
Kevin Bacon talks 
acting, solitude 

and Murder 
in the First 

cvin Bacon is remarkably 
«.ilm, considering the soda 
Itc'i just opened hit 

exploded in his lap. I hand linn napkins 
and u ll him 1 was sure /'./ he the one 

lining the spilling that sltcrnoon He 
looks pu//led “I’m nervous I mean, 
vou’re Kevin Bacon Kevin I'aorloott 
Hacon \\ ith a weak smile he thanks me 

for reminding him of his nlcntm \ppar 
ently, he’s tired of the farm hov wuh- 
happv leet comparison. 

Shifting in his hair. Bacon glances at 

the stuffed green duffel hag and guitar 
case sitting nearby, and tells me he’s flung 
out that night to sec his two kids and his 
wife, actress Kvra Sedgwick, on the South 
( arotina set where she’s filming But 
before he flics out, he has to endure a long 
day in I os Vngcles, where he is making 

pres* appearance* for hi* new drama. 
\liit.U) in thr First 

Bacon plays Henri Young. a young 
man sentenced to Mcatra/ in 1 *> (t* for 
Mealing S' from a general -.tore pp.st 
office lo freil hi* orphaned sister Mter a 

failed escape, he's confined lo a filths 
underground vault known as “the dun 
geon,” with no light, no clothe* and little 
food or human contact except for daih 
Iseating* In a prison warden Hirer years 
later, he emerges a hermit, virtually 
crippled and murder* thr man he 
believe* i* responsible lor his imprison- 
ment James Stamphill ((.hrtstian Slater), 
the bumbling, fresh nut-of school law yer 
assigned to represent Young, turns what’s 
considered a lost cause into the landmark 

ase that eventually contributed to the 
closing of Mcatra/ 

Director Man Riscco (It here the l)ji 
Litei ) ut says that the true story the 
movie i> baser! on an embarrassment in 
the eves of Mcatra/ officials was a 

tough one to dig up "No one t ame up to 

us anti said, 'I lerc’s all the information on 

the llenrt Young tasc I vervwhere we 

went the federal bureau archives, the 
Mcatra/ prison archives the doors 
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wire slammed." he sats “We were told 
that the court tranw npi am mlnntu 
non shredded and, thanks. hut 
don't nil hail again 

Hut Kikio didn't iieheve evervihing 
«ii gone, he interviewed former guards 
and innutn. and kept researching. it paid 
oil Hi found StamphiH'i law partner, 
who found .1 hm id old notes I here, 
Riicw dug up a lot about Henri Young's 
hrutali/ation in a (> tn ‘/-foot sohtart con- 

finement ceil. I’art id hts research includ- 
ed spending m«ir« than nt) hours in that 

underground Mi airaz tell 
Kesin Baton: Nt.it. was then tot ftO 

hours lie’s a nut 1 was only (in the set's 
tell replica] overnight there was 

ahsolutek no light I don't know it it 

helped tnr get inside Henri's head, 
though 

l Magazine: I! > it 

hit brad, ihrn~ 
Bat on II 'i u.isthi estem.i! pin si 

cal Side of It the volt e, the makeup, the 
walk, the hair, the 

l l>. th ■ r 

Baton: 1 ha I | u > t tin t.. 

heard I Irnn in that was I he IxmIs and 
lUotcincni. though, that was front the 
night tn ihe cell anti that feeling of 

wanting to get small. In his three tears [m 
the tell], he wanted to make himself as 

small as he possible could, and that's the 
attitude of Itcmg t ramped anti twisted 
he's having a hard tunc straightening up 

■\1 s11, I though! about being with no 

human tontact lor that amount of time I 

thought altout how that would affect sou 

what ton'll do instead of talking to 

|tropic anti i figured toil'd son of star! 

in hear voices in tour head and talk to 

those voices- In the scenes, I tried to ere 

ate an ongoing, running tone in im head 
to talk to 

U: II 

fbmbni fiiming 
Bat on: \i n. I utni |m ll.ni jr. 
I IhjrU .< 
Katun: liuehs \t*•(« that anything 

I've ever done, [his film had an effect on 

iik N ihi can't sh<* >t 14 m 16 hours of for 

merit iter) i!at am) ihcu just turn it nil 
like a faucet 1 had a lui of feelings of 
dread and tear anil anger, hut [off the set] 
I nail) hatl to keep it together I hate two 

kuh. anil I would tome home and the) 
would need their notet wiped and their 
tlia|>ers changed you can t tat, “Oh, 
t.ud, I'm too into tint 1 am I lenn 

l : /■ ibis b.ir,t, ■ A r. 

Bacon: \ cah I'd tat to it s the kind 
of situation where you are so eiltuUotulh, 
|ih) snail) exposed. But vtm have to have 
(reople armmd you who you can trust I 
hatl that in < hrtstian (Slater j ami (.art 
[( )ldnun) 

l : ll h Jl .. < it 11L t }■ 

(bitftijii ■■ 

Baton: I’m t .d« •at t-.aii I It 

prolession.il I think that this is a great 
part lor him hciause he’s such a man in 
this film well, he !«ccoines one. In the 

beginning, you realh see a lot of that 
charm, the bumbling thing he does so 

ama/ingl) well I Tien he transforms arid 
does something we never really sec him 
do the straightforward, honest, intelligent 
lawxcr It’s incredibly taclicvable 

l : ]jrn,■ (./•>mi,in h.ira,lct 

hi> hiiyjrif imp,!,! 'll linin' 
Hat on: < mi .n 

I : ( trage tf Mo 
Raton: the It-.ir Henri's itist !utn 

afraid lor so long. He's afraid of being 
all tin In s afraid of the dark, he's a fra i d of 

being beaten I think he's afraid of 
almost am thing but dying (mhI, I think 
he's even afraid of living. 

fits bard In picture this drnjedly normal, 
ktd-next door type sitting next to mt ai the 
tortured, bloodied Henri young I tell him 
this lit laugh' ami, as proof, points to a small 
star on bn jo.. / 

l : In/ureil n th, t 

Hat on: Kind of l het didn’t put the 

protective mating under the star makeup 
it burned me. 

/.So mu,h /in a car ..ounJ Hut a.null), 
it appropriate jot this man ho describes 
himself a, not very interesting "/in not feign 
trig humility, be iays, *(butI people are iimi ■ 

ally asleep by this point ~j 
l 

youn f 
Hat on: I mlwrtas d S ih 
l /1 '.. -i.\ ho. ployed 
Hacon: \ test tears (imi long to b< 

as had as I am 

I \ v ,'i t, ! g 111g g,\ I- .urw g 
hr, >mf .1 rxu'k star 

Bacon: I i!(i; t think it would i vcr\ 

wise right now kctually, it I h.ul the time, 

[I might consider it j \ friend of mine is 

involved in rock .mil roll promoting down 
.it the I heat re ot I nine \rts Jin Phihnlel 
phiaj W e play .tnd write songs together 
It I don’t start another (tint. I’m going to 

plav a concert down there 
l : II ill V U [ ..is f:,l 1/1, 

Bacon: lH.iv the guil.it tot \ 

l ; ! /• i’ub Just ■ m -i»«g 
Haeott: Seriout.lv 
l : )..</•, I'm cr .. It'll hi a prat had 

fai thi ‘tiny (. 111“r, 

Bacon: Minos! dramatic pmsi In 
considering it No, I can’t 

l : I'm n r .i nr. 

Bacon: 1 lull that. I lust I’m tin. 

tired. 
(Darn I „a> gowijj to request that krMty 

Lnyftnj «>»g, too.) 

No man Is an island, oven on Alcatraz. 


