
Director 
Spike ionze 
wants his MTV 

f 1*1 kc JolUC tllHTMl't cnfO) talk 
n>(( .ilxiui hi* Mine** \*k him 

W_ ^ about hi* friend* <»r hi* art 

dim tor ami hi* vuicc (ill* with childhood 
Mtuerit) \*k him aUiut liltnmaking anil 
he'll al lra*i engage in J ill*iu**i<in 
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directors is his refusal i<> Ik- tunned down 
(o am one technique Some directors' 
Wyles on tie read dearly o n leforc the 
opening credits roll In a Jome video, 
though, the trademark is ihr ht.i of a 

trademark I Iis locus is undefined, shilling 
from one clip to the nest 

"I trs to do evert video totally differ 
cntlv, Itecausc if it's a different idea, you 

Brntie Boys am) Dinosaur Jr, all of 
which landed in heavy rotation in 
MI\'s Buzz Bin Suddenly there was a 

new way of thinking about music videos 
I he musicians, once presented as 

deities, became sometimes unrecogniz- 
able at tors in lilms where their music 

lust happened to !«.- the soundtrack 
I he hands 

But getting him to 

talk about the eritti al 
acclaim lm »<>ik hat 
received is a painlul 
cun ise. con un almost 
hear him squirm %» ith 
shyness 

on natch VI IA 
anil there’ll he some 
s uleos that look the 
same,” Jon/e savs in a 

voice that gets quieter 
with cat h uoril "But 
then there are some 

people out there doing 
cool siutl \nd |long 
pause) 1 don't think I’m 
on a (pause) different 
(pause) lesel than any of 
those people." 

Quilt a modest state 

ment front the man echo 
is almost single-handed 
lv changing the face of 
music Videos 

Mter Ik-mg stilt k III a 

s» amp ol uninspiring 

for the first 
time in 

music villco 

history, a 

director was 

gaining 
popularity 
faster than 
some of the 
hands whose 
clips he had 

directed. 

should approach it in a 

totalis different style." 
Jon/r sass “1 |ust ihtnl 
in terms of what's gome 
to ssork lies! for this 
idea, not s*hat I do 
first 

And what he (Joes 
hest is form a light 
union between imisu 

and visuals, so that thc\ 
appear to have iscrn err 

atrtl simultancouslv 
“Ms videos ars- loose 

Is inspired by the 
songs." he says “I'll pul 
the song on sejirat ami 
listen to it a million 
times Sometimes I'll Ik 
totally frustrated and 
won't have any ideas at 

all I hen I'll just !*• day- 
dreaming. not even 

thinking about the 
video, and all of a sud 
• ten have a million 
ideas.' 

vhjcos. vi v recruits nas tKiomc (nunc 

to j new Krrcd of video liimtiWN (miik is 
the culuiKin and inflation of artists' egos 
\ rustic, visual panache has given music 
video a shot of adrenaline and a swift Lie L 
in the groin gist when it needed it most 

lo sac that this 's year-old director 
leads the movement would he a gross 
understatement In mam respects, hr »< 

the movement It is almost as it M IA' uses 

other videos for the sole pui|Nrse of tilling 
the air waves until it's tunc to show the 
nest jotwc film 

Whcthci it's a i|iuch came of “Where's 
Michael Sti|K with K I M a leisurely 
golf game m downtown Manhattan with 
the (ways of Dinosaur It. a salute to chccsv 

Os iop shows vc Ith the Beast re Bovs or a 

/i.tppy Ihit- episode that teatnres a Wcc/er 
performance, jon/c’s videos arc tattooed 
on the memories of video-heads. 

\\ hat distinguishes him from other 

Jon/c* s introduction to the worltl of 
video illrecnun fame in him almost as 

suddenh as his inspirations 
\ftcr a stint nl budding H.M\ btcvilcs 

at tin ape of I!, the Washington, D.( 
name licgan taking photos for Inking mag 
trines In IW2, he got mvoheil in produi 
mg a skateboarding video that caught the 
eyes and admiration of Sonic Youth’s 
lit unit on Moore and him (iordon 

I hey approached |on/c, who agrceil to 

film some footage lot the band's 
video During production he was intro 

dined to veteran director I amra Davis, 
who gave him a rash course in directing 
music videos Jonsrc decided he wanted to 

delve further into the field 
"I didn't know what would happen,” he 

says, "hut I knew anything touU hapj»cn 
Ynd eventually cool things happened 

1 hose “cool things” developed into 
videos for 1 he Breeders. Wcc/cr, the 

I’ve Iwcn working 
with arc frail v 

involved with what 
the) do creamc 

ly." Jun/r says 
“I've also been 
itie k.\ enough to 

work with rcallv 
cool record la Ire Is 
I tkc the I>movaur 

Jr piece I'heel the 
1‘ain’i Some 
record labelv 
would have never 

let me do a piece 
like that You can’t 
revogtu/e I Maw.iv 
that well I le looks 
kind ol crarv and 
doesn’t look like, 
well, a rock vtai 

Same with the 
Hcastic Boys' video 
j'Salvotage'l 

" 

It w as the hilar- 
itiuvlv frenzied 
"Sabotage* dip 
that (irvi earned 
)on/c recognition 
I vcn alter heing 
snubbed at lavt 
v eat v M I V Video 
Music \w ardv hv 
K I M v “|- verv 

bodv 111111'," the 

"Sabotage" clip 
proved a laconic 
with lanv, and it 

tranvtornied Jon/c 
into an under 
ground icon 

M hat he did 
not foresee w as 

the cnortnouv 

amount ol atten- 

tion and respect 
he would receive 
hor the lirst tunc 

in music video ho 

Despite his unparalleled sue 

ess. Jon/C appeals UfUttl Ill'll, 
anil tame stems to Ik far Iron! 
his mind He'd nnu h rather talk 
about his favorite hands, the 

handmade IkioL of photos a friend gave 
him for ( hristmas or his father's brief 
brush with tame 

"M> dad was the original I on/ when 
thc\ first did a pilot |for lljpfty l)av<] in 

or something," be savs “But he wasn't 
a vets go*kI I oiuUc. Ihev |ust didn't think 
he was tool enough.” 

Chr<v Buck 

Some My that Jonee » videos am. tve». upit/tlng 

lory, a director was gaining 
popularity faster than some of 
the hands whose dtps he had 
directed 

Jon/e now sits in an unin 

tcntionai and unprecedented 
position of power. He’s able 

to give musicians what realh 
counts in this era of rock and 
roll heasi air play on M 1A 

“1 tieser expected (the atten- 

tion)," he savs. “It’s cool because 
more people notice what you’re 
doing But I don’t think it has 
anything to do with im work 
It’s silly to get taught up in. 
In-cause it’s totally irrelevant.'' 


