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// |H don't care. I want to ride first 
class," Allison Anders haggles on 

jEl the phone. This from a person 
who bases her screenplays on 

i|| people who don't have choices. 
SSI The working-class storyteller's 

latest film is West Side Story meets 

Boyz 'n the Hood. Well, not really — 

drop the song-and-dance numbers, 
take the guns and drugs out of the 
men's hands and turn tbe cameras on 

the women. Mi Vida Loca is about girl 
gangs — Latina "homegids" — in Los 

Angeles' Echo Park. Not a typical 
"youth" movie, but Anders is not a typ- 
ical writer/director. 

By Aimcc Rinehart, Assistant Editor 
I ike her writing and directing, \iidcrs, lh. is can 

>lnl with im trills Her first film, (m~ I/ ..Jg/nj;, 
wun tin IV'*’ New Nurk I 11 in ( runs ( trcle Hest 
New Director \w.ini \uw, with tin- release ut \fr 
I nia l ,,i .mil the upcoming l imirs.il Studios’ (,r,i.i 
"i \/i lie,in cm (time produced In Martin 
Scuisesi her success is tininnling Her unwilling 
ness tn compromise herself .mil her work has brought 
f,il life tu the screen. 

"I am particularly interested in |>mp!c nut having 
|>uwer and nut luting a lot ut choices,” \inlers says 
"In a itume like AVd/rfy Hites, the lug dilemma is l ie 

gut this gui and that guy. or inaylie 1 could Ik- a film 
maker or nuybe work at another |oh I'm not inter 

ested in people with an abundance ut sense ut entitle 

Mousie (Setdy Lopez), Giggles (Modo Morron) ond 
Sod Girl (Angel Aviles) in Mi Vida loco. 

mcnt. It gist tk>rrs the shit out <>t me 

\iulcrs thiln t have this sense of entitlement grow 
mg up She knew that In-mg .1 single welfare mother 
.mil living in I os Vngt les It ho p.irk wasn't luik 
grountl enough tot her to write .1 realistic storv jlxiut 
the horncgirls It took two months of getting stood 
up .it g.is stations Indore she received necessary input 
on the st rip! from Kcho Bark's re.il ganghangers 
Weeks after the I \ riots, \mlers lug.in filming \li 
I ith ! >..1, using professional actors anti professional 
gang incinhcrs. 

I lit actors, were searetl at first But after the initial 
meeting, they Intuited pretty quickly," \nders savs "It 
got tearful at the end tvccause everyone got so close." 

I ven though \iuleis was on familiar tint, she still 
considered herself an outsider. "I have the advantage 
thai they don't have within this culture Ihcrc's no 

denying that rate is still a barrier,” 
Klltlers may set a ilistanee hetvieen hersell anti her 

characters hut closes the gap on tht set, savs Daniel 
I lassi.l, 1 producer on hoth films \llisnn has this 
connection with the actors Non sec other directors 
sitting Ik'IiiiuI the monitors, hut she’s right nevt to 
the camera She wants it unfiltercd, without let lino! 
og\ hei w ork is more oreanit 

\nders savs sIk- relics on locals to tell her what 
their life is like so th.it the characters .ire as unfiltcrcd 
as the film. "B«t I iluln't nccil to talk to amliodv to 

find out what it is like to live in a trailer park, lieeause 
l ie lived in a trailer park Just like I diiln’t need these 
Kil ls <o tell me what it is like to In- a welfare mom 

“C omuie from the outside, I didn't have to do the 
unrealistic moral tag that I might have felt pressured 
to do if I were l.atino. I might have felt the urge to 
do the 'stav in school' speech But sou can’t write a 

speech like that m this movie and have it carrs am 
kind of weight, lieeause what school-, are we talking 
alsmt 1 heir high schools are shit. Ms great ho|>c tor 
the message in this film is to put the rcs|tonsihilitv 
hack (on the people]." 

\riders' mm|it-, .in dcceptivclv simple W hat's the 
nig deal about unman raising two kids in a trailer 
park in Net* Mexico W hat s the lug deal aliout girl 
gangs- I he lug deal is thee exist, and she aptures 
that realitx \ndcrs sacs teinmists have criticized her 
writing as portraying telltales as ilcjiendent on men 

“l snallx my women are pretty vulncrahle I hey 
want telationships lliex want mtimaex \ lot nt tem 
mists haxe pruhlem with that I hex feel like the 
women are obsessed with having a gux W ell, that's 
prnhahh Un a use / am," she laughs “That doesn’t 
mean I haxe one. I haxe never In-en taken care of by a 

man in my life." 
\nders has a traumatic historv xxith men that is 

reflected in her work 1 ler father left when she was v 
She was gang rajRxl at IJ Institutionalized at |> lix 

I. 'he had two daughters from different lathers 
neither relationship turned into marriage 

"In the last couple of entanglements dare to call 
them relationships I was interested in seeing what 
men go through I have this tremendous empathy lor 
then problems," she says “May lie I don’t feel so vie 
tnnizcd \nymore I don’t teel like it’s m\ fault it 
tilings Uon i work out. Her scripts nave men in 

them, hut unlike most films, they aren’t the source of 
the .letion Voders secs her next phase ot writing tea 

luring a male as the lead or second lead character. 
\ glit/s fdutinaker she is not Hut atter the success 

ot (>,/'. I > \l. /a«/|>/»|>, the release ot Mi I uLi I >,.i and 
her first lug studio pro|cc t, her working-class status 
could Ik- m jeopards 

I don i think you ever get over being working class. !'ven it sou tls tirst class, slit- suss. "I shouldn't 
esen base lo Ik- having this argument alniut the plane- 
ticket it 1 had lieen raised ssuh a sense ot entitlenieiu. 
As a woman you're even less entitled. 

V ou could have all ot the iiioncs ill the world, and 
you II still teel like sou se got some survival lest com 

ing at sou I think I II never get in a prosperous mode «r* 


