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: .: “ don't care. | want to ride first
o class,” Allison Anders haggles on
the phone. This from a person

who bases her screenplays on
people who don’t have choices.

The working-class storyteller’s
latest film is West Side Story meets
Boyz ‘n the Hood. Well, not really —

» drop the song-and-dance numbers,

= take the guns and drugs out of the
men’s hands and turn the cameras on
the women. Mi Vida Loca is about girl

gangs — Latina “homegirls” — in Los

: . Angeles’ Echo Park. Not a typical
3 i+ “youth” movie, but Anders is not a typ-
y % ical writer /director.
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