
"Knowing 1 
bad a part 
in helping 
4 >000 peo- 

pit’forget 
about every- 

thing but 

having fun 
for two 

hours — 

that's what 

about > 

" 

Ron Opaleskj, U. of 
Florida 

for Campus Activities INACA) sponsor conven- 
tions and publish brochures that give programmers 
the chance to see the gisods and thump-test them 
for ripeness 

Programmers agree that the most inexpensive 
and hassle-lree method of hooking performers is to 

go straight to the source the performer's agent 
Hut there are no guarantees in the college bsxik- 

mg game Even it programmers pick a sure thing, 
it s a given thai some shows will bomb Vt hcihcr it's 
ram, taulry equipment or performers who Hake, the 
programming show must go on 

"You se got to make a lot of lucky predictions," 
says Mark Shulman, a senior at Penn Sratc l and 
director of the university s concert committee. 
"Sometimes you'll fail Hat It's all a risk." 

it's all 

Eeny meeny 
miney moe 

After money mat- 

ters. picking a band or 

speaker that will pack 
the house is the 
biggest concern for 
student programmers 

( hooting perform- 
ers for campus is |ust 
like picking melons at 

a supermarket You 
start hv looking at the 
choices, be it rock or 

rap. activist or busi- 
nessman, honeydew or 

cantaloupe The most 

obvious choice is 

what s in season and 
whether it's in your 
price range 

for the most part, 
students rely on cata 

logues and conven- 

tions that showcase 
the hippest and 
hottest acts on the 
college circuit 

Groups like the 
National Association 

Atul Himctimti, you've just got to wing it 
When Rnhie Havens a folks throwback Irons the 
W ixxjstock slays, showed up at t altforma State 1 
Chico, minus instruments, stuslent programmers 
scrambled lor backups. Luckily, all he needed was 

acoustic guitars.’ suss Aiamu 1 amumhj adviser to 

the programming council 
Scheduling conflicts are |ust part of the risk 

When programmers at (he U of Wisconsin. 
Stevens Point, bixsked Alamo a hot local coun- 

try act thes were sure thev had a hit And if it 
sseien t for a (ireen Has Packers game, they would 
have raised the roofs, sas s Owen Sartori. a senior 
at Wisconsin and student coordinator for ( enter 
tainment Productions 'About 20 people showed 
up lor the show Lveryone else was at home 
watching the Packets game, Sartori says “Ir was 

a leison learned 

The money pit 
fven it they use an agent, colleges can still end 

up paying a higher market price for performers and 
speakers 

‘It s a cutthroat business,' Opaleski says "If I'm 
an agent celling a band. I know (hat college boards 
arc there to entertain, nor to make monev I he 
funds are replenished every year, and agents know 
that the money is there to be spent, so the price we 

pay can be higher than what they would get at other 
venues 

With acts like the Black ( rowes. Notorious 
B i t. and Jon Stewart under his campus entertain- 
mcm belt, Opaleski says spending L'F's $250,000 
budget is a risky game 

And then there are those bands (who will remain 

unnamed) that milk the college circuit lor money, 

exposure and a following, only to |ack up their price 
or dump the campus scene the second thev hit the 
cover of Rolling Stont W hat s up with that' 

Students are the ones who buy the music 
w e re the ones who listen, and we re the ones who 
give some of these bands their big breaks save 

Sandy Brouillenc, a venior ai Nicholli State t in 

Louisiana and president of the student program- 
ming association “Now those bands sas they don t 
even want to do the college circuit 

Bureaucracy is part 

Mmmty fymrformmrm lltom Mlumm Trmvmlmr mrm m t>tg hit 
on tho oollmgm olroult. 

or the problem Pro- 
grammer* are bugged 
down with school pro- 
cedure* and guideline* 
and spend precious 
bargaining time choos- 
mg performer* and gn 
ting checks approved. 
Goldberg *avs 

The growing rift 
between college radio 
and programming 
board* i* also changing 
the college mu*ic 

scene College radio 
tend* to lean toward 
giving airplay to the 
poor and unknown, 
while programmer* 
look for big name 

band* that will pack 
the hoove 

"The college mar 

ket hain’t been a* 

much of a launching 
pad for band* a* it 
used to be Goldberg 
lay*. 'Radio think* 
that anything you've 
heard of 11 too coni 

mercial and main- 

stream It's like, if a 

band ha* commercial 
mccecs, it's wild out 

Art*I if colleges arent breaking out the talent like 
ihcv used to, why U«het with the college circuit at ail 

You can't always 
gel what you want 

Ihe roost common complaint programmers ta>e 
i* about who they choose Fven the big names draw 
criticnm from remote corners of ampin Hootte 
end the Blowfuh' A fr*i tn>y I'dtU I’hilh' So mart 

ktpptt ituff IFan Quayle? /he. krpttbUijh I* ’•( Ihe 
W all tone*? >t K.- ■' 

You can t please everybody" seems to f»e the 
universal mantra chanted by all itudeni program- 
mers f.etting a variety of performers is the ideal, 
but so is accurately predicting the whims of stu 
dents entertainment interests 

'Out mission is to provide entertainment for 
students at the lowest prices,” Opaleiki says 
'students have no idea what goes on behind the 

scenes the risks we take, how much we pas 
the hands 

And what s the reward for this seemingly thank 
less and harrowing job' 

being able to sav 'I got 10.000 Maniacs for 
*200 back in ‘K> 

Or better vet. telling stories about rubbing : 

elbows with the now rich and famous or just gei 
ting them dean towels 

For others, being on the progtamming board is 

just a foot in the door to opportunities after college 
l get paid $6S every two weeks For the amount 

of time I put in. that works out to about 1*1 cents an 

hour, says Opateski "You don't do it for the 
money You do n because you lose taunt and want 
ro work in the industry 

t oiUrn kmd dm uuu fdsui’ a ntnrndy toan ny cm li’t 

left cm ml At if' d ii[lis ..Clcoif and a 'ru btrri fit ti ;c'' 

hrntlf into d th iifimsry from dm; J id do tht bn! A fill'd 
ktdnkim imfmion If'ii u!s of Dttrwl 

Catch ’em 
If you can 

Here they are kid* — lilted 
in no particular order lather 
thin our preference) Some 
Youve hurt) ot. tome you 
hivtn't Like It or not. thete 
act* ire coming to cimpui 
near you loon 

Natalie Merchant 
Joan Oiborne 
Bot> Bytan 
Natl Young 
Tha Bod Inal 
Matthew Sweat 
Soul Aiytum 
Bluai Traveler 

Sponge 
Cootto 
Blur 
0 Love 1 Special Sauce 

8tg Head Todd end 
tha Moneteri 
LuKkxtt Jackion 

Wldaipcead Panic 

Sugar 
Qoda treat Wine 
Ruited Root 
The Arc hare ot loat 
Phlih 

Better Than Ezra 
Tha Sample* 
Violent Femme* 

George Clinton and tha P Funk 
AJ liter* 

Show and Tell 

Wining and dining (or la It booting 
and cndalng?) 0m acta dial coma to cam- 

pua la a tough fob, but aomaona't gotta 
do It For all 0m thank lo*a hour* that itu- 
dant programmar* put In, thoy gat to tail 

atorlat Uka thaaa: 

• Brandon 01awy*a cMn to kma b bytag to 

gal Mark Bryan at Hoc* and taaBtonMi 
bom tat U id Mamt QNo, to tadtan* U a taw 

how* baton to* *ow. Tba bua taR Marti 
mba* to* gritartrt. to* morning altar a *ow. 
lut OTaant. a Mdor at li, waa a tod toto and a 
•tat* toot Bryan Nkhad Na way to an ad- 
port lantod a oar and nwda « to 0ma tar •« 

• Mark Shutman, a aanior at Pann Stata 
U.. ramtmbara getting 0m Nad Hot ChtU 
Poppan In *1. Only attghtly mora bitarra 
than Paarl Jam opantng for practicalty 
nothing wat 0m Poppara' raquaat lor four 

Panri Stata aocka Knowing thoir rap for 
waarlng aocka on thatr paa-paaa and 

nothing ataa, 0m atudanta wattad until 

attar 0m show to hand ovar 0m good*. 
• Carrot Top had atudanta lining up back- 

ataga at Ntcholla Stata U. ‘Thay weran'1 

taking quaationa or gattlng autograph* or 

anything,'’ aaya aanior Sandy BrouiHotta 
"Thoy juti aafcad to touch hit hair.* 

• Kaith Lobdad, a aanior and programmar 

at Colorado Stata U., didn't notion tha 

glamour oftiM Job until ho booted Sharyi 
Crow... two day* baton aha plcfcad up 
ftv* Grammy* 'Sating htr on TV waa Hfca, 
WTvoa. art art bringing (tig namaa to cam- 

pua," Lobdad uy* 

• Tha tludanl programmtrt at Tata* 
UM u can't halp bragging about 
latching Mikhail Barythnikoy how lo 
rraatam danca 'Ha wai on campua lor 
a partormanca of Tha Nutcnck", and 
ha tald ha «ai malty intaraatad in 

country-and-rroatarn dancing," aaya 
Jonathan Naarman, tha aiacutiva vlca 
praaidant of rolattona lor atudant pro- 
gramming and a aanior at A4M. "So 
tom* atudant* took him out and taught 
him hoar to Taaaa two-atap " 


