
Pocket 
Band 

Bicycle 
Back m the day, rock 

hand* used to tour in squalid 
oM van*, eating iota of Taco 
Bell and engaging m woeful 
ty unhealthy actfvme* 

Not thn month * pocket 
band. They want to rtde 
then bicycle*. 

"I go! laid oft from my 
fob," explains Kurt Noel 
Uebert. linger and baastft 
tor the New York City 
power-pop trio Bicycle 
'And I'm a hug* biking tan. 
So I thought I might (ust 
(trap a gutter to my back 
and croea the country doing 
acoustic *how*. I told the 

guy* in the band, and they 
were Nkf, t*t-» do tt'“ 

So lor two monttv tait 
summer, Uehert, guftarM 
Brian Chanault and drummer 
Forrest Kemper biked 2,700 
miles across America — 

with Chanault'* mom haul- 
ing the equtpmsnt and a 

pop-up camper behind them. 
They played gtge in 

town* along the way. turn- 

ing in set* of original* and 
covers — Including Air 

Supply. And they camped 
No tour but. No per diem 
Maybe (’mores. 

"Chicago was ths 
worst," Itebert says. "Wo 
came through right during 
that hast wave. We ended 
up staying in an rdr-condi- 
t toned Burger King tor 
seven hours," 

Nevertheless. Bicycle Is 

again on the road, making 
their way from Maine hi 
Florida. “We're hoping it 
will be a little easier this 
trip," Hebert says. Should 
be — It's all downhill from 

Augusta to Tallahassee. Bui 
the trip back will suck. 

for more information on 

Btcfcb, their tout end then 
upcoming IP Souvenir, call 
taoo&a-cm. 
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Tracy Chapman 
Ni»w Hot/innirujn 

* * * 

( w «11 11kcIv 
Oafn on th» album tor 
the lame urcwhcid 
fWM»m *hrv upped on 

Natalie Mertham * 

lovcI\ /igrr/iii | vi 

demiy female "alicm* 
five"' aitttf* thtfyc day* 
muM be vawv ami pfu- 
fane their tmnu uw 

and edgy Well, thanks for the up 
! hoc critic* can nos* kiss Merchant s plat 

mum wiling grin. and they letter l*e tartful scith 
A eu‘ Hrgi n n 1 tig- I 14* v ( hjpnun 4 song* <*f 
youthful striving* { I a%r ( ar and points 41 
4* f tvum i I alktn Rout 4 Resolutton made her 
the most successful folk artist of the 80s With 
thu, her fourth album. ( hapman doesn't seamier 
tar from form 

l hr politic* ttrf hit thin, granted i n para 
phrase David hmerv die world nerds another evo 

MHiai folk anthem C l he Raj>r of the NX or Id like I 
nerd a hole in rm head Hut you'll forgive all this 

! when you hear ( hapman s gorgeous character 
I sketches (“( old I ret and intense!* |H*rsonai mrdi 

tations (“At l ho Point In Ms 1 ife, I m Heads 

Although some of the studio strings will give 
i you diabetes, a return to generally minimal 
i instrumentation heightens the effect of ( hap 
j man * remarkably emotive voice Quiet and 

courageous. An* ttegtnmug< is louder in its who 
per* titan in its shouts 

Old School Punk 
VnriouB Aritmtm 

a it it it 

Wot ( punk m 

fhe early 80* is a tairh 
specific lit lie chunk of 
tmnii hiitury. With 
Reagan in the White 
I Unite ami. like M r 

Rohoto on the radio 
America \ca* npe for a 

subculture explosion 
I hits 'Os punk begat 
HOs hardcore punk. ss hk h seemed to spawn iwst in 
the sunny suburbs ot southern t jhtoinu 

— ...... 

(lid hfHti »* a solid inflection of 14 
from the Vvcnc % bcvda* \ s |ji« Angelo 

w the krsstnrtr of the <ollo iton. representing the 
'tou 4titi tuiie of the iiiuo while (MfcUudotting 
punk * inevitable jmpular juiiYiihnon. * Included 
hand* Redd Kr«»v* and StmuU) lendffkio gradm 
4*1 y drifted ftm-tra pop and metal, response!*. » 

Mint of the other hand' ate long gone, although 
their legacy Inc* on m t.rrcn Dav. Rancid and 
the (Xfipring 

One rucptmn t* the ( ttvie }cik\ who recently 
recorded with, no li*oiwg i Visbie (tihott1 I heir 
I^HO anthem Wild In ! he Street* »* almost per 
levt in it' t^ovhord. melinite glors Other defini* 
nvr moment* are turned in bv the (term* 'Richie 
I lagg» r * ( rime I S CO -the nevrophtla "t ode 
Blur ? and Agent Orange C*Bloodstain* ) In f.nt 
onlv the ».*»n*pii mui* absence of seminal semesters 

Bias k Hag and the Dead Kennedy* handicap* this 
capable collection 

Emmylou Harris 
Wr&chirty But! 

* a * * 

I crv now and 
again when you're **> 

lonrvomc you could c r> 

nothing h11» the »pot 
like a good old countn 

'•mg Not the foot 
clompin’. Section 
wcitin achtn hrcakin’ 
yee haw countrv o) 
t hnt and i»arth hut 

EMMYLOU HARRIS 

the deep. bluesy strain* of the old school 
Fmmylou Harm i\ among the last ot these tra 

dinonal country proponent*, and her sadJv brjuti 
ful voice »* just the right medicine fur vour 
cheatm heart learned here with uher producer 
IXtmcl l arum (U2. Bob Dylan). Marne ha* under 
taken a boldly pfugrruivf agenda Wrftktrtg Hull 
include* tong* b\ jinn Mendru. Steve I irie. 
laium. t ucirida Wilhamv Dylan and Ned Young, 
among other* 

Harm interpret* three songs with her usual 
grave her voice steeped in sorrow and promise* of 

redemption But the real store here u the alchemy 
of her traditional sensibilities and Mnou progres 
civc production NX here \Ydl 1 Be. with it* clutter 

mg snare drum (supplied by V2\ lan> Mullen) 
and dclav pedal guitar, could have fit m just fine on 

Joif'Hii I re* On Deeper NX ell. ljnmi paints an 

arid, abrasive umnduape a* Harris voice bottom* 
out into johnny C ach territory It s an odd mar 

nage, but one that works 
A true meeting of the minds Wmkin^ Hull is a 

testament to traditional country enduring ap}*cal 
and otic of us finest moments 

imp //www uraa«4*tn« c 
M«*at 

Nn^etso 
RADIO, RADIO 
1. Superchunk. Mere’s Whore the Strings 

Come In, Merge 
Kids Soundtrack. Various Artists, London 

Mercury Rev, See You on the Other Side, Work 
Palace Musk, Viva Last Blues, Palace/Drag City 
Rancid, And Out Come the Wolves, Epitaph 
Supergrass. I Should Coco. Capitol 
Garbage, Garbage, ALM 
Charlatans UK Charlatans UK. 
Beggars Banquet 

8. NOFX, I Heard They Such Live, Fat 
10. the Verve. A Northern Soul Vernon Yard 
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Superchunk 
Mwro’i Whttrtt th& String# Como In 

it it it 

Superthunk ts prob 
ably the mini lovable 
band in rock Kemark 
ably generous, thev 
trank out alburn alter 
inch alter B side alter 
alburn of unprelemious 
punk-pop nuggert lor 
their legions ot tans 
Stauruhlv independent 

imm 

ihes own and run thctr uwn label ihcv never 
icinr nl) righteous or clanks And ihes smile big in 

all their photos 
Srnngi limb rhe Kami in top form, the complex 

arrangements ami genrralK speedier pace resulting 
in a more compact sound 1 he first single "Hyper 
1 nough locks with a kind ot desperate abandon, 
• lading around like a heartbroken 10th grader 
drunk on 1 >ad s hecr II frontman Mac Met aughan 
keeps writing songs like this, u wont )>e long before 
Supcichunk makes the leap from great imbe band 
to legendary indie band No kidding those mak- 
ing the Huskcr Hu 'Replacements comparisons 
ain't just whestim Dint 

It theft's a problem, it s that Met aughan s dis 
I me use voice and the gut tats often limited tonal 
tangc make evets Superchunk song sound like a 

Supcrchunk song, it you know what 1 mean VC’hich 
i*n t had, hut a little stylistic tccklcssness fres'cr 
hutts Maybe nest album. 

Rapid Fires 

Onrbngo 
Oarttago 
AIM 

Big rock 

producer 
Butch Vig 
(Nirvana 
Smashing 
Pumpkins) 
launches hts 
own band 
with a pretty 

(rickin' great debut album ol studio 

trickery, pop (looks and lean mean 

guitars 
Rocket from tHe Crypt 
Scream, Dracula. Scrvamt 
Interscape 

San Diego's premier rock stars RFTC 
ptay inventive, dynamic punk songs with 
rare discipline and Beattesesque harmo 
nirmg Scream will stick to your brain 
like gum to a shoe 

Mike Scott 

Bring 'Em All In 

[Ml 

Scott, tormefty ol the Waterboys 

indulges his Gaelic mystical muse with a 

highland squall o! love songs tartan 
kilts and un tilt tried malted Scotch 
whiskey 
Junior M.A.F.I.A. 
Conmffiracy 
IMdees Big Beet 

These mediocre gangsta MCs hom 
B I.G s crew are interesting only due to 
their breathtaking Wu Tang like market 
mg campaign They will sell millions so 

you may as well hop on the boat 

Spoln 
Blue Moods of ilpaln 
Hestlem 

Sort ol a high brow Cowboy Junkies 
Spam make slow, sad music tor slow 
sad moods Some \azi some R&B, some 

country, some soul Some kind ot 
wondertul 

Thu Next Chapter 
Compilation 
Immortal Records 

In hip hop s never ending quest to 
“keep it real." here's a compilation ot 
16 unsigned artists trom all ovef the 
country The results are mined, but 
some stellar moments trom America's 
young MCs make it a chapter worth 
reading 


