
MEL BROOKS 
< ontmw i fmm f»ig> 

I'hrrr .irr of course, critics who might 
not think to use thr words Mel Brooks' 
and "nuance in thr samr paragraph But 

Brooks points out that sulitlrttrs arc there 

for those who want to hnd them 
Sometimes vou net lucks 1 lie tameta 

work m High .I’ivo/s for example I lies 

got it’ Like shooting through a glass table 
I hat w.is for the lynan in mi hut Mrs 

(iohen rnjovrd it 

I lie most obvious suhtlets, it that s a 

reason.ilile concept, in Brooks (dins is his 

allegiance to and satire of often sc him k\ 
sfiow-lii/ comentioiis I tie breathtaking 
deadls hums opening of the 'Springtime 
foi Hit let Bmadwas show in / In Pi in 

> foi example, or the presentation of the 
It ankenstein monstri at a scientific leiture 
tli.it cpiic kls turns into a had \ a tides lie act. 

during svluch the gathered intellectuals 
throw seat stuffing at thr stage. 01 Brooks 

grahhing the microphone in a cocktail 
lounge m High .In x i. 7\ a la Smatra lies 

////lets 

< )i what is perhaps the weirdest mar- 

riage of soc iaI c oil)mentars and music al tt a- 

dition the Inquisition' production mini* 

DAPHNE ZUNIGA 
'itnUi' </ />■ <ni f>n^i 

NV'-m /V She also plaved Mnhael ) 
l<>x s girlfriend on /'iwii/\ /;<») I In most 

\ ixildc coir to (late v\ as as a c ollege student 
traveling cross-iountrv with John ( aisaik 
m Roh Reiner's I h, Sun l /mu;. 

N1 \ agent said I here's this < ute little 
si 111>t. it’s kind of lunm and Roh Rcinei is 

going to direct it I read it and just lined it I 

reallv wanted to do it W hen I rend lot the 

pat t I was so nervous We did some improvi- 
sation at the audition, and Roh is so percep- 
tive I |ust soil of let loose lie tailed me 

ha k 

/iimga s work in / /to Snt< / hirt a auih,Dt 
the attention of Irienii-ol-the-Remei Iami 1\ 
Mel Brooks. w ho ailed liei u hen he began 
astltlg V/i,;, h,lll\ 

"Mel kept saving 1 (in! vou. vou know 
that I said ‘Mel, not h< u 1 /unign doing 
si lit li k It s a little out of efiaraetet but suit 

ol charming Besides, working lor months 
with Mel Brooks has to leave its mark ) 

Since Brooks had directed some ol the 

best-known coniodv actresses, including 
Madeline Kahn and < Hot is I eai liman did 

Zuniga feel am partuulai pressute about 

her from Ihu ’\ >i tfu II >. i, /‘ml 1 I hr 

thrme is thousands ol vr.irs of anti-Semi- 

tism I hr approach is purr 42nd Street 

"(irttims lonpirmada into .1 production 
number v\as r.irr Hr would never travel 
lor thirteen vr.irs, hr onl\ worked Ibledo 
C.ouldn t r\m net him to Madrid lurnrd 
out to hr cpiitr .1 sum; and dame man 

Iweakmt; entertainment cliches mi^lit 
retfuirr that an audiriur understand them 

in the first plate Hut Brooks never worries 
about ({ditug user the puhlit s head, and he 

believes that the audietu e understands H all 

if onl\ suht oust iouslv 
I he .iiitlient e doesn't net essat llv i;> t the 

showbiz lit he I hey don’t know win thev 
love < '.(Hint Basie m the middle of the desert 

l)irn tor and ai tress on Spacehalls set: "I 
trusted that Mel wouldn't let me tpve a 

had performance." 

hn pet tut m.irue 

Mel dc-.ilt |ust with the tin.me u| w ti.it 

he hud wiitteii Me said I want voti to he 

true, tu he natural, hut trust me enough tu 

draw vou out and make it Hit. I trusted 
him completeK I misted that lie wouldn't 
let me i>ivc a had pet toniiutK e 

t rust is ail mi[Mu taut wot (i lot /aini^a 
She describes hersell as still something ul 
the misfit a rebel, hut instead ul tx imj sw ept 
up in some suit o| movement, she is learmiu’ 
to put mure huth in liet own |udt'inents 

1 he rebellious qualities that 1 had as a 

kid have handed to inure oi a listening 
to tin mstinits, beuttm; tin own drum I’m 
nut out on the street with a Mohawk, its 

in Mazing Sa-i’ll, hut thrv know that it is 

absolute I v right 1 thought Basie w as |tist lot 

me I had no idea the s< rnr would make sue h 

an uproar It’s like the bran scene 

Ah. \rs. the notorious gloriouslv rxi rs- 

si\r hran scene in the same movie 
I wrote that for all of us I (inure I d 

w at< hrd 1 Ml Westerns as a kid and the iow- 

bo v s weir always shoveling heans into then 

mouths and drink inn gallons of blue k offer, 

w ithout so inuc h as one burp 
\ftei Mazing \a,i<H, .1 burp would 

seem the essence of proprirtv 
\s w ith main 1 onirdians. Brooks also ad- 

mits that a touch of hostility motivates his 

work 
1 was horn angrv I was horn short I 

w as horn lunnv looking I said w hat\ going 
on here 1 I must have transferred to the 
wronn bus 1 said there's no wav I’m gonna 
he ( dark (>ahlr. and I was angrv at (iod. nn 

mother, the world 
But naked .inner, undisguised protest 

would onlv get me in trouble (lops would 
arrest' me. 

Mv job is to make people laugh Non 

can’t |tist plav to the dumbest person in the 

house, the lowest common denominator, 
and 1 like to make people think But more 

than that I like to make people laugh ★ 

more tame 

It's .t little* odd to heat that kind ol retire 
live talk Irom someone who doesn't seem old 

enough to have weathered any serious sex lal 

battles, but /.uni.ua *//e/start young And she 

has retained a sense ot eoneern about the 

state ol the world that colors the more per- 
sonal dee isions she makes 

"Acting has alw ays been m\ one toe us, 

m\ one drive 1st* never thought, Bv 2s I II 
start a lumilv or anything And even 

though I love kids I ve always been at r a id 

about bringing one into this world 

Nile leal tears I lei voice gets a little soli 

and distant 
Aeah I bay e dreams atxnit it. Sometimes 

it reallv s< ares me 

\s it to shake oti this most unpleasant <>t 

thoughts Zuniga adds I ve thought about 

adoption, but it s so tar (low n the line V tu- 

a 11 v. 1 can see having kids 1 hen, laughing 
at what is perhaps a (amihar private theme, 
she savs I just < an t imagine getting mar- 

ried 

Richard l.ei'insim n bed ><’ ■. > nt- 

mi; the quasi~countr\ \emi-hit \ong\, 
"Don 't Drop the Bond \iy Boyfriend 
arid 7 e.’\ D s ■tnethinit ( heap and Suf>e> 
final." 


