K
Ldea that toreshadowed the early s 1
R W performers (Liz Phair, P] Ha
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Warehouse: Songs
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reated the sound

iperchunk and even Nirv

band at with crisper production revea
both the sonics and gracetul melodie
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Sonic Youth

Daydream NationM1988
! gr t AKINE exy i
f re and g Al i

1spia 1 sprawling ) aib {
v regarded as the .'..;';‘r\-‘ band 1n the w
they've long fo ight the lonely battle for
sMiream .l\nl"r"..lan }J'I.-'! YOU KNOow '_}\{".' i
were never reallv in i, and ity probably better tf

way. Nowadays, it seems vou can't trust anything

labeled alternative but rest assured \ T
Youth are your friends. This may be vour last
hance to hear a state-of-the-arnt underground rock
Dand in it natural environment

"Well, OK, not really the dawn of rims

Just the "B0s and "20s

1. Sonic Youth, Washing Machine, DGC

R. Luna, Penthouss, Elektra

3. Superchunk, Here's Where the Strings
Come in, Merge

4. Rocket from the Crypt, Scream, Dracula,
Scream/, Interscope

5. That Dog. Totally Crushed Outl, DGC

@. Six Finger Sateliite, Severe Expasure, Sub Pop

7. Palace Music, Viva Last Biuss, Palace/Drag City

@. Kids Soundtrack, Various Artists, London

@. Dambuiiders, Audy Aed, EastWest

10. Eve's Plum, Cherry Alive, Sony 550

Chart based solely on college radio airplay. Contributing
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Minnesata: KNVA, U of Oregon: WOBRN, U of Michi

' AFAl Ohio: WUTK. U of

Tennessee, Knaxville, and WWVL, West V iginaa |

Bowling Green State |

The U Radic Chart is sponsared by

VIBRANCE.

ORGANIC CARE




