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Shake Npc.irc piece 
\\ nil .1 sound that is frrn/jcd and surpris 
mpl\ catch). Paxcmcnt moves through 
st\ U s .is vaneil as |u/y ami umntn 

Pavement s strung suit is their ability 
in walk that thin line 1 *elwcen innnva 
live rmk ami pretentious loutl trap 
I her t are a tew tratks that retpure 

patience, like the mess\ “I lit the Plane 
Down," but with near prrtt-et tunes like 
"Range I lie.” there are enough hooks 
to make it all entile together. 

In the tl. >sing minutes ot the allium. 
Pavement proclaims “(loodmghl to 

the Rot k \ Roll I a Welcome to the 
future It's (.toaktd Rum. ( innked Rum 
too gtMit) tor obseuriH atul too compli- 
catftl tor ratlin. Itu\ it am wav • Fric 
(•ever, Ibr Daily I'txan, l of 
Texas 
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Prong 
(.learning (I-pa) 

Power meets subtle ■ 

i' \11i meets 
mt If *K \\ iih (.leans 
mu. tlieir ihtrtl lull- 
length, ina|or label 
release. Prong uiusu 

alls translfirms lull 
throttle rage, ignoring mainstream 

heavy riti style 1 his |towcr band layers 
its crunchy, machine-gun quick guitar 
lines with understated samples via John 
Kcchdcl and steady, smooth rhythm 
lines courtesy ol drummer l ed Parsons 
and bassist Paul Raven 

I he tracks “Broken Peace" and “Snap 
Your Fingers, Snap Your Neck" arc 

lunkitied grooves with intermittent 
blasts ot power. Few “hard" hands can 
cross genres like Prong, from the force 
tul “C ut Rate to the droncy, mclodii 
"\o (Question (.uiiarisi voyalist 
I Ollimy \ ii tor changes vocal gears 

tleltv errng rough growls alongside clean 
voials Cleansing proves Prong dodges 
mediocre thrash without sacrificing 
force ■ Aaron C ole, Ibr I'nion, 
C alifornia State l'., Fong Beach 

Soundgorden 
Suftcmnknown ( \\ M * 
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In the Hii>Ic, when 
Sjuipson's luir u 

lop|*c«l otf, he lost his 
strength, thus ensur 

mg his (loom With 
Soumlg.mlen’s front 
nun ( hris ( ornell. 
inis action seems to have had the exact 

opposite result 

Suptrunknovn slams Is trails in a 

powerful ami ilivcrse mi* of pain, rec 
out illation anil regret Superunkno^n 
reflet ts a group streu lung past the him 
tatiuns they hail set tor themselves, as 

memhers snle protects have brought 
new ideas and energy to a hand stereo- 

typed by grinding guitars and glass 
shattering xix als 

I'hough Supmmhhr. ii is a lund allmm, 
it ts the intensity of Cornell's vocals that 
separates St ■ from copycats On “Fell on 

lllack Days,” t ornell cries out, “llow 
would 1 know that this could lie my fate-” 
l ew vikalists can combine |x>ctr\ and 
rage with such conviction 

1-or anyone who has watched 
Sotindgarden’s growth and transforma 
Don, the fate of Superunhiwu-ii would have 
been obvious » Kant/ lioseley, I he 
lhilly li'cryrrem, W ashington State l 

Mocrhsey 
I du.xhall and l (Sire/Reprise) 
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Pop drama con 

nmsseur Morrtsses 
delivers his latest 
hatch of primal sul 

tcring with sheer 
finesse. I tiuxbaU tind I 
finds the es Smiths 
\ck..iiisi in nis usual souther iiukhI. but 
in this .isc tlic music matches the senti 

ment. \nd that's not such a h.nl (hint; 

I liis mm- around, Morrissey has 
given hi to the lush pop arrangements 
that perfectly suit Ins voice without 
turning into some new age guru. 
Producer Steve I illvwhite simply helps 
to guide him down a more cohesive 
path I his repackage*!, all embracing 
M orrissey is even lyrically “coming out" 
of his shell “Spring Heeled Jim" 
weaves a tale of gay fatalism while “Hilly 
H n*l * I touches on job discrimination 
due to homophobia. 

Is Morrissey ready to take Ins musii 
to the masses If this album doesn't do 
it tor him, the only thing left would be a 

Smith s reunion tour ■ Rob Hooper, 
( niversity I inn s, California Stale l ., 

I *>s Angeles 

Rollins Band 
Height (Imago) 

"I half press bios 
with a lun <>( ad|ei 
fives," I lenn Rollins 
writes in the press 
release aei mipatn ing 
Ins new alhum, 
H right. Ml ion need 
is ilit iat is nc rest is noring filler 

With ll eight, Rollins at'am proves 
that music doesn't have t*» Ik- eloss and 
filler, either. I he addition of \.\// hassist 
M clvin (tilths i\ the perfect cotnplc 
mem to the thundering backdrop 
Ik* hind Rollins’ savagclv honest I vrics 

helping make H eight the Rollins Band s 

strongest album to date. 
l>on't let Rollins’ mainstream attention 

throw you. though ^ e\, Height is more 

accessible than previous albums, hut that 
comes from plating more than |s(l 
shows a year not from compromise In 
his candid and unique wav, Rollins deliv 
ers an aggressive, direct punch into the 
societal pressures that he finds so shallow 
and |himtless ■ I rov buss. State /Vrvv 
Magazine, Vri/ona State l'. 

in the studio 
■ Veteran rocker Alice Cooper is taking his time with his latest 
ettort After the lukewarm response to Hey Stoopid. he's undoubt- 
edly learned that there's no such thing as being too careful 
■ After a successful union during last summer's WOMAD tour, 
it's a pretty safe bet that Peter Gabriel will be showcasing his 
talents somewhere on Sinead O'Conner s next effort, anticipated 
in earty 1995 
■ Just about the only Seattle band who's been quiet lately, 
Queenjryche is all hushed lips when it comes to their late sum- 
mer release We did learn that the follow-up to 1990‘s Empire is 
not expected to be a concept album k5«J 
■ me mei jic nres 01 poetry ana mp-nop are melding as Me Phi Me and Arrested 
Development prepare their sophomore efforts for respective spring and tall releases 
■ Just when you thought you'd heard the last of *1 Will Always Love You," Whitney 
Houston is working on a greatest hits collection for an early fall unveiling a Paul 
Gargano, Marquette Tribune. Marquette U. 

CDs on parade 
More releases we didn't km room to review 

Sister Machine Gen (Wax Trax) 3/15; Phish (Elektra) 3/29, Pink Floyd (Columbia) 
3/29; Infectious Grooves (Epic) 4/1; Aathrai Live (Island) 4/5 Danielle Brisebols 
(Epic) 4/5; G. Love (Epic) 4/5; Mllla (EMI) 4/5; Stevie Nicks (Atlantic) 4/5; Aphei Twin 
(Warner Bros/Sire) 4/12. Hfisfcar Du Live (Warner Bros) 4/12. Primal Scream (Sire) 
4/12. Stanford Prison Esperiment (World Domination) 4/12; Swell (American) 4/12 
Jimmy Vaughan (Epic) 4/12; Nick Cave (Elektra) 4/15. Pato Banton Collection (IRS) 
4/19; The Dylans (Beggars Banquet) 4/19; Indigo Girls (Epic) 4/19, King Missile 
(Atlantic) 4/19; M People (Epic) 4/19; Violent Femmes (Elektra) 4/22: David Byrne 
(luaka Bop) 4/26; The Pretenders (Sire) 4/26 Smithereens (RCA) 4/26; Randy Travis 
(Warner Bros) 4/26 f 

quotoble 
*1t» !1m same atom you Mud a year ago, but now if* popular, so it s 
not oooi anymore." 
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