
physical nmcd i.in m> I I mind tli.it ditto uIt 
it takes ,i lot ul w it and 111111111; in pull it oil 
ni'ht 

But Beluslu. who always loves rieu 

hallentgr. w.ts also <jin< k to pi« k up on the 

advantages o( stardom I here’s ninth 
more to const del than there is when imi re 

doint* a supputiin; role, he savs and I 
find that very rewarding Non have timi h 
more sav on where you want the t ha rat let 

to no, and ultunateK. then, the diret lion ol 
the mm if \nd il thc\ ul tin ee st enes out o| 
the pit litre it’ll probably even help You're 
unit h mote vulnerable at the hands o| an 

editoi m a supporting role, tuttim; three 
st enes t an hit>\v the whole an ol the t haractei 

\ nt I you utt the women he tddsetitlm- 
siastit alls I sleep with three women in 

Rent .Mm I hat s a St M 

over I/to ul I <i\t Xii’ht. 
imprt t\ etnetit 

8 

Helushi and co-star John Hitter find 

themselves in some tn;lit fixes. “It’s real 
absurdist c unit'd \ 

< >k.i\ so m.tvltc lie isn't r\artl\ I’lnl 

1 )onnhue vet In real lilr Beluslu dorsn t do 

h.ulls lot .1 mn I tom the Wmm; Side ol 
( dm .it'd, hr s ,i rood I, it hr t lie | > 1. \ s hene- 

lits lot his son Robert s s< hool In’ s 11 a/\ m 

low w itil his it 111 lend o! 1 
vr.n s, m ti rss 

M.U |oi ic Bransheld ()h in.in she's the 

dream ol m\ htr1”), and he's one soeialh 
loneerned individual. liit'hK loniuntted to 

prrsemng the hit me ol Anirrii a s sense ol 

hmnoi < Heluslu te.trhes loineth impro\ 

workshops on the mllet'e Ireturr liruut) 

Besides lies a I'enumrh nirr nm tin 

street-smart t'tiillnrsso! his immigrant-son 
upbringing translates into an open, m- 

\our-lair friendliness with the rase ol a 

handshake 

Hehislu began noting h\ .undent when 

he neglei ted to prepare a lei tin e he had to 

drliwt in a Ini'll si hool speei h lass Heluslu 

improvised an anti-wai hippie tirade I he 

te n het raw him a I ) on the assignment hut 
was impressed enough with his perlorm- 
an< e to ast him ill a si Inm>1 pla\ Soon .diet 

that. Heluslu s oldet brothel | oh 11 \s In» 

vs .is si.ii I ini' on S X'inht / --t<m»k 

Jim If) tils <>1)1 stmu|>iin; grounds ( Jut ago s 

inil)\n lied improv is.itimial tmnedv theater 

Set olid ( 11% I was blown avvav the 

Voungei Helushi ret .ills Ii |\IS| looked like 

so miit h I mi M v goal vs as to go thet vs it Inn 

the next six vents, vs tilth I did 
Helushi honed his tomedit skills beside 

sut Ii othet note vs ortliv Net otid < it v .ilutiis .is 

< •'<’ 'shellev I ntlg and < iforgi Welldt 

I It i)iin klv moved on to tin ielev ismn set ies 

II ■’ A: •:St: 'h .md 11 11 i' th> A / 

.111(1 het .line .1 senil-I enwl.it on />J rt nr urn I 

\ltei John’s meteot it movie t.ueei 

ended with lus tragit de.ith, Jim |omed the 

S,jXiijhl I :: icpcrtmv toill|).mv 
where he took Ins sh.ire ol kid-hrothet nti- 

lling 
l.vftv time I d lilt mv evehiovs one o| 

Johns favorite tethiuques. thevd at use 

me ol dolin' John I’d suv I le vs died it to 

me mail1 1 .el s late it he hlcvs it loi me I 

could nevci he seen vsith a svsoid m mv 

hand. Jim s.i\s, relcrrmg in his hrothet \ 

legcndurv samurai routines l! I asked lot 
a thcesebutget. I was dead1 lit took all 
those nags Irom me. man' I made cm up 
vs hell vs e vs et e kids 

In a more serious vein, Jim admits John 
vs as a ma)ot creative mllueiit e. il not unit h 
ol a teat het John si a vet I uni [del el v a wav 

Irom am "I that Tin vout hig htothet and 
I ill ltd ling vt in to do this t a 11 I used to get 
mad. hetause lied nevci give me advice m 

help me out Hut in re.tlitv it vs as harder-lot 
linn to lie like that I It made me do it on mv 

own. make mistakes hv mvsclt and atiswet 

mv own questions 
Some ol the answers Jim found vseren t 

v ei \ I linn v \ It hough he got a lot ot his stage 
II ammg at Set mid ( at v lie's hit tin ho at 11 s 

m a vanetv ol ihamatit plavs, among them 

I ).IV id M alliet s V, > t<; /! > > :! \ ( ; r 

go (limn w huh Ytg/w vs as 

adapted Hteiht s />,; and Sam Shep.tills 
Inn It' t. Helushi s movie dchut vs.is in 

Michael Mnirm I Mann s iur-limn- 

humormis t rime tapei / hni and Ins ap- 

peal ant es m sut It comedies as. SI. •{> •! 

II n >t 11mItm; I' and /unifun /. A 

/■lush have more-o|ten-than-not heen as 

threatening lough guvs, not |okesters 
Ills next stalling role will he a straight 

di.un.itn one a troubled high school atl- 

ministr.um in I In I’nn.ifml Helushi ex- 

plains the dilleicut es between tmnit and 
cl r. ui). it it at tmg I )t ama feels mut h easici 

1 he st enes are about tert nn emotions m 

wants and eat h one has a moment that vmi 

have to at lueve Whethei the words are said 

exat tlv the vs a v thev t e vs it ten doesn't real- 

l\ mallet as long as vou get the point at toss 

British* as "thr 

ijrcatrst ( I.\ai{rnt 
t'\ ri "I slrrp \s ith 

thrrr w iiiiu ii in Krai 
Mm. That’s a M>0" 

inijirm rmrnt o\ ri 

About Last Nnjht.” 

I ti.it emotion is w hat < mints 

In oined\ espci i.illy in someth mu like 

Men, it is \er\ lmpoitaiil to uet the 

words prec ise, the rhvthms tec him alh cor- 

m t, a ert.un s|im lias to he mven to .1 line so 

it will pop .i lam'll It s much nioir ol a 

tec him l.tn s appro.tc h 

Little uoiiiln that a sensitive i;u\ like 

) 1111 Brhlshl | 'I el el s (list eetlme m touch 

with his technics l.aunhun;, he concedes 
that, It) the hest ol all possible worlds he II 

he start ini’ in hot h c omeches and more sc i- 

mis 111111 s lot a loin; time to collie I III a 

< ieinilil. he savs. so I \e i»ot to keep two 

sides i»oini' ^ 

Huh Strauss ■•fou-i h in :n link 

tin liters, rni r^mt; : hm the mnuti is 

full 


