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Sting
Ten Summoner’s Tales (A&M)
' 8. & & ¢

It was definitely worth the wait. Sung
comes back after a two-vear respite with a
!!l'\]l l‘lll('l lion ‘li
called I'en
Summoner's Tales, a 10
ack storybook of jazz
intested tunes

The new release pioks
up where The Soul Cages
lett off with a soothing,
eclecue muster of his
signature jazz pop style. On songs ke, "It 1
Ever Lose My Faith in You™ and "Shape ol
My Heart,” Sung's smooth-assilk vocals dof
over some of his best work i vears Radked
by an allstar band, it's hard o find a flaw in
this album

T'he real gem in this album s a rerelease
of “It's Probably Me,” a song first delivered
on the Lethal Weapon 3 soundurack. It's the
coolest and bluesiest of all the tunes, illunmn
nated by the guitar work of Enc Clapton

If there 15 one word to desenbe Sung s
work, it has to be consistent. He hasn't sold
out has stvle or his Fans, marking his matanty
since his rebellious days with The Police

music

Passionate vocals, poetic lynies, a cool, jazzy
teel and the sweerest rhyvthm sections around
— these are the mgredients for a great album,
and apparenth Stung's found the recipe: ®

Chris Cook, The Norunch Guidon, Norwich UL

Belly
Star (Sire Reprise)
L 8 &)

After sittng, and singing, in the back seat
of two bands ( ||ni-u|ll\.{ Muses, Breeders)
Fanva Donnely has formed a vehicle for her
burgeoning songwriting output = Belly. On
Bellv's debut, Sar, Donnely commandecrs a
jaunty, otherworldly pop outlit through the
otten roubled waters of fermale existenae

Donnely's dichotomy of the creatve and
the destructive pops up in the hnes, although
the Latter secms 1o dom
nate. Her honev-asweet
vorce sings of decapitat
ed dolls, burning skin
and suicide attempis
One song, ~“Slow Daog,”
15 based on the ancient
(Chinese custorm of vng
a dead dog onto the
back of an adulterous woman unnl it decom
poses. “Dusted” deals with “a herom addict
rape victimn basically .

Intnguing lynical themes indeed, but the
music sometimes falls short The four songs
produced by Gil Norton (Pixies, Pere Ubu)
are the strongest; peppy drums and giddy
guitar stylings create contrast with Donnely's
disturbing ynies. Some of the slower songs
though, prove to be Libonous and uninmvating

Those already tamuliar with Donnely from
her other bands will appreciate Mar while the
urmitated may find it aneven and disponm
ed Buy accordingly. ® Don Leibold, The
UWM Past, U, of Wisconsin, Mibwaukee

Jesus Jones
Perverse (EMI)
*

I'he Litest Jesus Jones release, Perverse, 1s an
apt name for a band that plays pronanly with
COmMpULers in heu of actual instruments. The
band gaimed attention in 19491 with s power
hit single and video, "Right Here, Right
Now. "™ That album, Doubt, gave the band a

couple of Grammy nomimnations and, most
hkelyv, the only it ever have

Perverse s an attempt to nde the wave ol
techno-populanty mvading college campus
cs across the nation e hno seems to be
some hizarre ex-hippe
conspiracy (£ get
Coreeks to take acd and
night
Presumably a hittle blot

dance all

ter makes the musi
sound better because
without it, the album
becomes extremely

annoving. A more appropnate classification
would be hard-edge disco

Ihe band has tned o derve a formula
from “Right Here, Right Now™ and repeat it
continually throughout us new release. The
album takes you on a computer loop to hell
as the polhincally correct Iynies of Mike
Fdwards are whispered through a cheesy

pose. The bubble-gum politics are not an
attempt at making global concerns palatable
tor the youth but an attempt at sunply Authy
and contrved marketing

Fans of techno will appreciate the short
ened single versions of the dance excursions
H vou can’t atlord 1o go w a club, vou can
turn up the musi and have some [riends
blow smoke i your tace, thek the hghts on
and oft and wave & Plavies or Playgref i front
of your eves as vour pupils expand For every
ane else, Peverse oflers only the agged feel
g ol next-day reality. ® Joe Traina, Florda
Flambeau, Florida State U,

Jane's sound,

Zevon: Still exciting.
ation on sax.

in the studio

Ahh-ouu! Warren Zevon is howling again. Zevon, responsible for more than two decades of
music and the ever-classic singles “Werewolves of London™ and “Excitable Boy.” Is working
on an album to be released in April

After a brief detox from Jane's Addiction, Perry Farrell's back with
his new band, Pomno for Pyres, and a debut album slated for release
in April, As those who caught Porno’s rare gigs at Lollapalooza last
summer can attest, look for a more tribalized reincarnation of the

After six years, chameleon actor/rocker David Bowie is changing
back to the color of music and working on a solo project due out at
the end of April. Black Tie, White Noise, produced by Nile Rodgers, is
backed by Al B. Sure! and Mick Ronson, along with some other
insightful musicians — including Bowie doing his Clinton imperson-

Following the Dry album, PJ Harvey mixes it up again in a London studio. Her latest shock
‘n’ rock thriller is due in stores late spring.

While hiding out in an LA. studio, punk rocker Billy Idol hopes to wrap up his new release
by early spring or summer, but as far as details about the sound, “mum’s the word” from EMI.
Once a punk, always a punk? Not necessarily. ® Jill 0'Brien, Daily Nebraskan, U. of Nebraska

on the road

A brief look at March concert listings

Elvis Costello and the Brodsky Quartet: Los Angeles, CA 3/14; San Francisco, CA, 315 Los
Angeles. CA, 3/16, Boston, MA, 3717, New York, NY, 3/18

Gin Blossoms: New Orleans, LA, 3/1; Birmingham, AL, 3/2. Tuscaloosa, AL, 3/3; Ft. Lauderdale
FL. 3/5; Tallahassee, FL. 3/6; Tampa, FL, 3/7; Orlando, FL. 3/9; Athens, GA. 3/10, Atlanta. GA
3/11; Raleigh, NC, 3/12; Chapel Hill, NC, 3/13

King Missile: Jacksonville, FL. 3/6; Atlanta. GA, 3/7. Charleston, SC. ¥/8. Wilmington, NC, 310
Raleigh, NC, 3/11; Charlotte, NC. 3/12; Virginia Beach, VA, 3/13; Richmond, VA, 3/14; Washington
DC, 3/15; Asbury Park, NJ, 3/18; Philadelphia. PA, 3/19, New York, NY, 3/20; Long Istand, NY, 3721

Phish: Los Angeles, CA, 3/18, Sacramento, CA, 3/22; Santa Rosa, CA, 3/24; Santa Cruz, CA, 3/25

quotable

“It's not any kind of primal scream therapy — it's just so
people can tap their damn foot.”

—Frank Black (formerly Black Francis of The Pixies) on rock ‘'n’ roll

THE SATIONAL COLLEGE MAGAZINE MARCH 19493

TR I

-I

AT L L RS L AP st < L Ul bt XN b

p—
gag T rhte -

R R =

SRR . ol S o )




