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Singleton goes 
from the streets 
to the classroom 

MXf.OQO film students 
In l*WO, the l of Southern < ah forma 

film school graduate turned his senior the 
ms script into sthat him entn. Roger I U-rt 
tailed "one of the Rest films in retell! 

tears ft> i \ rbr II km I was nominated tor 
I’almc d f V jt the < jnnes I dm I cstnal 

and hailed In irittes in the United States 
as ground breaking I hr film In-tame an 

overnight cultural touchstone ami the 
standard In which urhan dramas arc tuns 

nidged It also gate Singleton a lift time ot 
I lolls stood limit, enabling him to make 
his snond film, 1‘tirtn JmlKt. starring 
Janet Jackson and l n|iji Shaktit 

lour sears after his initial break 
through. Singleton has taken the earttcra 
from the streets to the classroom for Ins 
third feature film. Higher Ltjming 

Not had tor a .’tKomcthmg 

right The Power* That Be 
“Our generation is the most danger 

mists passive generation eser," Single 
ton laments I he director, dressed in 
hl.uk and head shaved, is overseeing the 
post production of I light! It dining at a 

huss sound stage m I *ts \ngclcs "I lerr wr 

are killing each other, hut were also let 
ting other people dictate our future 
H e should In- tearing tip shit like thi s did 
in the ‘NK 

Neat l>s a group ot actors ts tluhhing 

t ’ft, John Singleton has 
lised out the most fesrred 
ami wiltl eyed fantasies of 

the background siHinds iti sescril « cnn 
( >n me, (he group erupts in babble, si mu 

lit mg the creiwd time on the screen 
before them On-screen, 1 policeman 
unfurling i swastika (lag stands between 
two opposing groups one white, the 
other hlick I hr scene swims m 

metaphor, uInch seems lost on the actors 

I he performers who represent the 
crowd are thrmsebes dis tiled One group 
of actors represents the "blaek |*crs|K*cttx e" 
and the other, the "white jierspce tive 

“Du the white [nrspcctivc* first,” calls 
I he \\ oman \k ho Seems I o He In 

( (large 
“Oh, you can’t do that.” comes the 

response* 
"I know, I he Woman Who Seems 

lo Re In < huge chuckles “I lire’re 
always first t.rncral laughter 

l )n the surfac e the (west production set 
of Higher Learning seems to esist in a state 
ol racial detente exchanges likr the one 
ahovr arc common. I aughict suggests 
that the: film’s cast and crew arc free of the 
anxieties ami (Kilarualum experienced In 
the characters on sc reen. 

But if you listen closely, some of the 
laughter on the set sounds forced 

Unlearn 

John Singleton is on a roll 
“See, most people who arc running 

things arc like 10 or Is years awas from 
dying," he* says I hey don't goc a f k 
about us 

”|\oung people need toj unlearn all of 
the things the old school taught us about 
communicating with each other alsout 
lictng afraid to talk alwiut certain things," 
lie* says Ihese "certain things" are at the 
heart iif Higher learning 

I he film, set at the fictional ( Junto 
pher ( olumhus 

Laurence Flshbume (right) educate» In Higher Learning 

I nivcrsin .1 pri 
v.iti*, prcdominantls 
while institution 
somewhere in the 
western limed 
S t .i t r- chronicles 
one semester in the 
lives of three hljt k 
Ircshmcn 

“It s .1 |>owertul- 
jss picture," Single 
ton s.i\s. “1‘m hop- 
ing the movie will 
get the whole Hon 
V the HooJ inonkcv 
oil tin luck I grew 
up in the streets I 
know the streets 1 

tan write about the streets But 1 also 
know about other things." 

Singleton savs he expects resistance to 

IItgbri I earning from the mainstream "I 
think amongst us (people in their .’(hj 
we II get it But I don't know about the 
older crowd. I think thev re going to In- 
afraid of (the him]," 

Singleton sa\s that mainstream viewers 

mat feel threatened !>\ the “vert anti 

establishment" film, which examines such 
tune worn institutions as the \meriean 
educational system and such new It con- 

ceived institutions as |«olitn.al correctness 
a term which draws from Singleton a 

(H-rtussitc “I k that 

A Long Way To ©o 
I he set of Hijikn l earning, Singleton 

sats. was ri|>e for tension Intause of the 
man it s subject matter 

“But there was none of that," he vats, 

“lhc ast anil crew were straightforward 
and avoided the puss) footing of |M 

speech. Wc communicated our differences 
black [vcoplc, white people, gas people, 

straight people We were lust out with our 

shit Because of that. Singleton s.ivs. his 
shiMit lacked the factionalism manifested 
in so muc h of s< mcH 

Hut still, one has to wonder 
Behind the glass partition isolating 

Singleton from his actors, the "white 
perspective" has just been heard and 
the "black perspective" now comes to 

the tore 
l nwitiinglv, the opposing groups tall 

immediate!) into the stereotype of inter 
racial dialogue blacks fed up and jngrv. 
whites frightened and bewildered I ach 
group reacting to the same set of images, 
each seeing something completely differ 
ent I ach. in the end. addressing onh 
thenisclv es 

\s thrv finish their scenes, the actors 

who compose the black and white per 
s|K-c lives return to their prev ious places 
Blac ks on the left \\ hues on the right 

College, credit cards and fascism 
U.: tt Hko whan you got to collago, pooplo should bo moro tot- 

ormnt. But whon you do got thoro — 

>ohn Sln(l«ton: They leant to be intolerant When you go to school, 
you ft* not taught to flip the script on everything and change this whole thing 
Vou re taught, really, to tx; a worker They give you your credit card when you 
first corne to the university You're taught to tx; actually, a slave 

U.: Thoy put you umdor tho yoko. 
Singleton: They put you m debt You re taught to be an alcoholic, you know 

| laughs). 
U» *«> thoy'ro proportng you to bo a wotkotl 
Singleton: They re not preparing you to change the system, they're prepar 

mg you to participate in it (Drunk freshman voice ) "Hey, let's get drunk!" Or, 
"Hey, I got a free credit card!" Or. "Oh, I came here to get rich I came here to 
go to business school so I could team to get rich. I'm going to law school." 
Why do you want to go to law school? *l dunno. that's where they said you 
could team to make some money You know? 

In school... I would go up to my teachers and tell 'em. "Look. I'm not com 
mg to class Because I'm not here to complain about why I'm oof writing. I’m 
going to go out and write This is my shit This is my expression." 

Ud Woo thoro m lot of atotlc t»hr»m you omd tho [USCj Oku frytsrt 
moot whort you woro thoro ? 

Singleton: Yeah, yeah They called me everything in the book. They said I 
was egotistical, that I was a black supremacist |laugh$.| I mean. I was fust 
like — hey. I'm going to a university that's almost like a fascist institution But 
it s not just SC. AH universities are like that. 


