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e use so main different 

smidgens of samples and 
live musie, it’s not like we’re 

a guitar hand or a bass hand or a complete sample hand either,” 
s.i\s (■ al»h\ ( daser, guitarist and vocalist tor I useioiis Jackson 

Indeed. I uscious Jackson s delicate mix of hip hop, funk, soul 

and ja/z is hacked xxith smarts and a suhtlet) that make it difficult 
to categorize. Suruntl In^rcdnnts, the New York ( it\ quartet’s 
first full length release, xxas one of IW-f's most pleasant surprises 
a danceahle album that, musical!) and Ivricallv, is as challenging 
as it is catchy. I laving been invited to till an opening slot on 

H I M s monstrous tour, the hatul is poised to step up to \mcn 

ca and introduce their had selves. 

Mining the ingredients 
i in ripciimcnniion (hat led 10 the 

earliest Luscious Jackson rccortiings 
began in a ptc I J trio (hat included 
(•laser and bassist.'vocalist Jill ( unmll 
< tU'ci and ( unnif) knew each other from 
the carls Nth New hirk punk scene, hut 
the hand didn't come together until ( un 

■ lift talked (ilaser into turning het uut 

\\ esi III I W 

“She told me it was reallv fun in San 
I raticiseo and that 1 should nunc out 

there, says (ilaser. “So 1 did I hat’s when 
we started making up sills hues anil pun- 

tiling and stuff." 
(ilaset and t unmU's carls use ot 

samples would prove signitu ant later, 
hut as it ssas, the ihemistts lust ssasn't 
tight ((Ilaser now describes the old 
hand as "kind ot tasks “t I he pair took a 

break from musts before reforming as a 

duo ami experimenting more scnousls 
at a friend's recording studio in Ness 
Nork I his lesl to part of IW2's In 

Sfjr.h of Mjiiii) I I*, which Bcastie Hue 
Mike l) agreed to Iclr.isc (111 hie (eland 
Royal lalu-l mi the condition that the 
ilim record two more snugs I he pair 
recruited original Bcastie drummer hate 
Sc hellenh.il h and kcvhnardisl Vivian 
I rouble, and the present four piece 
lineup w as hunt. 

"We realized that this was the hand we 

wanted (»laser savs "Since we were a 

live hand at the time, we didn't want to 

(list put nut songs we did in the recording 
studio w nil samples 

I o introduce listeners to the hand's 
live sound, the last two tracks on Manrt) 
were recorded with Schellenhach and 
l nmhle I lie stnctlv t unniff/Glatet 
tracks, like “l ife of leisure" and 
“Daughters tit the hans, feature multi 
tracked samples, rapped vocals and a 

deep hip-hop tone I he final two tracks, 
recorded more or less live with Sehcllcn 
bach and Trimble, arc more spacious and 
instrumental and generallv less hip-hop 

oriented. With lino like "No fannlv |c« 
els between nn legs Mv wealth is im 

brain ("Keep On Km km h“i, Manny 
display* a lyrical assertiveness in match 
ns musical ambition 

hollow mg Manny a series ol New 
N ork shows ami a mini tour with college 
t at 1 m darlings Uettie Sets cert allowed the 
hand to explore the instrumental elc 
incuts of the I I* ami also made them 
more comfortable operating as a Im out 

fit lit the studio I he result is the less 
hip hop, more pop sound of Saiural 
Ingrtdicnh 

Cover and let simmer 
( onspuuousK missing front Inarch 

cuff are the oil killer loops ami rap drln 
ert that made Manny so bracing I he 
hand maintains that there was no con 

si lous decision to reduce the hip hop 
elements 

‘On the new album, there's a lot more 

traditional four-piece band songs plated 
lust straight as a band.” Schcltcnhaeh 
says “We base more options n rcalls 
opensu up 

\ lot of songs also mutated in the stu 

dio Songs that we had Iweli playing live 

Smooth Operators — Luscious Jackson want to funk you up. 

for a year all 
of a sudden 
had a whole 
different 
/rrrncss 

I h c 

e x p a n d c d 
lineup also 
allowed (or 
s u h in 

novations as 

s a in p 11 n e a 

Schellcnnach 
heat an d 

manipulating 
the sample 
live from 
I r m h I c s 

I e v h o a r d 
But HI I US j 
Clous | Jl Ik 

Luscious 
Jackson is 

poised to 

step up to 

/ merica 
and 

introduce 
their had 

selves. 

son nnnspci im song uruing process, a 

song un also shill in the other 
direct ion 

"Ur Sill! NJIll|»le 4 Ih'JI if UC Hist vs .lilt 

.» Itt-.il in there.” tilaser says "Ue want 

the Itt-vt of all worlds UeVr goi a ere.it 

drummer in our hand, hut we also have 
the sound of a (sampled] drum Iveat that 
you couldn’t even get now unless vott'vc 
got that particular producer 

“I ike on 'Inergv Sucker* I found 
these drum samples and we put that into 

the song Here' had been more ot a toik 
hand song we d played it list- tor a 

long tune When we got m the studio, it 

lust wasn't working out, so ue sampled a 

drum heat and made it into a disco 
song," she says 

"It iixik the song in a totally different 
direr lion,” Si hcllenbai h adds “l ike, 
'Wow Now that this is disco, we can put 
in violins and change the vocal delivers1' 
It reallv Itt-catnc a new wing." 

Serve and chill 
Whether cotnplctelv strapping a simgs 

conception i« deciding to divide Ingrtdt 
< inl<> IU" nil'. ,11 .1 ni i*l til the old 
vinyl I I’ format i, the me misers of I us 

nuns Jji Lvm arm t jlmut tn second-guess 
themselves Vi it*.ist nut vet 

“t His mush, ne ve done well with the 
was sve ve done things so tar." (dascr 
sass "No there's no need to go, l h. 
maybe s»c should write this wav, mas lie 
we should sequence it this was. maybe we 

should change tt all around and |ust do 
live music.' 

“You've nist gotta do whatever feels 
good 


