
in You talking 'bout my 
generation? 
The screenwriter, director and stars 

are all twentysomething. So how 
well does Reality Bites portray us? 

Michael Horowitz, Daily Bruin, UCLA 
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When 
director Hen 

Stiller'* Ridhl\ lulu 
made it* debut .it the 
Sundance Film tesln.il 
m Januarv, it w.i* tout 

ed .is “the tv\ent\something tilm 
we’ve .ill been waiting tor 
Moviemaker* had alreadv decid 
ed that tin* film should define 
the values, concerns, tears and 
ambitions of out age group. \tu! 
the world waits... 

I earing .1 Ii.uLI.isIi frum the mleiuieil 
auiltem Stlllei and svreenw ntei I lelen 
( hildress have smee played down the 
mm le's genet alional implnations Him 
m.iml.im Ri'.iht) lilte is a hue stnrv. .mil 

|H'i iple mil .tee will re I ale In (he ehui.u 
Uls. 

"We've luen L111 it nl sluing aw.iv 

from ailing H a generational movie, 

thev re trving not in market U like 
that,” sa\s lleli'ii ( luhltess, the film's 
’t tear-old serecnw ritei I he dangi 
is von sav vou it- lining one tiling, amt 
then vou ilon l ilo it, ami you re Liml of 
busted 

Rf.llill lilte> IS a eoliieilv ami a love 
sioiv ahnut people in then -Us I lie 
film’s ventral eharaeler. I elaina 1’ietie 
(Winona Rider), ami het lose triemls 
(I than I law ke. laneane (tarofalo ami 
Steve Xahn) grailuale from vollege as 

the film starts and are now aught up in 

the ipiesl toi a "real” |ol> amt evonomie 

independente ()nlv I elaina s job 
(working ai a television station) is iii.it 

ginally earcer oriented; her friends 
work al newsstands and at I he (lap 
I he tail that 1 elaina was vaiediitnrian 

ol hei university is no help in employ 

merit .lnd, ill one Mine highlighted ill 

ilie film’s tt.tiler, is reirardcd .is a Inn 
dr.tine She .iml her frientls wonder 
how in make ii. how mui'h of their 
pride tiles II have In swallow, .mil what 
this shimld believe m 

I he si- hi r .let ers are e \ I r a pula l ed 
11 < nil I hildress mile nl friends at the 
l nl Si mthei n < uhlorma when she 
attended the film si hlinl \ftel she 
applied everywhere (including 
Wendv's) tin a |n|i, anil was turned 
down. ( hildress betaine frustrated 
when she learned her friends were Ining 
Ie|ei led as w ell 

“We re intelligent, prelU well edu 
ialed people, she shakes her head, "and 
we re not finding |ohs anvwhcrc 

W hal had licgun as a romantn come 

ill began to lake on generational mipli 
cations. \rtn les started appealing and 
I realized more people were going 
through lhi' same thing.’ ( hildress s.ns 

"I thought II would he glc.lt it (Ills 
movie would validate peopli and make 
them feel like l >h. I'm not alone 

( hildress attributes her immediate 
sin tess with her si ript to timeliness "I 
think ii was honesth right place, right 
time ( ertain elements tell into plate 
\\ mona res|ionded to the material 

\tier the Inghlv successful actress 

signed on, ( hihlress found herself ill 

the enviable position of working as a 

screenwriter tor a mapir studio, 
“(idling a |ob, I wrote alxnit not having 
me," she laughs. 

Some experiences ill Kmhty Hitt are 

eas\ tor people out age to nlelltlfv with 
and relate to ( haracters in the film 

hang out watching vindicated reruns, 

deal with unstable relationships and eat 

In charging food to their parents’ gas 
cards. ( hildress obviously identifies 

.isnamtii n» •-.» •. mis, mu 

identiK mostj with itu Mine where 
thei 're getting Miinnl, tin nimtfvi 

trolls, w ll.lt tllCI re talking aliotlt 
I lu i]uc*>(i*m remains whether the 

llioiie IS the defining lilm ol a genera 
tnin I he answer is a qualified no 

While jHiiple nt mil aj;e all leeugni/e 
and relate tu mam til the eharaeters' 
concerns and actions, inconsistencies 
rule up hei ause the film daggerates tor 

laughs and slerenti pes fur bresin 
Instead ul plas 11114 up tin inure subtle 
aspei is nt liemg part of our generation, 
the film tends tu lump us together as a 

direetlunless mass ul trceloadmg last 

It hul w others 
W Inh the routs ul these situations 

mat tie m realm, despite a luting direr 
tm. writer and actors, the finished prod 
net isn't wlinlli indicative ul tweil 

t\something hie I elaina ihargcs VHH> 

tu her gas tartl, spernls was too much 
time and monel on ‘*011 numbers, and 
eien parent in tin lilm is a caricature 

< luldress explains tlu 111parturc from 
rr.iln r is the I ir pi millet of omeilr 

1 her uiir exaggetated tut effect, 

slu- s.ns "i I lu 1111111 wouldn't hare gut 
lll.ulc .It .ill it till plot H .IS Sided llouil 
in tin- laughs hiti -st\ li iI ilimu 

( hlldress s.ns till p.imits urn much 
murr developed m tlif origm.il limits 
hut ih ti' ph.tst'ii out In tin s11111111 in 

I .not it .1 tin >ti- lineal pl< it 
Stiller, also an ai tm in the film, 

defends sume nt tlu ileiisiuns that 
leaneil m tarot n! a romantic lumcdr 
met commitment to a generational 
ftltj'i. ''I nanteii it to lie a line story at 

the etui ut the dav,” he s.ns "I wasn t 

worried about making generational 
statements 

\ltIn nigh AV.////v Hue uiav ti"t etui up 
living the defining tilin ul our genera 
lion, it lines have otliet things to uttei 
llotli tile siiuiiiltr.ii k ami the present e ut 

pupulat Miung talents make this roman 

tu comcdr one that will attrait main 

newers from out .ire group 
In Jiliiitton. Kt.jliry Hue was written 

with all optimistli message m lilliitl. one 

that ( hiliiress horns viewers taki home 
w ith them 

She s.ns while the Vietnam genei.i 
linn ilei uiistrui te.l main ut the beliet 

systems ventral tu Xmerii.ms tor 

dreader it mil. countrr uni tamih i. the 

post Vietnam genet at u m lacks these 

seeimngK vital rallies ami heliets "It's 

up to us to start inventing new nntils 
I he him asks \\ hat is then to 

Inhere m s.n s ( In lilt ess "Xml 1 guess 
the answer m the him is each othci. anil 
love, am) Itejingj true to tuursrlf. 

I’euple e\|Hitmg to identifr with this 
film as ther did with so main ut John 
Hughes' tilms ut the s()s nr ( amcriin 

( rowe's more recent Single' mar hare a 

mure difficult time with this one 

1 hose who hare waited this long tor 
the defining film of C niieration \ just 
mar have to wait a little longer 

“We're intelligent... and we're not finding jobs anywhere. ” — Helen Childress, screenwriter 


