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Siouxsie & the Banshees
[ he f\',:_;‘ fare
Cocllen

Sounsic & the
l‘.'r‘\i'l(- :'
thewr 14¢h all
The Rapture, with
() Baln

pop distraction

d Clever

Closely resembling
their 1992 hat,
“Kiss Them For
\1‘ " but i;;r.l!\
representative of the rest ol thus collection
A handtul of other tracks on The

conjure the dark and dreamy moments

that have always made the Banshees' music
vital and relevent

With ex-Velver 1 nide n:r-n:l:-l mem
ber John Cale as co-producer, the
group has f'\[un.!t'\l 1ty musical s ape
using not only the Middle Fastern
instruments heard on their last album
\lu_r!rvn.':.'r-n but also some inventive

SIFINE sections

o Rob Hooper, California State U,
los .\ngrlr\

L.A. Guns

Vicrous Crrcle

A& M
L..A Cauns
Vicrous Crrele 18 a
better Frishec
than musical con
prlation. Most of
the songs are the

l'echnically, the music 1sn't halt bad
but there's
bands haven't already done,
better

nothing here that other
and done
With so-so guitar work, bland
Vim .I!'- -‘“\t h]i Lll;l 'll“\ .l';-! !‘;:[‘:‘n that
can only be described as forgettable.
W f:.lr'\ {hl'll' o 11L1

glam metal, redux

Welcome 1o late '80s

B James Frusetta, State Press, Arizona
State U

Simple Minds
Ciood News frome the Next World

Virgin

I he Simple
Minds' new effort
Ciood New
\: vt W rid, strikes

from the

a mud-"80s nostal
[ ] \El-ll\i !n.n '.}'.\
heavy svnthesizer
sound 18 fresh
dgain \l!.':-‘lnlrh
the album s 90

percent keyboards, songs are unexpectedly

w k¥ ¥=Space Invaders

e Mario Bros

deep ind robust She's a River and
“SNiught Musw KICK 1t ot 1o an ¢ I|l:-r'\h-
stary, setung an upbeat pace for the entire
disc. The downside o sucl

that many tracks sound the

1t an spurts, and you'll hike 1t all the more

B O Alex Foster, The Northeastern
News, Northeastern UL, Massachusertts

Wayne Kramer
Ihe Hard Stufl
Epitaph

WAYNE KRAMER

\ it .‘: Ou g }l
Wavne Kramer
and his defunct
band, the MCS

are l|l\‘.h|'. re \in:'. t

cd in the punk
community as
genre pioncers,
- Kramer falls way

short as 2 solo act
I'be Hard Sruff's spoken-word/heavy
metal crossovers are poorly planned, with
rocky transitions

Kramer seems to prefter babbling o
making statements during his \[r-llun‘:!
"i.‘\- |-1| nt on SMtog L
verses have evidently

word moments
’-t.ﬂ.".lll \.’:i! !1:.

never been introduced o his choruses

the bndges aren’t even in the same time

rone. he result 1s le contunuity and
rhythm. Although Kramer 15 best known

tor hus guitar plaving, his nff baes are spo

radic with no real substance

B (. Alex Foster, The Northeastern
News, Northeastern UL, Massachusetts

Zumpano
[ ook Whar the Rookte [id
Sub l’{!‘l

] I'll \lrl'i'l:

Q N | ver-based four
i‘lt't /'.'.In}uh-n is
l'-p'.ln-l by pop
melodies, cheesy
synth rifts and
star-cronsed lvnes
Highlights of
their debur effort
Look What the Rookie [id include the Par
“Rosccrans Blvd.," the
spectacularly shek pop of *1 Ihid You™ and
the "60s flavored “Oh That Atkinson
Carl”™ Zumpano's songs bear all the manic

vrid o 1 | -
[ERLHIYs difyve Wi

energy of a blissed-out 149-vear-old at her
tist proper rock and roll concert
Zumpano play pure, unadulterated
P, a sorely l'.ll.h'rlnpu sented art form in
1994 Although Look Whar the Rookie !Did
might be the next sleeper hit of the col

lege music world, Carl Newman's drean

vocals eventually rain on the pop parade
of the band's well-cratted songs
B Stuart Reid, Daily lowan, U. of lowa

*xw=Pac Man

w=50nic the Hedgehog

30 * U/, Magazinc

Listen, U.

The Lupine, Peack - With o name ke The Lupins, 1 has 10 be good. The Lupins pump
W goOd Of Insh gs. Peach is set for release early this year, just in time for SU Patnck's Day

Toots Thislemans, East Coast West Coast || you re lonesome for Mr. Rogers
neighborhood, pop in some Toots, This album features music from |azz greats John
Coltrane, John “Dizry” Gillespee, Thelomous Monk and Miles Davis

Jol, The Pendulum Vibe  Message music was never 50 smooth. Sinéad lite mixed
with hardcore Sade makes for slinky yet danceable rhythms and rhymes

Afro-Fiane, Afro-Plane Psychidialectic-hypnofunk and many other 24-letter words
AfroPlane’'s funk is surpassed only by their psychoclismic catatophicaidiaobatical word
usage. Peace out

Sinéad O'Connor, Universal Mother — Sintad was punk rock when punk rock
wasn't cool, and her new, delicately lush CD is equally subversive in its eamestness. Her
hair is back, 100

Wade Hubbard, lnsanity Lame — In the fine tradition of journeyman musicians, Hub-
bard wriles love songs — nothing but love songs. Plus, he digs Stevie Wonder, turmning in
a fine cover of “Golden Lady."

Zuzu’s Petals

Tuzw's Petals e alive

crunchyCcool three-piece began its latest tour in Seattle guitanst /lead

g tounng Jespite some close calls. Soon after this
singer Laune
Lindeen was choked by a “grunge girl

A reslly bombed grunge gin.” adds drummer Linda Pitmon

N seems the drunk wannabe was friends with the opening band. “We had three Pearl
Jam k. bands open for us.” Lindeen says. “Then we gOt up there in our little lamé dress

es, and [the audience | just hated us ~ So Lindeen put on a stock ng cap accidentally left

n stage, thinking the trendy crowd might approve. But the slurring teenybopper wanted
the hat back, hence the grunged Brp around the singer' s throat

Fortunatety

tour has improved since then. Al the Los Angeles club Hell's Gate
Zuru's Petals’ diversity won the crowd's approval
The band is on the road Supporting its sophomore effort, The Music of Your Life on

Twin Tone Records. M ung addictive, stleamy sweel melodies with Just enough power

pou l grooves. this allfemale band breaks the boundanes of classification. From the
Ve s sounding sur! guitar line In “Chatty Catty”™ 1o the
nyo ce brash beat of "Do Not these Minnesotans

have more hooks than a tackle shop

in the Deginning. reviewers would say. They' re some
where between Scrawl and Babes in Toyland bassist
een Eldwood says “Thst killed me. It's like wild they

VT A e ground?
W ¢ ¥ n get
3 1 Seattle  1rue

W Aaron Cole, Long Beach Union, California State
U., Long Beach
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